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ACM OUIEDGMENTS.
Not th e  l e a s t  p l e a s a n t  s i d e  o f  an i n v e s t i g a t i o n  w hich has 
p roved  f a s c i n a t i n g  and a b s o rb in g  has  been  t h e  k in d n e s s  I  have m e t .  
P r o f e s s o r  D a n ie l  Jones*  books on p h o n e t i c s  p ro v id e d  th e  
a u t h o r a t a t i v e  d e s c r i p t i o n  o f  t h e  R e c e iv e d  E n g l i s h  whose vow els  I  was 
ex a m in in g ;  t o  P r o f e s s o r  J o n e s  I  am i n d e b te d  a l s o  f o r  t im e  s p e n t  i n  
d i s c u s s i o n ,  for- t h e  l o a n  o f  one o f  D r .  G. 0 . R u s s e l l ’ s  b o o k s ,  and 
e s p e c i a l l y  f o r  t h e  k in d  p e r m is s io n  to  rep ro d u c e  h i s  vow el d ia g ra m .
The l i b r a r i a n  o f  U n i v e r s i t y  C o l l e g e ,  London U n i v e r s i t y ,  on  P r o f e s s o r  
Jones*  recom m endation , k i n d l y  a l lo w e d  me t o  borrow  th e  C o l le g e  copy 
o f  D r .  C a r l  Ton S tu m p f’ s  "D ie S p r a c h l a u t e " .
I  lo o k  back  w i th  p l e a s u r e  on th e  s t i m u l a t i n g  e x p e r ie n c e  
o f  c o n v e r s a t i o n  w i t h  S i r  P d ch a rd  P a g e t ,  whom I  s i n c e r e l y  th a n k  f o r  
p e r m is s io n  to  re p ro d u c e  h i s  vowel c h a r t ,  t h e  d i s c o v e r y  o f  w hich  marked 
s u c h  a  d e f i n i t e  advance  i n  th e  p r o g r e s s  o f  my i n v e s t i g a t i o n .
Towards th e  end o f  my i n v e s t i g a t i o n  I  so u g h t  in f o r m a t io n  
abou t  t h e  r e l a t i v e  i n t e n s i t y  o f  th e  two m ain  re s o n a n c e s  o f  e a c h  vow el. 
A l th o u g h  I  had ra n s a c k e d  th e  l i b r a r i e s  o f  t h e  B r i t i s h  Museum, th e  
S c ie n c e  Museum,and th e  P a t e n t s  O f f i c e  w i th o u t  f i n d i n g  e x a c t l y  what I  
s o u g h t ,  I  s t i l l  hoped t o  d i s c o v e r  i t .  D r .  W. H. E c c l e s ,  whose e l e c t r i c  
vow els  S i r  R ic h a rd  P a g e t  d e m o n s t r a te d ,  when I  a p p roached  him on th e  
s u b j e c t ,  was so e x t r e m e ly  k in d  a s  t o  make a  f r e s h  e l e c t r i c  s y n t h e s i s  o f  
some o f  t h e  vow els and to  f r e e  h i s  a s s i s t a n t ,  Mr. S .  B yard , B .S c . ,  to  
make a n o th e r  s y n t h e s i s ;  Mr. Byard g e n e ro u s ly  fo l lo w e d  up h i s  s y n th e s i s  
by e x p la i n in g  t e c h n i c a l  m a t t e r  i n  a s  n o n - t e c h n i c a l  language  a s  p o s s i b l e .
v i
To D r,  W. M a c fa r la n e  o f  th e  N a t u r a l  P h i lo s o p h y  d e p a r tm e n t  o f  
,’lasgow U n i v e r s i t y ,  I  owe m ost s i n c e r e  th a n k s  f o r  h i s  v a lu a b le  a n a l y s i s  
o f  a  s e l e c t i o n  o f  vow els and f o r  h i s  c l e a r  e x p l a n a t i o n s .  To Mr. C h a r le s  
C ochrane , M ,A .,  B , S c . ,  o f  th e  seme d e p a r tm e n t ,  I  am a l s o  i n d e b te d ,  
e s p e c i a l l y  f o r  th e  p a r t i c u l a r  v e r s i o n  o f  th e  F l e t c h e r  c u rv e s  r e p ro d u c e d .
Curves and c h a r t s  made by D r. Harvey F l e t c h e r  and o t h e r  
members o f  th e  B e l l  T e lephone  L a b o r a t o r i e s ,  the  r e s u l t  o f  th e  most 
com prehensive  and o b j e c t i v e  a n a ly s e s  o f  th e  vow els y e t  m ade, have been 
o f  g r e a t  a s s i s t a n c e  t o  me. From th e  r e s u l t s  o f  D r .  C a r l  Ton S tum pfTs 
a n a ly s e s  o f  th e  m ost im p o r ta n t  v o w e ls ,  r e p ro d u c e d  i n  Appendix S ,  u s e f u l  
c o r r o b o r a t i v e  e v id e n c e  was d e r i v e d .
C a p ta in  B. S .  Cohen v e ry  k in d ly  i n v i t e d  me t o  v i a i t  th e  
P o s t  O f f ic e  R e s e a rc h  S t a t i o n  a t  D o l l i s  H i l l ,  where he p u t  me i n t o  to u c h  
w i th  Mr. W. W est ,  whose d i s c u s s i o n  o f  vowel r e s o n a n c e s  was i n t e r e s t i n g  
and p r o f i t a b l e .
To my p e r s o n a l  f r i e n d s  and p a r t i c u l a r l y  t o  D r. W il l iam  
Boyd o f  Glasgow U n i v e r s i t y  I  am g r a t e f u l  f o r  t h e i r  fo rb e a ra n c e  and 
encou ragem en t;  D r .  Boyd’ s s y m p a th e t ic  i n t e r e s t  and s u p p o r t  over  a  
long  p e r io d  o f  y e a r s  have n e v e r  waned, and h i s  p e n e t r a t i n g  and 
s t i m u l a t i n g  q u e s t i o n s  have been  an i n s p i r a t i o n  t o  me a s  t o  many o t h e r s  
o f  h i s  fo rm er  s t u d e n t s .
I .  P I  1  J A G  E.
1 ,  I n t r o d u c t i o n
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PREFACE.
1 .  I n t r o d u c t i o n .
The i n v e s t i g a t i o n  d e s c r i b e d  i n  t h e  fo l lo w in g  c h a p te r s  i s  
t h e  u n ex p e c te d  outcome o f  an  e a r l i e r  e x a m in a t io n  i n t o  t h e  m usic o f  
p o e t r y ,  some a c c o u n t , o f  which w i l l  be g iv e n  i n  t h e  l a t e r  s e c t i o n s  
o f  t h i s  p r e fa c e *  C onfined  t o  a  more s p e c i a l i z e d  s u b je c t  t h a n  i t s  
p r e d e c e s s o r ,  i t  i s  b a sed  on t h e  p l e a s u r e  d e r iv e d  from  th e  m usic  
o f  vow els ,  and aim s a t  a n a ly s in g  th e  p r e c i s e  n a t u r e  and e f f e c t  o f  
t h i s  m u s ic .  As a g la n c e  i s  s u f f i c i e n t  t o  show, i t  soon in v a d e s  t h e  
p r o v in c e  o f  p h o n e t i c s  and a t  a  l a t e r  s ta g e  even v e n tu r e s  a c r o s s  t h e  
b o r d e r s  o f  t h e  r e a lm  o f  p h y s i c s .  Y e t ,  i f  i t  h a s  n o t  t h e  a d v a n ta g e  
o f  t h e  s i n g l e  a p p e a l  made by an i n v e s t i g a t i o n  conduc ted  w i t h i n  on ly  
one d e p a r tm e n t  o f  knowledge, i t  u s e s  p h o n e t i c s  and p h y s ic s  n o t  a s  
ends i n  th e m s e lv e s  b u t  a s  means to w a rd s  an end t h a t  i s  i n  t h e  main 
l i t e r a r y  and p s y c h o lo g i c a l .  And i f  t h e  e x c u r s io n  i n t o  p h y s ic s  i s  
u n d e r ta k e n  by one who i s  no p h y s i c i s t ,  i t  i s  u n d e r ta k e n  w i th  t h e  
h e s i t a t i o n  becoming i n  such  an  e n q u i r e r ,  and t h e  more s t r i c t l y  
s c i e n t i f i c  p a t h s  a lo n g  which o n ly  a p h y s i c i s t  c o u ld  t r a v e l  i n  
s e c u r i t y  a r e  i n d i c a t e d  i n  t h e  Appendix b u t  n o t  e n t e r e d  upon a lo n e .  
The hope i s ,  how ever, t h a t ,  t e n t a t i v e  as  i t  o r i g i n a l l y  w as, t h e  
e x c u r s io n  beyond t h e  u s u a l  bounds o f  t h e  r e a lm  o f  l i t e r a t u r e  b r i n g s  
back  som eth ing  new, som eth ing  o f  b o th  i n t e r e s t  and v a lu e .
To p r o s e c u t e  an  e x h a u s t iv e  a n a l y s i s  o f  such a ~ s u b je c t
a s  vowel m usic  i n  p o e t r y  i s ,  t o  some, to  c a s t  o n e s e l f  i n t o  t h e  o u t e r
d a rk n e s s  o f  P h i l i s t i n i s m .  Only one who i s  d e a f  t o  any c a l l  o f  t h e
s p i r i t  and i n s u s c e p t i b l e  t o  any  a p p e a l  o f  b e a u ty  seems t o  them  c a p ab le
o f  i t s  p e r p e t r a t i o n *  Y e t ,  when t h e  s u b je c t  was a p p ro a c h e d ,  t h e r e  was
no q u e s t i o n  o f  " w r i t i n g  down t h e  m is ta k e s  o f  t h e  S p r in g  on a s l a t e " *
The e x a m in a t io n  p ro v ed ,  i n  f a c t ,  c o n s t r u c t i v e  r a t h e r  th a n  d e s t r u c t i v e ;
f o r ,  i f  a n a l y s i s  succeeded  a p p r e c i a t i o n ,  i t  was i t s e l f  succeeded  by a
*
d e e p e r  and f u l l e r  a p p r e c i a t i o n  a f t e r  t h e  new knowledge g a in e d  had 
sunk be low  t h e  s u r f a c e  o f  t h e  mind w h ich , no lo n g e r  c o n s c io u s  o f  i t ,  
was y e t  e n r i c h e d  by i t .  There  was no a t t e m p t  a t  r e d u c in g  a r t  t o  a 
r u l e  o f  thumb; and i n  t h e  end th e  p a rad o x  rem ained  t r u e  t h a t ,  t h e  
more i t s  m usic  was a n a ly s e d ,  t h e  more i n s p i r e d  and in c o m p re h e n s ib ly  
magic d id  a poem a p p e a r .
The c o n te n t  and t h e  form  o f  a  work o f  a r t  a r e  in s e p a r a b le *  
I t  i s  d i f f i c u l t  to  sa y  where t h e  one b e g in s  and th e  o t h e r  en d s ;  i n  
p a i n t i n g ,  in d e e d ,  some t h e o r i s t s  d e c l a r e  them  to  be one and t h e  
same. In  p o e t r y ,  however, t h e  f i r s t  p ro b a b ly  g iv e s  b i r t h  t o  th e  
second r a t h e r  th a n  t h e  second t o  t h e  f i r s t ;  b e s id e s  b e in g  t h e  more 
i m p e l l i n g ,  c o n te n t  i s  a l s o  t h e  more c o n s c io u s ly  d e te r m in e d ,  f o r  most 
p o e t s ,  i n  choos ing  t h e  form o f  a poem, seem n o t  so much, c o n s c io u s ly  
and s y s t e m a t i c a l l y ,  t o  s e l e c t  a c c o r d in g  t o  a  body o f  law s  th e y  have 
c o n s t r u c t e d ,  a s  t o  obey an i n n e r  n e c e s s i t y ,  an i n s t i n c t i v e  se n se  o f  
r i g h t n e s s .  Y e t ,  d e s p i t e  t h i s ,  i n  p o e t r y  a s  i n  o t h e r  b ra n c h e s  o f  
l i t e r a t u r e ,  form  i s  a s  p e r s o n a l  a s  c o n te n t ;  t o  t a k e  an i l l u s t r a t i o n
from  f i c t i o n ,  T o l s t o i  and Jan e  A us ten  cou ld  no more have poured  
t h e i r  n o v e ls  i n t o  t h e  same mould t h a n  th e y  co u ld  have  w r i t t e n  about 
t h e  same s u b j e c t s  and t h e  same c h a r a c t e r s .
The f a c t  t h a t  c o n te n t  and form  s h a r e  one b e in g  i s  o f  
im p o r ta n c e  h e re  m a in ly  b e c a u s e  o f  t h e  d i g n i t y  i t  c o n fe r s  on t h e  s tu d y  
o f  th e  l a t t e r :  t h e  n a tu r e  o f  t h e  one i n  some d e g re e  d e te r m in e s  t h e
n a tu r e  o f  t h e  o t h e r ,  w i th  t h e  r e s u l t  t h a t  c o n te n t  canno t be f u l l y  
u n d e rs to o d  u n t i l  form i s  f u l l y  u n d e rs to o d ;  and i f ,  d e s p i t e  t h e i r  
u n io n ,  th e  one can be i n  p a r t  d i s s o c i a t e d  from  t h e  o t h e r  and t h e  
w h i te  l i g h t  o f  a n a l y s i s  th row n  on e a ch ,  t h e  v a lu e  o f  t h e  a n a l y s i s  
l i e s  i n  i t s  r e v e l a t i o n  o f  how s e n s i t i v e l y  and s u b t l y  form g iv e s  
e x p r e s s io n  t o  c o n te n t .
2 .  Rhythm.
B e fo re  t h e  i n v e s t i g a t i o n  i n t o  t h e  m usic  o f  vow els  can be 
p ro ce e d e d  w i t h ,  some a c co u n t  must be g iv e n  o f  t h e  p a r e n t  i n v e s t i g a t i o n  
f o r ,  a l t h o u g h  t h i s  was c o m p a ra t iv e ly  s im p le ,  a im ing  i n  f a c t  by  means 
o f  numerous i l l u s t r a t i o n s  a t  f u l f i l l i n g  t h e  se co n d a ry  f u n c t i o n  o f  
s e r v in g  a s  an  a n th o lo g y ,  y e t  i t  l e d  tow ards  c e r t a i n  c o n c lu s io n s  which 
a r e  a c c e p te d  a s  a  b a s i s  i n  i t s  s u c c e s s o r .
P ro c e e d in g  from  a r e c o g n i t i o n  o f  th e  w id e - s p re a d  i n f l u e n c e  
o f  rhy thm  i n  a r t ,  i n  n a t u r e ,  i n  t h e  f u n c t i o n s  and a c t i v i t i e s  o f  t h e  
human body and m ind , t h e  e a r l i e r  i n v e s t i g a t i o n  f i r s t  examined p o e t r y
on i t s  rh y th m ic  s i d e .  Of  t h e  two rh y th m ic  e le m e n ts ,  s t r e s s  and 
q u a n t i t y  o f  s y l l a b l e ,  t h e  fo rm er  was d e c id e d  t o  be  t h e  more fu n d a ­
m en ta l  i n  E n g l i s h  p o e t i c  rhythm ; f o r  even i f  t h e  c o n te n t io n  were 
j u s t i f i e d  t h a t  s y l l a b l e s  can be d iv id e d  i n t o  lo n g  and s h o r t  a s  
a c c u r a t e l y  i n  E n g l i s h  a s  i n  Greek and L a t i n ,  i t  i s  y e t  t r u e  t h a t  t o  
t h e  m a j o r i t y  o f  p e o p le  t h e  q u a n t i t a t i v e  d i s t i n c t i o n  i s  a t  most a 
seconda ry  one; and i f  th e  m in o r i t y ,  whose e a r s  a r e  t r a i n e d  t o  c l a s s i c a l  
rh y th m s ,  c o n s id e r  i t  t o  be  t h e  p r im a ry  d i s t i n c t i o n  and t h e r e f o r e  
d e c l a r e  t h e  rhythm  o f  E n g l is h  p o e t r y  to  be q u a n t i t a t i v e ,  y e t  i t  
r e m a in s  t r u e  t h a t ,  t r a d i t i o n a l l y ,  E n g l is h  rhythm  i s  based  on s t r e s s ,  
and t h a t  p o e t r y  d e l i b e r a t e l y  w r i t t e n  on a q u a n t i t a t i v e  m e t r i c  scheme 
i s  t o  most e a r s  no more t h a n  an i n t e r e s t i n g  l i t e r a r y  e x e r c i s e .  The 
p u r e ly  q u a n t i t a t i v e  m ethod o f  m easu r in g  rhy thm  was t h e r e f o r e  r e j e c t e d .  
The method b a sed  on m u s ic a l  n o t a t i o n  was a l s o  r e j e c t e d  b e c a u s e ,  a l ­
th o u g h  i t  combines s t r e s s  and q u a n t i t y ,  i t  em phasizes  t h e  l a t t e r  
r a t h e r  th a n  t h e  fo rm e r ,  and i s  f o r c e d  to  r e p r e s e n t  r i s i n g  m e t r e s  a s  
sy n co p a ted  and so to  s u g g e s t  t h a t  t h e  commonest doub le  and th e  
commonest t r i p l e  m e tre  a r e  i r r e g u l a r i t i e s ,  v a r i a t i o n s  from t h e  norm.
The s t r e s s  system  t h u s  came t o  be a c c e p te d ,  w i th  i t s  
c l a s s i f i c a t i o n  o f  f e e t  a s  r i s i n g  d o u b le |  * x I , f a l l i n g  doub le  1 / K i , 
r i s i n g  t r i p l e  | x * ' j , f a l l i n g  t r i p l e  l / x r * l  , t u r n e d  , s t r o n g
s te a d y  j" /  , and  weak s te a d y  / x x / ,  The f o u r  commonest m e tre s  a r e  
b a se d  on a  s u c c e s s io n  o f  one o f  t h e  f i r s t  f o u r  ty p e s  o f  f o o t ,  f o r  
t h e  n a t u r a l  a c c e n t  o f  words o b v io u s ly  p r e v e n t s  th e  e x i s t e n c e  o f  s te a d y
m e tre ,  w h e th e r  s t r o n g  o r  weak, and i t  i s  a t  l e a s t  d o u b t f u l  i f  t u r n e d  
(1 )
m etre  e x i s t s .  U s u a l ly  t h e  number o f  f e e t  in  a l i n e  i s  f o u r  o r  f i v e
b u t ,  'whatever i t  i s ,  i t  most o f t e n  rem a in s  c o n s ta n t  th ro u g h o u t  a  poem;
( 2 )
ex c ep t  i n  f r e e  v e r s e ,  which was n o t  exam ined, i f  t h e  number v a r i e s ,  
i t  does so a c c o r d in g  t o  a  r e g u l a r  p a t t e r n .  The m e t r i c  b e a t  i s  com­
p a r a b le  t o  t h e  b e a t  o f  a  metronome and t h e  rh y th m ic  movement o f  t h e  
words a s  th e y  f lo w  a lo n g s id e  t h e  m e t r e ,  now ove r  now u n d e r  i t ,  now 
b e h in d  now b e f o r e  th e  b e a t ,  i s  com parable  t o  t h e  movement o f  n o t e s  
i n  m usic  a s  t h e y  f lo w  a lo n g s id e  t h e i r  m e t r i c  norm, most o f t e n  b u t  n o t  
a lw ays c o i n c i d i n g  w i th  i t .  The p l e a s u r e  i n  b o th  p o e t i c  and m u s ic a l  
rhy thm  i s  t h u s  d e r iv e d  n o t  from  a  m e c h a n ic a l ly  r e g u l a r  norm b u t  from 
a norm w hich , i f  s e c u r e ly  e s t a b l i s h e d ,  i s  y e t  d e l i c a t e l y  m o d if ie d  -  
i n  o t h e r  w ords, f rom  u n i t y  i n  d i f f e r e n c e .  The s im p le s t  m o d i f i c a t i o n s  
a r e  s u b s t i t u t i o n s  o f  one ty p e  o f  f o o t i b r  a n o th e r ;  t h e s e  o c c u r  in  
t h e  f i r s t  f e e t  o f  t r u n c a t e d  and i n  t h e  l a s t  o f  h y p e r m e t r i c a l  and 
c a t a l e c t i c  l i n e s  but may o c c u r  i n  any f e e t  i n  any l i n e ,  so lo n g  a s  
t h e y  a r e  n o t  f r e q u e n t  enough t o  d e s t r o y  th e  norm o r  r e n d e r  i t  u n s t a b l e .  
They w i l l  be  found  so  f r e q u e n t  and so e f f e c t i v e  i n  th o s e  poems whose 
vowel m usic  i s  l a t e r  a n a ly s e d  t h a t  exam ples o f  t h e  commonest ty p e s  
a r e  i n s e r t e d  h e re :
a )  E s p e c i a l l y  a t  t h e  b e g in n in g  o f  a  l i n e ,  \ y x j  may be s u b s t i t u t e d  
f o r  | x. / 1 ;
Eame i s  t h e  s p u r  t h a t  th e  c l e a r  s p i r i t  do th  r a i s e
(1) E o r  "mixed m e tre "  v .  p .  136 .
(2) v . t o l .  IY ,  p .  6 i .
■K X | ^
Or s in k in g  a s  t h e  l i g h t  wind l i v e s  o r  d i e s
b) The c o n t r a r y  s u b s t i t u t i o n  a l s o  o c c u r s .  Sometimes i n  poems w hich , 
l i k e  L *A lleg ro  and L in e s  on th e  Mermaid T a v e rn , a r e  c o n s t r u c t e d  on a 
f a l l i n g  doub le  fram ew ork, whole l i n e s  a r e  w r i t t e n  i n  r i s i n g  do u b le  
m etre*
c) E s p e c i a l l y  e f f e c t i v e  i s  t h e  s u b s t i t u t i o n  o f  l * ><l / / l o r  f o r  
two r i s i n g  f e e t ;  u s u a l l y  t h e  s u b s t i t u t e d  f e e t  a r e  a d j a c e n t  t o  each  
o t h e r  b u t  when, a s  i n  t h e  i l l u s t r a t i o n ,  th e y  a r e  n o t ,  t h e i r  s u g g e s t io n  
o f  t h e  m eaning can  be a l l  t h e  more d e l i c a t e :
• I -a :
d) The r a r e r  s u b s t i t u t i o n  o f  \ /  x x  I f o r  l /><ri i s  most l i k e l y  t o  o c c u r  
b e f o r e  a  c a e s u r a  o r  end-pause*  The poem from  w hich t h i s  l i n e  i s  
t a k e n  i s  w r i t t e n  i n  a  c a t a l e c t i c  f a l l i n g  doub le  m e tre :
I /  * x l
What E lysium  have ye known
e) S i m i l a r l y  ) * x - / |  may be s u b s t i t u t e d  f o r  I *  W :
\ X XT /  \
Eame i s  t h e  s p u r  t h a t  t h e  c l e a r  s p i r i t  d o th  r a i s e
f )  On t h e  o t h e r  hand , \/  may be s u b s t i t u t e d  f o r  • B e fo re
p a u s e s ,  e s p e c i a l l y  i n  c a t a l e c t i c  l i n e s ,  a  f o o t  c o n s i s t i n g  o f  a
s i n g l e  s t r e s s e d  s y l l a b l e  may be s u b s t i t u t e d  no t  m ere ly  f o r  I/></  b u t  
even  f o r  | /  x x j ;
I /  x  1
( i )  J u s t  f o r  a  h a n d fu l  o f  s i l v e r  he l e f t  u s
. I '  IJ u s t  f o r  a  r i b a n d  t o  s t i c k  i n  h i s  co a t
) /  I I s i
( i i )  P i p e r  p l a y l  P i p e r  p la y I
g) In  a  s i m i l a r  f a s h i o n ,  e s p e c i a l l y  i n  t r u n c a t e d  l i n e s ,  x / " may be
s u b s t i t u t e d  f o r  [x  / /  / ;
Among women who c h a t t e r  and. c r y ,  and c h i l d r e n  who
mumble a p r a y e r
h) Turned f e e t ,  u s u a l l y  s u b s t i t u t i o n s  f o r  r i s i n g  doub le  f e e t ,  a r e  
most l i k e l y  t o  o c c u r  i n  h y p e r m e t r i c a l  l i n e s .  The second  q u o t a t i o n
( i i )  And t h e  s p e a r  was a  D e s e r t  P h y s i c i a n  who cu red  n o t  a  few o f  a m b i t io n
I -x / x\
And drove  n o t  a few t o  p e r d i t i o n  w i th  m ed ic in e  b i t t e r  and s t r o n g
however, a r e  wrought n o t  by such  m e t r i c a l  s u b s t i t u t i o n s  b u t  by q u a n t i ­
t a t i v e  m o d i f i c a t i o n s ;  f o r  q u a n t i t y  o r  d u r a t i o n ,  r e j e c t e d  a s  th e  b a s i s  
o f  m e t r e ,  i s  a c c e p te d  n o t  o n ly  a s  t h e  s t r o n g e s t  m o d ify ing  i n f l u e n c e  
on i t ,  b u t  a l s o  a s  one o f  th e  most s e n s i t i v e  means o f  convey ing  what 
t h e  p o e t  h a s  to  s a 3>-. I t s  i n f l u e n c e  on t h e  m e t r i c  norm, where lo n g  •
s y l l a b l e s  f a l l  i n  s t r e s s e d  p o s i t i o n s  and s h o r t  i n  u n s t r e s s e d ,  i s  
e f f e c t i v e l y  i l l u s t r a t e d  in  t h e  f o l lo w in g  l i n e s .  The w ords ,  ffday tT, 
?,moonn , and tT round;’ f a l l i n g  i n  u n s t r e s s e d  p o s i t i o n s ,  r e t a r d  t h e  move-
(1) The o p p o r tu n i ty  i s  t a k e n  o f  acknow ledg ing  a d e b t  t o  P r o f e s s o r  S .A , 
S o n n e n sc h e in ’ s what i s  Rhythm?, i n  which t h e  r u l e s  f o r  t h e  s y l l a b i f i c a ­
t i o n  o f  words .and a l s o  f o r  t h e  measurement o f  t h e  l e n g t h  o f  s y l l a b l e s  
were fo u n d .  P r o f e s s o r  S onnensche in  judged  t h a t  s y l l a b l e s  end ing  in  
a  s h o r t  vowel sound, u n a c c e n te d  s y l l a b l e s  e nd ing  i n  a  s i n g l e  consonan t  
sound p rec e d e d  by a s h o r t  vowel sound, and a c c e n te d  s y l l a b l e s  c o n ta in in g  
a s h o r t  vowel sound fo l lo w e d  by a '’d i v id e d 1* consonan t  sound ( e . g .  l i ^ e n )  
a r e  r e l a t i v e l y  s h o r t ,  and  t h a t  a c c e n te d  s y l l a b l e s  c o n ta in in g  a s h o r t  
vowel sound fo l lo w e d  by one o r  more c o n s o n a n ts ,  u n a c ce n ted  s y l l a b l e s  
c o n ta in in g  a s h o r t  vowel sound fo l lo w e d  by two o r  more c o n s o n a n ts ,  and 
s y l l a b l e s  c o n ta i n in g  a lo n g  vowel sound a re  r e l a t i v e l y  lo n g .
g i v e s  p a r a l l e l  s u b s t i t u t i o n s  o f  [ x x / x \
\ x  '  K I( i )  And snowy summits o ld  i n  s t o r y
The most s u b t l e  and s i g n i f i c a n t  d e v i a t i o n s  from th e  norm,
(1 )
ment and so s u g g e s t  th e  l e n g t h  o f  t h e  d ay , t h e  s low ness  o f  th e  moon’ s 
c l im b in g ,  and  th e  lo n g  moan o f  t h e  deep ; t h e  e f f e c t  i s  i n c r e a s e d  by 
t h e  c o n t r a s t  o f  t h e  more m e t r i c a l  f i r s t  l i n e ,  whose s w i f t e r  movement 
s u g g e s t s  th e  l i t t l e  l i g h t s  q u ic k ly  t w i n k l i n g  i n  and o u t  and whose s o le  
i r r e g u l a r i t y  ( th e  f a c t  t h a t  " from 1* owing to  i t s  com ple te  l a c k  o f  s e n te n c e  
s t r e s s  i s  u n a b le  t o  c a r r y  o r d in a r y  m e t r i c  s t r e s s )  h a s  th e  o p p o s i t e  
e f f e c t .
The l i g h t s  b e g in  t o  tw in k le  from  t h e  r o c k s ;
The lo n g  day  wanes; t h e  s low  moon c lim b s ;  t h e  deep
Moans round  w i th  many v o i c e s .
O th e r ,  m in o r ,  rh y thm ic  f a c t o r s  were n e x t  exam ined. D i f f e r ­
e n c es  o f  speed  and c o n s e q u e n t ly  o f  e f f e c t  were d i s c o v e r e d  betw een t h e  
d i f f e r e n t  m e t r e s ,  be tw een  lo n g  and s h o r t  l i n e s ,  and be tw een  e n d -s to p p e d  
and ru n -o n  l i n e s .  The in c id e n c e  and t h e  n a t u r e  o f  c a e s u r a s  and end- 
p a u s e s  were c o n s id e r e d :  any s to p  l o n g e r  th a n  a comma m arks a lo n g
pause  ) and no s t o p  i s  needed  t o  mark a s h o r t  one (A); w h e th e r  t o ­
w ards t h e  m idd le  o r  a t  t h e  end o f  l i n e s ,  and w h e th e r  lo n g  o r  s h o r t ,  
p a u s e s  va ry  i n  d u r a t i o n ,  th o s e  a f t e r  ru n -o n  l i n e s ,  f o r  i n s t a n c e ,  b e in g  
s l i g h t e r  th a n  t h o s e  a f t e r  e n d - s to p p e d .
The n a t u r e  o f  t h e  m e tre  and i t s  m o d i f i c a t i o n s ,  t h e  l e n g t h  of 
t h e  l i n e s ,  t h e  p re s e n c e  o r  ab sen c e  o f  enjambment, t h e  l e n g t h  and f r e ­
quency o f  t h e  p a u s e s ,  and, i n  a d d i t i o n ,  t h e  n a t u r e  o f  t h e  most f r e q u e n t  
l e t t e r - s o u n d s ,  a l l  combine t o  c r e a t e  th e  g e n e r a l  tempo o f  a  poem. A q u ick
tempo s u g g e s t s  q u ick  movement, h a p p in e s s ,  g a i e t y ;  and a slow .suggests
i n a c t i v i t y ,  s e r i o u s n e s s ,  s a d n e s s .  A no ther  g e n e r a l  e f f e c t  o f  a poem,
i t s  f o r c e ,  b e a r s  to w a rd s  th e  s t r e s s e s  o f  i n d i v i d u a l  s y l l a b l e s  som ething
o f  t h e  same r e l a t i o n s h i p  a s  tempo b e a r s  to w a rd s  t h e i r  l e n g t h s .  I t  i s
c r e a t e d  c h i e f l y  by t h e  lo u d n e s s  o f  s t r e s s e d  s y l l a b l e s ,  c o n s id e r e d  b o th
a b s o l u t e l y  and i n  r e l a t i o n  t o  th e  lo u d n e s s  o f  u n s t r e s s e d  s y l l a b l e s ;  b u t
i t  i s  a l s o  a f f e c t e d  by some o f  t h e  f a c t o r s  which d e te rm in e  tempo, n o ta b ly
by t h e  n a t u r e  o f  t h e  dominant l e t t e r  sounds . I t  may be a b ru p t  ot
smooth, and s t r o n g  o r  weak; i t  can s u g g e s t ,  f o r  i n s t a n c e ,  e n e rg y ,
%
e x c i t e m e n t ,  s t r e n g t h ,  j o y ,  p a s s i v i t y ,  calm , w eakness, o r  d e j e c t i o n .
Tempo and f o r c e  do n o t  o f  n e c e s s i t y  rem ain  s te a d y  th ro u g h o u t  a  l y r i c ,
b u t ,  e x c e p t  i n  more e l a b o r a t e l y  c o n s t r u c te d  poems, t h e i r  m o d i f i c a t i o n s
te n d  t o  be s l i g h t .
The com posite  e f f e c t  o f  s t r e s s  and d u r a t i o n  i s  now r e p r e s e n t e d ,
(1 )
f i r s t  by a sys tem  o f  doub le  s c a n s io n  and th e n  by a  d iag ram  w hich , s in c e  i t  
i s  b e t t e r  a b le  t o  s u g g e s t  t h e  f u s i o n  o f  t h e  two e le m e n ts ,  i s  more e f f e c t i v e .
(1) T h is  sys tem  m easures  u n a c ce n ted  s y l l a b l e s  which a r e  w i th o u t  s e n te n c e  
s t r e s s  e x a c t l y  a s  P r o f e s s o r  S onnenschein  m easured them. tVords o r  
s y l l a b l e s  w i th  s e n te n c e  s t r e s s  a r e  n o t ,  however, t r e a t e d  a s  Sonnenschein  
t r e a t e d  them, f o r  i t  i s  f e l t  t h a t  s t r e s s  and d u r a t i o n  have a m utua l  i n ­
i n f l u e n c e :  t h u s  “ s o f t ” d e r i v e s  medium s t r e s s  from i t s  l e n g t h  and th e
f i r s t  s y l l a b l e  o f  - c k e t '” medium l e n g t h  from  i t s  s t r e s s .  A nother
d i f f e r e n c e  betw een t h e  two sy s tem s  c o n c ern s  common words such a s  “ I ” , 
“a t " ,  "my", “whose” , " s o ” , " n o r ” , “upon” , “ each” , “w herew ith” , words 
n o rm a l ly  s l u r r e d  o v e r  owing t o  t h e i r  l a c k  o f  s e n te n c e  s t r e s s :  a c c o rd in g
t o  t h e  sy s te m  e v o lved  in  t h e  p r o c e s s  o f  t h e  p r e v io u s  i n v e s t i g a t i o n  and 
adop ted  i n  t h e  p r e s e n t ,  more words a r e  in c lu d e d  i n  t h i s  c l a s s  th an  were 
in c lu d e d  by S onnensche in ;  i n  u n s t r e s s e d  p o s i t i o n s ,  th e s e  words a re  r e ­
duced more o f t e n  and. more s y s t e m a t i c a l l y  th a n  by him; and a l th o u g h  i t  
was c o n t r a r y  t o  h i s  p r a c t i c e  t o  r e d u c e  them i n  s t r e s s e d  p o s i t i o n s ,  th e y  
a r e  so r e d u c e d  h e r e .
10.
I  canno t see  what f lo w e r s  a re  a t  my f e e t ,
Nor what s o f t  in c e n s e  hangs  upon t h e  boughs,
But i n  embalmed d a rk n e s s ,  g u e ss  e ach  sweet
(1 )
W herewith t h e  s e a s o n a b le  month endows
[The g r a s s ,  t h e  t h i c k e t  and t h e  f r u i t - t r e e  w i ld ;
W hile haw tho rn  a n d , th e  p a s t o r a l  e g l a n t i n e :
(1) T h is  symbol s i g n i f i e s  t h a t  t h e  r e a d e r ,  c o n s c io u s  t h a t  "ab"  f a l l s  
i n  a s t r e s s e d  p o s i t i o n ,  may pause  f o r  a f r a c t i o n  o f  a second on i t ,  
bu t  does n o t  a c t u a l l y  s t r e s s  i t *
(1) S y l l a b l e s  p r e c e d in g  a  lo n g  pause  a r e  p r o t r a c t e d  by th e  a r b i t r a r y  
m easu res  o f  l / 4  o f  t h e i r  own l e n g t h ,  th o s e  p r e c e d in g  a s h o r t  pause  by 
1/8 „
12,
The se n se  o f  rhythm  i s  to o  p e r s o n a l  f o r  any rhy thm ic  
sys tem  t o  he u n i v e r s a l l y  a c c e p t e d .  I t  i s  c la im e d ,  however, t h a t  
t h i s  sys tem , whereby s t r e s s  and d u r a t i o n  a r e  combined, would win more 
g e n e r a l  a c c e p ta n c e  th a n  any o t h e r ;  and t h e  d iag ram m atic  method o f  
r e p r e s e n t i n g  i t  h a s  th e  m e r i t  o f  b e in g  e l a s t i c  enough t o  i n d i c a t e  
j u s t  a s  many o r  a s  few  shades  o f  d i f f e r e n c e  betw een t h e  s y l l a b l e s  
a s  any s p e a k e r  o f  v e r s e  co u ld  d e s i r e .
3 .  The Music o f  S in g le  Sounds.
Y e t ,  fu n d am e n ta l  and s e n s i t i v e  a s  rhythm  i s ,  i t  does 
n o t  r e v e a l  t h e  whole s e c r e t  o f  t h e  music o f  p o e t r y .  An a t te m p t  
was t h e r e f o r e  made t o  p u rsu e  t h i s  m usic  i n to  i t s  sh y e r  r e t r e a t s .  
C le a r ly  i t  depends i n  p a r t  on r e p e t i t i o n ,  r e p e t i t i o n  o f  l i n e s ,  
p h r a s e s ,  w o rd s ,  rhyming s y l l a b l e s .  Could i t  n o t  a l s o ,  i t  was 
a rg u e d ,  depend i n  some c o n s id e r a b l e  m easure  on t h e  r e p e t i t i o n  o f  
m elod ious  l e t t e r - s o u n d s ?  Consonants  a r e  n o i s i e r  t h a n  vow els  
b e c a u s e ,  i n  t h e i r  a r t i c u l a t i o n ,  v a r i o u s  r e g io n s  o f  t h e  mouth c a v i t y  
o b s t r u c t  t h e  a i r  a f t e r  i t  i s s u e s  th ro u g h  t h e  v o c a l  c o rd s ;  n a s a l s ,  
l i q u i d s ,  and  sem i-vow els  s u f f e r  l e s s  o b s t r u c t i o n  t h a n  c o n t i n u a n t s ,  
and c o n t i n u a n t s  l e s s  t h a n  s t o p s .  Thus, o t h e r  f a c t o r s  b e in g  e q u a l ,  
t h o s e  poems must be amongst t h e  most m e lo d io u s  which c o n ta in  a 
l a r g e  number o f  lo n g  v o w e ls ,  a  low p r o p o r t i o n  o f  c o n so n a n ts  t o  
vow els , and a low p r o p o r t i o n  o f  t h e  n o i s i e r  t o  t h e  l e s s  n o i s y  con­
s o n a n ts .  I t  was t h e r e f o r e  d e c id e d  t o  examine a number o f  poems 
and t o  e s t im a te  t h e  r e l a t i v e  s t r e n g t h s  o f  a l l  t h e  sounds i n  e a c h ,  
w i th  a  v iew  t o  d i s c o v e r in g  th e  n a tu r e  o f  t h e  c o n t r i b u t i o n  o f  m u s ic a l  
l e t t e r - s o u n d s  to  t h e  m usic  o f  p o e t r y .  The a n a l y s i s  o f  rhy thm  o u t l i n e d  
i n  th e  l a s t  s e c t i o n  was a c c e p te d  a s  a  b a s i s  f o r  th e  e s t i m a t io n  o f  
t h e s e  s t r e n g t h s ;  and t h e  method o r i g i n a l l y  ev o lv e d  f o r  e s t i m a t i n g  them 
w as, e x c e p t  f o r  a  few t r i f l i n g  a l t e r a t i o n s  made f o r  t h e  sake  o f  c o n s i s ­
t e n c y ,  t h e  method adop ted  f o r  t h e  p u rp o se s  o f  th e  p r e s e n t  i n v e s t i g a t i o n  
and e x p la in e d  i n  a  l a t e r  c h a p te r .  A f t e r  a  few m u sic a l  poems had been 
a n a ly s e d  and t h e  t o t a l  s t r e n g t h s  o f  t h e  v a r i o u s  c o n so n an ts  c a l c u l a t e d  
f o r  ea ch ,  i t  seemed t h a t  o ne ,  tw o , o r  t h r e e  co n so n an ts  a lw ays s ta n d  
o u t  s u f f i c i e n t l y  from t h e  r e s t  o f  t h e  c o n s o n a n ta l  sequence t o  be r e ­
g a rd e d  a s  fo rm ing  a them e; b u t  when more poems had been  a n a ly s e d ,  i t
was d i s c o v e r e d  t h a t  t h i s  i s  n o t  so ,  and t h a t ,  on t h e  o t h e r  hand , some
( 1 )
u n m u sic a l ,  bad "poems" c o n ta in  a c o n s o n a n ta l  them e. S i m i l a r l y  i t  
was found t h a t  t h e  p re s e n c e  o f  a  vowel theme i s  n o t  a n e c e s s a r y  c h a r a c t e r ­
i s t i c  o f  a  m u s ic a l  poem n o r  t h e  a bsence  o f  one a n e c e s s a ry  c h a r a c t e r i s t i c  
o f  an u n m u s ic a l .  The c a l c u l a t i o n  o f  r e l a t i v e  s t r e n g t h s  had n o t ,  however, 
been  f r u i t l e s s ,  f o r  a  number o f  im p r e s s io n s ,  so d e f i n i t e  a s  t o  become 
c o n v ic t i o n s ,  emerged from i t :  f i r s t l y ,  most s h o r t  l y r i c s  c o n s i s t  o f
s i n g l e ,  lo n g  " u n i t s ” th ro u g h o u t  w hich th e  same dom inant sounds p r e v a i l ,  
b u t  poems which a r e  l o n g e r  o r  w hich , l i k e  s o n n e ts ,  c o n ta in  c l o s e l y  packed
( l )  Care was t a k e n  t h a t  th e  poems - se le c te d  f o r  a n a l y s i s  were such a s  
would be g e n e r a l l y  a c c e p te d  a s  m u s ic a l  o r  u n m u s ic a l .
t h o u g h t ,  may c o n s i s t  o f  a  number o f  u n i t s ,  whose dom inant sounds
change w ith  t h e  chang ing  meaning; s e c o n d ly ,  t h e  dominance o f  a  u n i t
by a g roup  o f  sounds t e n d s  t o  be p l e a s a n t  when th e  s t r o n g e s t  co n so n an ts
a r e  e i t h e r  a  sm a l l  g roup  o f  r e l a t e d  sounds such  a s  t h e  n a s a l s  and
l i q u i d s ,  t h e  l a b i a l s ,  or  a  few v o ic e d  and un v o iced  c o n s o n a n ta l  p a i r s ;
t h i r d l y ,  a l th o u g h  a l l i t e r a t i o n  a p p e a l s  to  t h e  eye more s t r o n g l y  when,
a s  i n  Sw inburnef s p o e t r y ,  th e  dom inant con so n an ts  o f t e n  o c c u r  i n i t i a l l y
and o t h e r  c o n s o n a n ts  a r e  r e p e a te d  i n i t i a l l y  w i t h in  s in g l e  p h r a s e s ,
y e t  i t  seems t o  p e rm e a te  a p a s sa g e  more e f f e c t i v e l y  when, a s  in
S h a k e s p e a r e / s  p o e t r y ,  a c o n s id e r a b l e  number o f  t h e  dom inant co n so n an ts
a r e  imbedded i n  t h e  w ords ;  f o u r t h l y ,  a ssonance  a p p e a ls  l e s s  t o  t h e
eye th a n  a l l i t e r a t i o n ,  b o th  b e c a u s e  vowel sounds a r e  seldom i n i t i a l
and b e c a u se  t h e y  a r e  s p e l t  i n  a  g r e a t e r  v a r i e t y  o f  ways th a n  c o n s o n a n ta l
sounds;  f i f t h l y ,  vowel sequences  seem to  be dom inated  by e i t h e r  f r o n t
o r  back  sounds ,  f r o n t  u n i t s  b e in g  commoner t h a n  back b e c a u s e ,  i n  E n g l i s h ,
f r o n t  vow els a r e  b o th  commoner and more f r e q u e n t ;  s i x t h l y ,  t h e r e  i s
more v a r i e t y  i n  t h e  co m p o s i t io n  o f  vowel th a n  o f  c o n s o n a n ta l  them es,
f o r  no vow els exceed  th e  o t h e r s  i n  r e l a t i v e  s t r e n g t h  so much a s  r  ,
(1 )
t  j n  > s  > 1 » d  » exceed t h e  o t h e r  c o n s o n a n ts ;  and s e v e n th ly ,  
a l th o u g h  t h e  to n e  o f  a  poem i s  c r e a t e d  more by t h e  vow els t h a n  th e  
c o n s o n a n ts ,  i t s  t o n e - c o l o u r ,  t h a t  i s ,  t h e  e m o t io n a l  e f f e c t  o f  i t s  sound, 
i s  c r e a t e d  by b o t h  vow els  and c o n s o n a n ts ,  b u t  by co n so n an ts  more o b v io u s ly  
th an  vow e ls .
( l )  V.Appendix B.
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4 .  The T one-C o lour  o f  C onsonan ts  and Yowels.
We u n c o n s c io u s ly  b u t  h a b i t u a l l y  g iv e  p h y s ic a l  e x p re s s io n  
to  o u r  em o tions :  we a p p ro ach  som eth ing  lo v e d ,  r e p e l  som eth ing  h a t e d ,
s h r i n k  from  som eth ing  f e a r e d ;  when we a r e  e l a t e d ,  we r a i s e  th e  h e a d ,  
walk  b u o y a n t ly ,  and speak  i n  c l e a r ,  r i n g i n g  to n e s ,  b u t  when we a re  
d e j e c t e d ,  droop th e  h e a d ,  d r a g  th e  f e e t ,  and speak  in  d u l l  t o n e s ,  
S i m i l a r l y  p o e t s ,  th e  b e t t e r  t o  convey t h e i r  f e e l i n g s  and t h o u g h t s ,  
e x p r e s s  th e m s e lv e s  i n  words whose sound s u g g e s t s  t h e i r  s e n s e ;  and t h i s  
t h e y  do, n o t  so much by  t r a n s l a t i n g  each  co n c ep t  i n t o  an i m i t a t i v e  
word, a s  by m aking th e  g e n e ra l  e f f e c t  o f  t h e  dominant co n so n an ts  and 
vow els  w i t h in  a  u n i t  s u g g e s t  t h e  meaning o f  th e  whole u n i t .
Each sound was t h e r e f o r e  examined i n  a c o n s id e r a b l e  number 
o f  s h o r t  i l l u s t r a t i o n s  i n  which i t  was so f r e q u e n t  a s  to  make i t s e l f  
e v id e n t  w i th o u t  any c a l c u l a t i o n  o f  r e l a t i v e  s t r e n g t h s .  A lthough  i t  
i s  c l e a r  t h a t  t h e  one can m odify  th e  o t h e r ,  y e t ,  f o r  t h e  sake o f  
s im p l i f y in g  th e  i s s u e ,  the  t o n e - c o lo u r s  o f  c o n s o n a n ts  and th o s e  o f  
vowels were examined i n  s e p a r a t e  c h a p te r s ,  i t  b e in g  assumed t h a t  i n  
th e  p a s s a g e s  examined th e  one em phasized  th e  o t h e r .  The f i r s t  con­
s o n a n ts  t o  be c o n s id e r e d  were th e  s t o p s .  These e a s i l y  s u g g e s t  n o i s e ,  
d i s t i n c t  and p e rh a p s  a n g u la r  fo rm s ,  th e  s e p a r a t i o n  o f  o b j e c t  from o b j e c t ,  
s h a rp  movement, i n t e r r u p t i o n ;  i n  th e  d e s c r i p t i o n  o f  o th e r  th a n  p h y s i c a l  
phenomena, th e y  s u g g e s t  a  s e r i e s  o f  a c t i o n s  o r  th e  r e p e t i t i o n  o f  th e
same a c t i o n ,  h a s t e  and -unexpec tedness , i n t e n s e  e f f o r t ,  agony, d i s l i k e ,  
s c o rn ,  h a t r e d .  V ary ing  somewhat a c c o rd in g  t o  t h e  sounds w ith  which 
th e y  a r e  a s s o c i a t e d ,  e s p e c i a l l y  t h o s e  w i th  which th e y  a r e  im m edia te ly  
a s s o c i a t e d ,  and a l s o  a c c o r d in g  t o  w he ther  th e y  th e m s e lv e s  a re  unvo iced  
o r  v o ic e d ,  i n  g e n e r a l  t h e y  have a sh a rp  e f f e c t .  A l l  s to p s  can su g g e s t  
t h i s  s h a rp n e s s ,  which may be  o f  sound, form, e f f o r t ,  o r  f e e l i n g .  Yet 
a l l  c a n n o t  do so  e q u a l l y  w e l l  i n  e v e ry  c o n n e c t io n ;  and  some can d e s c r i b e  
e f f e c t s  which a r e  n o t  s h a rp :  p  , f o r  i n s t a n c e ,  i n  a d d i t i o n  t o  t h e  u s u a l
s u b j e c t s  c h a r a c t e r i s t i c  o f  t h e  g ro u p ,  can h e lp  t o  d e s c r ib e  u p r ig h t  and 
s t a t e l y  fo rm s ,  and a l s o  p r id e  and pomp. The sounds which i t s  vo iced  
form , b ,  t e n d s  t o  d e s c r i b e  ( th e  sound o f  b lo w in g ,  f o r  i n s t a n c e )  a r e  
l e s s  u n p le a s a n t  t h a n  t h o s e  d e s c r ib e d  by some o f  t h e  group ; t h e  form s 
a r e  b e n d in g  o r  b u lg in g  r a t h e r  t h a n  jag g e d ;  t h e  e f f o r t ,  such  a s  t h e  
b u r s t i n g  o f  some f o r c e  beyond i t s  u s u a l  c o n f in e s ,  may be l e s s  p a i n f u l  
b u t  more m u sc u la r  t h a n  t h a t  d e s c r ib e d  by P ;  b a p p e a r s  f r e q u e n t l y  i n  
d e s c r i p t i o n s  o f  b r i g h t n e s s  and b e a u ty  r a t h e r  t h a n  o f  p r id e  and pomp; 
and o n ly  i f  i t  i s  s u p p o r te d  by o t h e r  s to p s  does  i t  h e lp  t o  s u g g e s t  h a te  
and s c o r n .  The u nvo iced  s to p ,  t ,  i s  l e s s  a s s o c i a t e d  w i th  sounds 
th a n  most s t o p s ,  bu t i t  i s  o f t e n  u se d  t o  sugges t  s e p a r a t e  o r  jag g e d  
fo rm s;  i t  may d e s c r ib e  a s e r i e s  o f  a c t i o n s  o r  one c o n tin u e d  a c t i o n  
o f  a  c l e a r - c u t ,  d e f i n i t e  ty p e ,  w hich , i f  i t  makes l e s s  demand on th e  
u l t i m a t e  r e s o u r c e s  o f  s t r e n g t h  t h a n  th e  e f f o r t  d e s c r ib e d  by p ,  i s  
u s u a l l y  more c o n c lu s iv e .  I t s  v o ic e d  form , d ,  i s  more p l e a s a n t ;  i t  
f r e q u e n t l y  s u g g e s t s  downward m o tion ; and i t  sometimes d e s c r i b e s  d e t e r -
m in a t io n  i s s u i n g  in  a c t i o n ,  a c t i o n  w hich  i s  s u s t a i n e d  and may he 
i r r e v o c a b l e  and w h ich , a im ing  a t  c o n s e r v a t i o n  and permanence r a t h e r  
th a n  l e s t r u c t i o n ,  i s  more o f t e n  d e f e n s iv e  th a n  o f f e n s i v e .  The un­
v o ic e d  s to p ,  1c , s u g g e s t s  c la n k in g  sounds ,  a b r u p t l y  a n g u la r  s h a p e s ,  
th e  c l e a v in g  o f  p a r t  from  p a r t ,  c o ld n e s s  o f  c o lo u r  o r  t e m p e ra tu re ,  
d e s o l a t i o n ,  a nd , a t  i t s  b e s t ,  i n  p l a c e  o f  t h e  p r id e  and pomp o f  p  
and th e  b r i g h t n e s s  and b e a u ty  o f  b  , s t r e n g t h  and courage*  I t s  
v o ic e d  c o u n t e r p a r t ,  g  , most o f t e n ,  e s p e c i a l l y  when i t  im m ed ia te ly  
p r e c e d e s  r  , h e lp s  t o  d e s c r i b e  u g ly  sounds ,  fo rm s, o r  f e e l i n g s ;  
y e t  i t  h a s  t h e  f a c u l t y  o f  i n t e n s i f y i n g  t h e  g e n e ra l  e f f e c t  o f  any 
t e x t u r e  i n  w hich i t  f i n d s  i t s e l f  and f r e q u e n t l y  h e lp s  t o  d e s c r i b e  a 
g l i t t e r i n g  o r  g o ld en  g lo ry*
Poems i n  w hich  n a s a l s  and l i q u i d s  a r e  dominant were found most
( 1)
o f t e n  t o  e x p re s s  d e l i g h t  and th e  c o n t in u a n c e  o f  i t :  s u g g e s t s
c o n t in u a n c e  r a t h e r  th a n  d e l i g h t ,  b u t  s i n c e  i t  i s  u s u a l l y  a s s o c i a t e d  
w i th  m and n  , i t  i s  most o f t e n  used  t o  d e s c r i b e  t h e  c o n t in u a n c e  o f  
l o v e l y  o b j e c t s  and s t a t e s *  I t  i s  d i f f i c u l t  t o  d i s t i n g u i s h  betw een El 
and n  , b o th  o f  which s u g g e s t  f l u i d i t y  and e a s e  o f  movement, r i c h ­
n e s s  o f  sound , c o lo u r ,  em otion ;  b u t  m  t e n d s  to  d e s c r i b e  a lo w e r ,  
more murmuring, sound t h a n  11 , and n  t o  s u g g e s t  a  c l e a r e r  s e r e n i t y
(3)
th a n  m • One l i q u i d ,  j* , can be u n p l e a s a n t ,  s u g g e s t in g  r o a r i n g
(1) The f in a l  sound in  s in g *
(2) Modern p h o n e t i c  t h e o r y  does no t  group 1 and r t o g e t h e r  as  l i q u i d s  
b u t  p l a c e s  t h e  fo rm e r  i n  a c l a s s  by i t s e l f  a s  a ’ l a t e r a l *  consonan t and 
g r o u p s  t h e  u s u a l  S*Eng. r w ith  t h e  f r i c a t i v e s .  A s e m i - r o l l e d  o r  
"flapped** r  i s ,  however, used  by many s p e a k e r s  o f  R ece ived  E n g l i s h ,  
e s p e c i a l l y  i n  c e r t a i n  p o s i t i o n s ,  and many o t h e r  s p e a k e r s  a lw ays u se  a 
f r i c t i o n l e s s  c o n t i n u a n t ,  w hich i s  c l a s s e d  a s  a  sem i-vow el.  S in c e  b o th
o r  ru m b lin g  n o i s e s ,  i r r e g u l a r  r o l l i n g  movements, u g ly  s i g h t s  and 
f e e l i n g s ;  b u t ,  a s s o c i a t e d  w i th  1 , lo n g  vow els ,  and n a s a l s ,  i t  
can  be m u s ic a l  and h e lp  t o  d e s c r i b e  b e a u t i f u l  s u b j e c t s .  The o t h e r  
l i q u i d ,  1  , a lw ays d e s c r i b e s  a c o n t i n u i t y ,  u s u a l l y  a  l o v e l y  con-
t i n u i t y ,  o f  sound, s i g h t ,  movement, o r  em o tion .
The c o n t i n u a n t s  o r  f r i c a t i v e s ,  a s  t h e i r  name i n d i c a t e s ,  
p r i m a r i l y  s u g g e s t  c o n t i n u i t y .  B e fo re  t h e  e x a m in a t io n  o f  t h e  p a i r s  
o f  v o ic e d  and un v o iced  sounds which f a l l  w i t h in  t h i s  g ro u p ,  h  , 
which i s  l i t t l e  more t h a n  s t r e s s e d  b r e a t h ,  was examined* O ften  used  
t o  d e s c r i b e  upward o r  downward m o tio n ,  and o f t e n  t o  d e s c r i b e  b r e a t h ­
l e s s  a c t i o n  such  a s  c l im b in g  h i l l s  o r  r a i s i n g  w e ig h ts ,  i n  c o n n e c t io n  
w i th  l e s s  c o n c r e te  s u b j e c t s ,  i t  can s u g g e s t  h e a v in e s s  o f  body o r  
mind; t h e  p h y s i c a l  e f f o r t  i t  h e lp s  t o  d e s c r i b e  may be i n s p i r e d  by 
h a t r e d  and d i r e c t e d  a g a i n s t  an  enemy, b u t  i t  i s  t h e  b r e a t h l e s s n e s s  
o f  t h e  e x e r t i o n  which i t  em phasizes  r a t h e r  t h a n  i t s  c o n c lu s iv e n e s s ;  
i n  a n o th e r  c o n te x t ,  i t  can  a l s o  s u g g e s t  a p e a c e f u l  h u s h in g  sound o r  
th e  sudden  hush  o f  h o r ro r*  The unvo iced  c o n t in u a n t s  d i f f e r  somewhat 
from t h e  v o ic e d :  w i th  more power to  s u g g e s t  m otion  b u t  l e s s  t o  s u g g e s t
a c h ie v e m e n t ,  b e a u ty ,  s t a b i l i t y ,  and s e c u r i t y ,  th e y  a r e  on th e  whole 
l e s s  p l e a s a n t .  Yet t h e  v o ic e d  and th e  unvo iced  form s c l o s e l y  resem b le  
each  o t h e r  and a r e  most o f t e n  found t o g e t h e r .  L ike  a l l  s i b i l a n t s ,  s
( f o o t n o t e  c o n td . )
t h e s e  v a r i a n t s  f i t  e a s i l y  i n t o  a n a s a l  t e x t u r e  and s in c e  b o th  r  and 1 
f r e q u e n t l y  u n i t e  w i th  t h e  n a s a l s  to  form t h e  c o n s o n a n ta l  t e x t u r e  o f  a 
poem, t h e  g e n e r a l  te rm  " l i q u i d ” was, f o r  t h e  sake o f  c o n v e n ie n c e ,  r e ­
t a i n e d .  When t h e  c o n s o n a n ta l  t e x t u r e  o f  a  poem i s  m u s ic a l ,  t h e  serai- 
r o l l e d  o r  th e  f r i c t i o n l e s s  sound i s  p r e f e r a b l e ;  when i t  i s  no t  m u s ic a l ,  
and when r  o c c u rs  in  such co m b in a t io n s  a s  ” t r " ,  " d r ” , " f r " ,  t h e  f r i c a ­
t i v e  v a r i a n t  i s  p r e f e r a b l e .
and z  can d e s c r i b e  t h i n  b u t  no t n e c e s s a r i l y  h i s s i n g  sounds ,  s w i f t  
movements, g e s t u r e s  b a n is h in g  u n d e s i r e d  p r e s e n c e s ,  hush  and s i l e n c e *
More mellow e f f e c t s  a r e  s u g g e s te d  by z  , b u t  S can be a s s o c i a t e d  
w i th  i t  i n  t h e  d e s c r i p t i o n  o f  m yste ry  and awe and o t h e r  n o t  u n p le a s a n t  
s u b j e c t s ;  i n  u g ly  t e x t u r e s  b o th  sounds can s u g g e s t  lo a th s o m e n e s s ,  z  
b e in g  more r e p u l s i v e  b u t  no more h a t e f u l  th a n  S • D e s p i te  t h e i r
r{ 1 )  ^  ro c c u r re n c e  i n  t J  and 6 . X  , b o th  J  a n d ^  a r e  i n f r e q u e n t  i n  E n g l i s h ,  
y e t ,  b e c au se  t h e y  can  be c o n t in u e d  so lo n g  and a r e  so n o i s y ,  th e y  
soon make th e m s e lv e s  f e l t ;  ^  i s  t h e  l e s s  u n p l e a s a n t ,  b u t  b o th  a r e  
found in  t h e  d e s c r i p t i o n  o f  u n p le a s a n t  sounds;  t h e  unvo iced  form 
can s u g g e s t  t h e  a c t i o n  o f  wind o r  wave, a h u sh in g  sound, t h e  s t i l l n e s s  
and peace  such  a sound p ro d u c e s ,  and a l s o  t h e  u n s u b s t a n t i a l i t y  o f  a 
shadow* N e i th e r  ^  no r  o c c u rs  f r e q u e n t l y  i n  words which r e c e iv e  
s e n te n c e  s t r e s s  b u t  b o th  o ccu r  f r e q u e n t l y  i n  u n im p o r ta n t  w ords;  $ ,
t h e  v o ic e d  form , can h e lp  to  weave a p l e a s a n t ,  i f  r a t h e r  n e u t r a l ,  back­
ground out o f  which more v i v i d  c o lo u r s  r i s e *  E xam ina tion  p roved  ± 
t o  be s t r o n g l y  i n d i v i d u a l ;  i t  o f t e n  a s s i s t s  in  t h e  d e s c r i p t i o n  o f  a 
f l u t t e r ,  a  f l i c k e r  o f  l i g h t  o r  f la m e ,  t h e  g e n t l e  m otion  o f  a i r  o r  
w a te r ,  f a i n t  c o lo u r s ,  f a d in g  fo rm s, f r a i l t y ,  o r  d e l i c a c y ;  n o t  a lw ays 
p l e a s a n t ,  i t  may su g g e s t  t h e  f i e r c e n e s s  o f  f u r y ,  t h e  s h i v e r  o f  f e v e r ,  
c o ld ,  o r  f e a r ,  o r  a  f r a i l t y  w hich i s  p a t h e t i c  o r  blameworthy* Thus 
such  c o n t i n u i t y  a s  i t  s u g g e s t s  i s  m ere ly  a renew al  o f  a f e e b l e ,  p o s s ib l y  
f i c k l e ,  e f f o r t ,  which most c e r t a i n l y . r e s u l t s  i n  f a i l u r e .  I t s  v o ice d  
'form, V , may s u p p o r t  and e n r i c h  i t ;  i n  n a s a l - l i q u i d  t e x t u r e s  i t  can
i - ■>-' ____ __________
The symbol /  i n d i c a t e s  th e  i n i t i a l  sound i n  s h i p , ^  th e  i n i t i a l  and th e  
f i n a l  sound i n  j u d g e , ^  th e  i n i t i a l  in  t h i n , and £ th e  i n i t i a l  i n  t h e n .
be a lm o s t  a s  m u s ic a l  a s  t h e  n a s a l s  and l i q u i d s  th e m s e lv e s .  Some 
s i b i l a n t s ,  n o t a b ly  S , j , z  , , a r e  f r e q u e n t l y  a s s o c i a t e d
w i th  each  o t h e r  i n  t h e  same p a s sa g e ;  t h e  n o t  i n f r e q u e n t  com b ina tion  
o f  S and W i s  p l e a s a n t ,  s u g g e s t in g  q u ic k ,  l i q u i d  movement; when, 
how ever, a s  sometim es ha p p e n s ,  s  i s  r e p e a t e d l y  and im m edia te ly  
fo l lo w e d  by a  s t o p ,  t h e  e f f e c t  i s  u n p le a s a n t  b e c au se  u n t u n e f u l .
Of t h e  two sem i-vow e ls ,  W has  t h e  more d e f i n i t e  c h a r a c t e r  
and th e  h i g h e r  f r e q u e n c y ;  c l o s e l y  r e l a t e d  t o  f  , i t  can s u g g e s t  an 
u n d u l a t i n g ,  h o r i z o n t a l  movement r e m in i s c e n t  o f  t h e  v e r t i c a l  movement 
d e s c r i b e d  by i t  ; l i k e  f  , t o o ,  i t  can s u g g e s t  a  w a v e r in g ,  f e e b l e  
em otion ; i n  a d d i t i o n ,  i t  can  h e lp  t o  d e s c r ib e  a h u sh in g  sound, 
w id th  o f  e x t e n t ,  l o n e l i n e s s  and d e s o l a t i o n ,  w e a r in e s s  and woe. The 
o t h e r  sem i-vow el,  j  , which i s  i n f r e q u e n t ,  i s  f l u i d  and m u s ic a l .
The t o n e - c o lo u r  o f  a  poem, however, i s  d e r iv e d  n o t  from 
a  s i n g l e  sound b u t  from t h e  i n t e r a c t i o n  o f  a l l  i t s  sounds ,  co n so n an ts  
and vo w e ls ,  t h e  e f f e c t  o f  one b e in g  c l e a r l y  a b le  t o  m odify t h a t  o f  
a n o th e r .  The e x a m in a t io n  o f  t h e  t o n e - c o lo u r  o f  vo w e ls ,  which was 
a c c o r d in g ly  e n t e r e d  upon n e x t ,  i s  in c lu d e d  in  th e  acco u n t  o f  t h e  
p r e s e n t  i n v e s t i g a t i o n ,  t h e  d e c i s i o n  to  in c lu d e  i t  i n  f u l l  b e in g  made 
f o r  more th a n  one r e a s o n :  t h e  d e t a i l e d  acco u n t  shows, b e t t e r  th a n
a summary o f  i t  c o u ld ,  t h e  manner i n  w hich th e  vowels s u g g e s t  t h e  
p o e t ’ s  m eaning , a  manner d i f f e r e n t  from  t h a t  o f  th e  c o n s o n a n ts ;  more 
im p o r ta n t ,  i t  shows how th e  p a th  was opened up to  t h e  d i s c o v e r i e s  
o f  th e  p r e s e n t  book to  which i t s  numerous i l l u s t r a t i o n s  g iv e  v a lu a b le  
s u p p o r t .
The t a b l e  o f  C o n te n ts  i n d i c a t e s  t h e  l i n e  o f  developm ent 
o f  t h e  i n v e s t i g a t i o n .  In  th e  p r e s e n t  Volume, a f t e r  t h e  c h a p te r  
i l l u s t r a t i n g  th e  t o n e - c o lo u r  o f  vow els, t h e r e  fo l lo w s  an e x p la n a t io n  
o f  t h e  p r e c i s e  n a tu r e  o f  th e  p h o n e t ic  symbols# Volume I I  c o n ta in s  
t h e  words and , in  t h e  o r d e r  o f  t h e i r  o c c u r r e n c e ,  t h e  vowels o f  each  
poem examined; Volume I I I  c o n ta in s  f i r s t l y ,  th e  t a b u l a t i o n  from which 
t h e  vowel seq u en ces  were o b ta in e d  and, s e c o n d ly ,  f o r  e a sy  r e f e r e n c e ,  a 
c o l l e c t i o n  o f  a l l  t h e  sequences*  Volume IV g roups th e  vow els  a c c o rd ­
in g  t o  t h e  band o r  bands o f  r e s o n a n c e  to  which each  b e lo n g s ,  e x p la in s  
i n  a  d e t a i l e d  f a s h i o n  how th e  vowels o f  each  p a s sa g e  were c l a s s i f i e d ,  
g iv e s  t h e  l i n e - b y - l i n e  c l a s s i f i c a t i o n s ,  and c o nc ludes  w i th  a  s ta te m e n t  
o f  t h e  dom inant l e v e l  and th e  i n i t i a l  and f i n a l  p e r c e n ta g e s  o f  each  
u n i t ,  fo l lo w e d  by a  d e s c r i p t i o n  o f  i t s  c o n te n t  c a l c u l a t e d  t o  p rove  
t h e  t o n e - c o lo u r  t h e o r i e s  evolved#
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1 , I n t r o d u c t io n .
The c o n te n t  o f  m ost poems i s ,  fu n d a m e n ta lly , em o tio n a l 
r a t h e r  th a n  i n t e l l e c t u a l ,  f e e l i n g  hav ing  g iv e n  b i r t h  to  id e a  r a t h e r  
th a n  id e a  t o  f e e l i n g .  The p o e t p r im a r i ly  se ek s  t o  convey im p re ss io n s  
r a t h e r  th a n  id e a s  o r  o b je c t iv e  f a c t s .  He t h e r e f o r e  s e l e c t s  words 
whose c o n n o ta t io n  i s  w id e r  th a n  t h e i r  d e n o ta t io n ,  in  c o n t r a s t  t o  th e  
s c i e n t i s t  who s t r i v e s  t o  f in d  words whose c o n n o ta t io n  and d e n o ta t io n  
a re  a s  n e a r ly  a s  p o s s ib le  i d e n t i c a l .  At th e  same tim e he u se s  th e  
to n e - c o lo u r  o f  w ords to  a id  him in  s u g g e s t in g  th o s e  em o tio n a l a s s o c ­
i a t i o n s  w hich  t h e i r  m ere d e n o ta t io n  would f a i l  to  convey . The 
d e s c r i p t i o n  may be o f  som eth ing  w hich a p p e a ls  to  th e  s e n s e s ,  c o lo u r ,  
fo rm , h e a t ,  sound, o r t h e  movement w hich c a u se s  i t ,  o r  i t  may be 
o f som eth ing  l e s s  p h y s ic a l ,  a  mood, a  f e e l i n g ,  o r an  id e a ;  b u t 
w h a te v e r  i t  i s ,  th e  sound o f  th e  w ords h e lp s  to  d e s c r ib e  i t .
Som ething l e s s  m ech an ica l th a n  a narrow  onom atopoeia i s  in v o lv e d ; 
i t  i s  n o t m ere ly  t h a t  th e  s e n se  o f  each  word i s  su g g e s te d  by i t s  
sound b u t t h a t  th e  s e n se  o f a  w hole i n t e l l e c t u a l  o r em o tio n a l u n i t  
i s  s u g g e s te d  by i t s  dom inant so u n d s .
I t  i s  t r u e  t h a t  i n  some poems, n o ta b ly  i n  some r e c e n t  poems, 
t h e r e  seems to  be no harm ony betw een m eaning and sound. The e x p la n a tio n  
may o c c a s io n a l ly  be t h a t  th e  p o e t h im s e lf  i s  i n s e n s i t i v e  to  to n e - c o lo u r  
o r  t h a t  h e  i s  a f f e c te d  d i f f e r e n t l y  from  o th e r  p e o p le  by th e  v a r io u s
sounds o f sp e e c h . A no ther p o s s ib le  e x p la n a t io n  i s  th e  n a tu re  o f  th e  
c o n te n t .  I f  i t  i s  fu n d a m e n ta lly  i n t e l l e c t u a l ,  la c k  o f  harmony does 
n o t o f  n e c e s s i ty  r e s u l t ;  f o r  even i n  i n t e l l e c t u a l  poems th e r e  i s  
f e e l i n g  to  be com m unicated and even t h e r e  to n e  c o lo u r  can be used  w ith  
such  s e n s i t iv e n e s s  t h a t  th e  l i s t e n e r ,  a lth o u g h  he may be ig n o ra n t  o f 
th e  means by w hich he i s  in d u ced  to  do so , r e f l e c t s  th e  e x a c t  shade  o f  
th e  p o e t ’ s f e e l i n g  more d i r e c t l y ,  more q u ic k ly ,  and p e rh a p s  more t r u l y  
th a n  he co u ld  have done w ith o u t i t s  a i d .  Som etim es, how ever, in  fu n d a­
m e n ta l ly  i n t e l l e c t u a l  poem s, th e  p o e t ’ s ran g e  o f words i s  so l im i te d  
t h a t  an  a tte m p t to  choose them  f o r  t h e i r  sound would in v o lv e  a l o s s  
o f  e x p re s s iv e n e s s  in  one d i r e c t i o n  a s  g r e a t  a s  th e  g a in  in  a n o th e r .  
A g a in , th e  n a tu r e  o f  th e  em o tio n a l c o n te n t may i t s e l f  cau se  an a b sen ce  
o f  e f f e c t i v e  to n e - c o lo u r :  when i t  i s  vague o r co n fu sed  o r u n u s u a lly
s u b t l e ,  th e  w ords w hich  m ost a c c u r a te ly  e x p re s s  i t  a re  u n l ik e ly  to  
be c o n s i s t e n t  in  c o lo u r ;  and th u s  th e  sound of l y r i c s  and o f th e  . 
m ore l y r i c a l  sp e ec h e s  in  p o e t ic  drama h a s  o f te n  a g r e a t e r  s ig n i f ic a n c e  
th a n  t h a t  o f th e  more " d ra m a tic "  s p e e c h e s , where th e  em otion  a s  
w e l l  a s  th e  th o u g h t i s  a p t  to  d ev e lo p  and change so q u ic k ly  t h a t  
th e r e  i s  no room f o r  any s i g n i f i c a n t  to n e -c o lo u r  to  e s t a b l i s h  i t s e l f *  
L a s t l y ,  a  number o f con tem porary  p o e ts  d e l i b e r a t e l y  r e j e c t  th e  
sym bolism  o f sound . They may do t h i s  e i t h e r  in  r e a c t i o n  a g a in s t
Sw inburne’ s to o  f a c i l e  u se  o f i t  o r  in  im i ta t io n  o f  Brow ning’ s p r a c ­
t i c e ,  d e l i b e r a t e  o r  u n d e l ib e r a te  a s  i t  may have b een ; o r  th e y  may 
be im p e lle d  by a c o n v ic t io n  t h a t  th e  o ld  p o e t ic  in s tru m e n ts  a r e  ou tw orn ,
t h a t ,  t o  d e s c r ib e  a new w o rld , new in s tru m e n ts  m ust be w rough t, o r  
even by  a c o n v ic t io n  t h a t ,  s in c e  th e  new w orld  i s  t u r b u le n t  and n o is y  
and m e a n in g le s s , i t  must be d e s c r ib e d  in  a medium w hich i s  c h a o tic  
and cacophonous.
C le a r ly ,  th e n ,  in  some poems th e  sound o f  th e  w ords does 
n o t h e lp  t o  convey th e  m eaning* On th e  o th e r  h an d , i t  seldom , i f  
e v e r ,  a c t u a l l y  c o n t r a d ic t s  i t ;  and i t  would be im p o s s ib le  f o r  i t  to  
do so  w ith o u t c r e a t in g  in  th e  l i s t e n e r  a  r e a l  u n e a s in e s s ,  w hether o r  
n o t he was a b le  to  t r a c e  t h i s  t o  i t s  s o u rc e . At th e  same t im e , th e  
th e o r y  t h a t  to n e - c o lo u r  h e lp s  to  com m unicate m eaning m ust n o t be o v e r­
s t a t e d .  No c la im  m ust be made t h a t  th e  ra n g e  o f E n g lis h  sp e ee h -so u n d s  
and th e  gamut o f  human f e e l in g s  a r e  c o « e x te n s iv e , t h a t  th e  sounds and 
th e  f e e l i n g s  a r e  i d e n t i c a l  in  number and can be p a ir e d  o f f  in  a s  t i d y  a 
p r o c e s s io n  a s  t h a t  w hich e n te r e d  th e  A rk . What i s  c la im ed  h e re
i s ,  s im p ly , t h a t ,  a lth o u g h  a  number o f sounds seem to  su g g e s t a lm o st 
e q u a l ly  w e ll  th e  same em o tion , and a lth o u g h  th e  same sound in  d i f f e r e n t  
t e x t u r e s  may s u g g e s t  d i f f e r e n t  em o tio n s , y e t ,  on th e  w ho le , ev e ry  sound 
h a s  a  more n a tu r a l  a f f i n i t y  w ith  one em otion  o r  one g ro u p  o f  em otions 
th a n  w ith  any  o th e r ,  and t h a t  m ost p o e ts ,  w hether d e l i b e r a t e l y  o r  n o t ,  
a v a i l  th e m se lv e s  o f  th e s e  l a t e n t  a f f i n i t i e s .
J u s t  a s  th e  vow els w ere ig n o re d  d u r in g  th e  ex a m in a tio n  o f  
th e  to n e = c o lo u r  o f  c o n s o n a n ts , so th e  co n so n an ts  a r e  ig n o re d  d u r in g  th e  
fo llo w in g  e x a m in a tio n  o f  th e  to n e - c o lo u r  o f vow els , i t  b e in g  assum ed 
t h a t ,  i n  th e  poems q u o te d , th e  g e n e ra l  q u a l i ty  o f t h e i r  c o lo u r  h arm on izes
w ith  t h a t  o f  th e  v o w els . O b v io u sly , a s  i s  shown in  th e  l a s t  s e c t io n  
o f th e  c h a p te r ,  th e  e f f e c t  o f  th e  one ty p e  of sound can c o n s id e ra b ly  
m odify  th e  o th e r .
The d i f f e r e n c e  in  to n e -c o lo u r  betw een vow els i s  a t  f i r s t
s ig h t  l e s s  e a sy  to  e x p la in  th a n  t h a t  betw een  c o n so n a n ts , f o r  th e
p o s i t i o n s  o f th e  v a r io u s  o rg a n s  of th e  m outh c a v i ty  d i f f e r  l e s s  i n  th e  
a r t i c u l a t i o n  o f  th e  fo rm e r sounds th a n  in  t h a t  o f t h e  l a t t e r .  The
f i r s t  s te p  in  th e  a n a ly s i s  o f  t h e i r  c o lo u r  was a  c o n s id e r a t io n  o f
(i)
w hat i s  p e rh a p s  th e  most obv ious d i s t i n c t i o n  betw een vowel so u n d s , 
t h a t  betw een th e  lo n g  and th e  s h o r t  g ro u p , a  d i s t i n c t i o n  com parable 
t o  t h a t  betw een th e  n a s a l s  and th e  s to p s .  L i t t l e  o b s e rv a t io n  i s  
n e c e s s a ry  t o  s e e  t h a t  lo n g  vow els have th e  power to  su g g e s t l e n g th  o f  
sp ace  o r t im e , s lo w n e ss , so le m n ity , and deep th o u g h t, w h ile  s h o r t  
vow els have th e  power to  su g g e s t s h o r tn e s s  o f  sp ace  o r t im e , sp e e d , 
g a ie ty  and l i g h t - h e a r t e d n e s s .  S in c e  th e  s t r o n g e r  th e  vow els a re  in  
com parison  w ith  th e  co n so n an ts  th e  more tu n e f u l  th e  g e n e ra l  e f f e c t  i s ,  
a  poem w ith  a  h ig h  p r o p o r t io n  o f  lo n g  vow els i s  more tu n e f u l  th a n  one 
w ith  a  h ig h  p r o p o r t io n  o f s h o r t .  Y e t, u s e f u l  a s  th e  d i s t i n c t i o n  betw een 
lo n g  and s h o r t  vow els may be  a s  a  p o e t i c  in s tru m e n t, i t  h a s  i t s  l i m i t a ­
t i o n s :  by i t s e l f ,  f o r  i n s t a n c e ,  i t  f a i l s  t o  d i s t i n g u i s h  betw een m ere
t r i v i a l i t y  and d e l i c a t e  b e a u ty ;  in  a d d i t io n ,  i t s  in f lu e n c e  b e lo n g s  more 
p r o p e r ly  to  th e  sp h e re  o f  tem po th a n  to  t h a t  o f to n e - c o lo u r .  The 
n e x t s t e p ,  t h e r e f o r e ,  was to  c o n s id e r  th e  d i s t i n c t i o n  betw een open
(1) T h is  te rm  i s  u sed  th ro u g h o u t a s  a com prehensive term  f o r  vow els 
and d ip h th o n g s .
and c lo s e d  v o w e ls . A lth o u g h , p e rh a p s , th e  fo rm er g iv e  a r i c h e r ,
l e s s  t e n s e  e f f e c t  th a n  th e  l a t t e r ,  i t  w as, how ever, soon d e c id e d  t h a t
th e  d i s t i n c t i o n  betw een  th e s e  two ty p e s  o f  sound adv an ces  th e  a n a ly s i s
o f  to n e - c o lo u r  b u t l i t t l e .  In d e e d , th e  e n q u iry  a lo n g  th o s e  l i n e s  was
n o t p u rsu e d  f a r ,  b e c au se  th e  e x a m in a tio n  o f  th e  vow el seq u en ces  o f  
( 1 )
p o e tr y  had g iv e n  so c le a r  an i n d ic a t io n  t h a t  th e  v i t a l  d i s t i n c t i o n  
i s  be tw een  f r o n t  and back  so u n d s . W ithout f u r t h e r  d e la y ^ th e r e fo r e  
t h i s  s u g g e s t io n  was e x p lo re d .
2 . The C o n tra s t  in  Tone-CO lour betw een  Back and F ro n t Yowel Sounds.
F ro n t vow els convey , b e t t e r  th a n  b a c k , th e  im p re ss io n  o f 
sounds w hich a r e  h ig h  and c le a r  o r d i s t a n t  and f a i n t :
When th e  f i d d l e r s  p la y  t h e i r  tu n e s ,  you may som etim es h e a r ,  
Very s o f t l y  ch im ing  i n ,  m a g ic a l ly  e l e a r ,
M a g ic a lly  h ig h  and sw e e t, th e  t i n y  c r y s t a l  n o te s  
Of f a i r y  v o ic e s  b u b b lin g  f r e e  from  t i n y  f a i r y  throats.(2)
And a l l  o f  th e s e  were h e a rk e n in g  a s  to  s in g in g  
Of f a r - o f f  v o ic e s  t h i n  and d e l i c a t e ,
V oices to o  f in e  f o r  any  m o r ta l  w ind 
To blow in to  th e  w h o rls  o f  m o r ta l  e a r s . (3)
The sounds th e y  d e s c r ib e  may be s h a rp ,  m e t a l l i c ,  g r in d in g  o r r a t t l i n g :
A s h r i l l i n g  t ro m p e tt  sownded from  on h y e ,
And u n to  b a t t a i l l  bad them  s e lv e s  a d d re s s e :
T h e ir  s h in in g  s h ie ld e s  ab o u t t h e i r  w re s te s  th e y  t y e ,  
And b u rn in g  b la d e s  abou t t h e i r  h ead s  doe b l e s s e ,
The in s t ru m e n ts  o f  w ra th  and h e a v in e s s e ,
( l j  V*Vo1* IY » P* 4 9 *
(2 ) R . Fylem an, F a i r y  M u s ic .
(3) W .J. T u rn e r , E c s ta s y .
W ith g re e d y  f o rc e  each  o th e r  d o th  a s s a y le  
And s t r i k e  so f i e r c e l y ,  t h a t  th e y  do im p re sse  
Deepe d in te d  fu rro w e s  in  th e  b a t t r e d  m a y le :
The y ro n  w a l le s  t o  ward t h e i r  b low es a r e  weake and f r a i l e . ^ )
And th e  f e n d e r s  g r in d  and h e a v e ,
And th e  d e r r i c k s  c la c k  and g r a t e ,  a s  th e  t a c k l e  hooks th e  c r a t e ,  
And th e  f a l l - r o p e  w hines th ro u g h  th e  s h e a v e .I 2 )
When back  vow els d o m in a te , th e  sounds d e s c r ib e d  a r e  lo w e r:
H ark , h a rk !
Bow, bow,
The w a tch -d o g s  b a rk :  
Bow, b o w .(3)
Or by a  c i d e r - p r e s s ,  w ith  p a t i e n t  lo o k ,
Thou w a tc h e s t  th e  l a s t  o o z in g s , h o u rs  by h o u r s . ( 4 )
The coming m u sk -ro se  f u l l  o f  dewy w in e ,
The murmurous h au n t o f  f l i e s  on summer e v e s . I 5 )
W hile , a s  th e  l a s t  two i l l u s t r a t i o n s  show, back  vow els may su g g e s t 
m ellow er to n e s  th a n  f r o n t , in  a  s u i t a b l e  c o n so n a n ta l  t e x t u r e  th e y  may 
a l s o  s u g g e s t  r o a r i n g ,  th u n d e r in g } h o llo w , n o is e s :
He e ry d e , a s  r a g in g  s e a s  a r e  wont to  r o r e
when w in t ry  s to rm s h i s  w r a th f u l  w reck does t h r e a t ;
The r o l l i n g  b i l lo w e s  h e a t  th e  rag g ed  s h o re ,
As th e y  th e  e a r th  would sh o u ld e r  from  h e r  s e a t . ! 6 )
th e n  in  th e  k e y -h o le  tu r n s  
The i n t r i c a t e  w a rd s , and e v e ry  b o l t  and b a r  
Of m assy  i r o n  o r s o l i d  ro c k  w ith  e a se  
U n fa s te n s :  on a  sudden open f l y
W ith im petuous r e c o i l  and j a r r i n g  sound
(1) £• Spenser, The Faerie Q.ueene, 1 ,5 ,VI.
(2) R. K ip lin g , The Long T r a i l .
(3) W. Shakespeare, The Tempest. 1 ,2 ,3 8 1 -3 8 4 .
(4) J . K eats, Ode to  Autumn.
(5) J . K ia ts , Ode to  a N ig h tin g a le .
(6) F. Spenser, The Faerie Q.ueene, 1 , 1 1 ,XXI.
29.
The i n f e r n a l  d o o rs , and on t h e i r  h in g e s  g r a te  
t ia r sh  th u n d e r ,  t h a t  th e  lo w e s t bo ttom  shook 
Of E r e b u s .(1)
And a m i l l i o n  h o r r i b le  b e llo w in g  echoes b ro k e  
Erom th e  r e d - r i b b 'd  ho llow  b eh in d  th e  wood 
And th u n d e r 'd  up in to  Heaven.(2)
The f r o n t  vow els may g iv e  th e  im p re ss io n  o f  h e ig h t  i n  sp ace  in s te a d  
o f  in  p i t c h ,  and a ls o  o f  upward m o tio n :
Up th e  g l i s t e n i n g  b e e c h e s ,
Up th e  c re e k s  we w i l l  h i e ;
Over th e  banks o f  b r ig h t  seaweed 
The e b b - t id e  le a v e s  d ry .
We w i l l  g a z e , from  th e  s a n d - h i l l s ,  
At th e  w h ite  s le e p in g  town;
At th e  ch u rch  on th e  h i l l - s i d e  -  
And th e n  come back  dow n.!3 )
H is  s p e a r ,  to  e q u a l w hich th e  t a l l e s t  p in e ,  
Hewn on N orw egian h i l l s  to  be th e  m ast 
Of some h ig h  am m ira l, w ere b u t a  wand. (4 )
w is e ,  0 e v e r r i s e ,
R is e  l i k e  a  c lo u d  o f  in c e n s e  from  th e  E a r th !  
Thou k in g ly  S p i r i t  th row ed among th e  h i l l s ,  
Thou d re a d  am bassador from  E a r th  to  H eaven, 
G re a t h i e r a r c h !  t e l l  th o u  th e  s i l e n t  sk y ,
And t e l l  th e  s t a r s ,  and t e l l  yon r i s i n g  sun 
E a r th ,  w ith  h e r  th o u sa n d  v o ic e s  p r a i s e s  G o d . '* '
On th e  o th e r  h an d , th e  back  vow els g iv e  th e  im p re ss io n  o f  d e p th  and 
downward m o tio n :
A dungeon h o r r i b l e ,  on a l l  s id e s  round  
As one g r e a t  fu rn a c e  f l a m e d . ( 6 )
(1) J .  M il to n , P a r a d is e  L o s t , I I ,  0 7 6 -8 8 3 .
(2) Lord T ennyson , Maud, X X III .
(3) M. A rn o ld , The E o rsak en  Merman.
(4) J .  M il to n , P a r a d is e  L o s t , I ,  290 -292 .
(5) S .T . C o le r id g e , Hymn b e fo re  S u n - r is e  i n  th e  Y ale  o f  Chamouni.
(6) J .  M il to n , P a r a d is e  L o s t , I ,  6 1 -6 2 .
30.
Down, down, downI
Down to  th e  d e p th s  o f th e  s e a i ^ ^
Then w ith  a slow  i n c l in e  o f  h i s  b road  b r e a s t ,
L ike to  a  d iv e r  in  th e  p e a r ly  s e a s ,
Forw ard he s to o p 'd  o v e r th e  a i r y  s h o re ,
And p lu n g 'd  a l l  n o i s e l e s s  i n to  th e  deep n ig h t  I*')
H igh vow els a re  used  to  d e s c r ib e  h ig h , exp o sed , o r b a r r e n  s c e n e s :
Not p e n u ry , i n e r t n e s s  and g rim ace
In  some s t r a n g e  s o r t ,  w ere th e  l a n d 's  p o r t i o n .  "See 
"Or sh u t y o u r e y e s ,"  s a id  N a tu re  p e e v is h ly ,
" I t  n o th in g  s k i l l s ;  I  cannot h e lp  my c a se :
" 'T i s  th e  L a s t Judgm entf s f i r e  m ust c u re  t h i s  p la c e  
" C a lc in e  i t s  c lo d s  and s e t  my p r i s o n e r s  f r e e . "  (3)
Not s e e ?  b e c au se  o f  n ig h t  p e rh a p s?  why, day 
Came back  a g a in  f o r  t h a t !  b e fo re  i t  l e f t ,
The dy ing  s u n s e t  k in d le d  th ro u g h  a c l e f t :
The h i l l s ,  l i k e  g i a n t s  a t  a h u n t in g , l a y  
Chin upon hand , to  see  th e  game a t  b ay ,
"Now s ta b  and end th e  c r e a tu r e  ~ to  th e  h e f t ! "  (4)
Low vow els a r e  u se d  to  d e s c r ib e  th e  h id d en  and s h e l t e r e d  o b je c t s  and s t a t e s :
Ye v a l l e y s  low , w here th e  mind w h isp e rs  u se  
Of sh a d e s , and w anton w inds, and gush ing  b ro o k s ,
On whose f r e s h  l a p  th e  sw art s t a r  s p a re ly  lo o k s  . . .  (5)
The d e l ic a c y  o f  s c e n t ,  su g g e s te d  by th e  f r o n t  vow els in  th e  f i r s t  two 
i l l u s t r a t i o n s ,  i s  c o n t r a s te d  w ith  th e  h e a v in e s s  su g g e s te d  by th e  back 
vow els in  th e  l a s t  tw o:
The f i e l d s  b re a th e  sw e e t, th e  d a i s i e s  k i s s  our f e e t l ^
(1 ) M .A rnold , The F o rsak en  Merman.
t2 )  J .K e a ts ,  H y p e rio n , I ,  354 -357 .
(3 ) R .B row ning, " C h ild e  Roland to  th e  Dark Tower Came".
(4) I b i d .
(5 ) J .M il to n ,  L y c id a s .
(6 ) T .N ash , S p r in g .
31.
The je s sa m in e  t h a t  tw in k le s  i n  th e  l i g h t ,
S t i l l  w atches i d ly  th ro u g h  th e  w indow -pane: 
W hile s c e n te d  s to c k s  do weave t h e i r  s p e l l  each  n ig h t  
In  c a se  you come a g a in .  (1)
And th e  s m e ll,  c o ld , o p p r e s s iv e ,  and dank ,
Sent th ro u g h  th e  p o re s  o f  th e  c o f f i n  p la n k ; (2)
V e ile d  w ith  a  s o f t  a i r ,  drench*d in  th e  ro se s*  musk 
Or th e  dusky , d a rk  c a r n a t io n ’ s b r e a th  o f  c lo v e . (3)
The f r o n t  vow els d e s c r ib e  c o o l ,  p a le  c o lo u rs  more n a t u r a l l y  th a n  th e  back :
A rt th o u  p a le  f o r  w e a r in e s s  
Of c lim b in g  h eav en , and g a z in g  on th e  e a r th ,
W andering com pan ion less  
Among th e  s t a r s  t h a t  have a d i f f e r e n t  b i r t h  -  
And e v e r-c h a n g in g , l i k e  a jo y le s s  eye 
T hat f i n d s  no o b je c t  w orth  i t s  c o n s tan cy ?  (4)
*0 what can a i l  t h e e ,  k n ig h t - a t - a r m s ,
A lone and p a le ly  l o i t e r i n g ?
The sedge  i s  w ith e re d  from  th e  la k e ,
And no b i r d s  s in g .
*0 what can a i l  t h e e ,  k n ig h t- a t - a r m s ,
So h ag g ard  and so woebegone?
The s q u i r r e l ’ s g ra n a ry  i s  f u l l ,
And th e  h a r v e s t ’ s done.
* I  see  a  l i l y  on th y  brow
W ith a n g u ish  m o is t and f e v e r  dew,
And on th y  cheeks a f a d in g  ro s e  
V ast w i th e r e th  t o o . ’ (5)
The back  a r e  b e t t e r  a b le  to  d e s c r ib e  warm, r i c h  c o lo u r s :
W hile b a r r e d  c lo u d s  bloom  th e  s o f t - d y in g  day 
And to u c h  th e  s tu b b le - p l a in s  w ith  ro sy  hue; (6)
R oses t h a t  down th e  a l l e y s  sh in e  a f a r .  (7)
(1 ) A .M acGregor, The D e se rte d  G arden .
(2 ) P .B .S h e l le y ,  The S e n s i t iv e  P l a n t , I I I .
(3) P .B .Y oung, P ro th a la m io n .
(4 ) P .B .S h e l le y ,  To th e  Moon.
(5 ) T .K e a ts , La B e l le  Dame san s  M e rc i.
(6) J .K e a ts ,  Ode to  Autumn.
(7) M .A rnold , The S c h o la r  G ipsy .
The warmth o r c o o ln e s s  may be n o t o f  c o lo u r  b u t o f te m p e ra tu re :
A ll  in  a  ho t and co p p e r sky 
The b lo o d y  Sun, a t  noon,
R igh t up above th e  m ast d id  s ta n d , 
No b ig g e r  th a n  th e  Moon. (1)
L i f t i n g  th e  c o o l - h a i r 'd  c re e p e r s  s t e a l t h i l y .  (2)
The keen  s h a rp n e s s  o f c o ld  i s  b e s t  e x p re s se d  by f r o n t  vow els:
The n ig h t  i s  c h i l l ;  th e  f o r e s t  b a re ;
I s  i t  th e  wind t h a t  m oaneth b le a k ?  (3)
F re e z e , f r e e z e ,  th o u  b i t t e r  sky : (4)
I t s  num bing, d u l l  e f f e c t s  a r e  b e t t e r  e x p re sse d  by back :
When a l l  a lo u d  th e  wind d o th  blow ,
And coughing  drowns th e  p a r s o n 's  saw,
And b i r d s  s i t  b ro o d in g  in  th e  snow,
And M a r ia n 's  no se  lo o k s  r e d  and raw ; (5)
The ow l, f o r  a l l  h i s  f e a t h e r s ,  was a ~ c o ld ;
The h a re  l im p 'd  tre m b lin g  th ro u g h  th e  f ro z e n  g r a s s ,  
And s i l e n t  was th e  f lo c k  in  w o o lly  fo ld *  (6)
S in ce  m ost o f th e  f r o n t  vow els a r e  s h o r t ,  th e y  a r e  used  to  d e s c r ib e  
s le n d e r ,  a n g u la r  sh a p e s , e s p e c i a l l y  c l e a r - c u t  shapes s e p a ra te d
from  each  o th e r :
.Thou s h a l t  see  th e  f ie ld -m o u se  peep 
Meagie from  i t s  c e l l e d  s le e p ;
And th e  snake a l l  w in t e r - th i n  
C ast on sunny bank h i s  s k in ;  (7)
(1 ) S .T .C o le r id g e , The A n c ien t M a rin e r , 111-114 .
(2 ) M .A rno ld , The S c h o la r  G ip sy .
(3 ) S .T .C o le r id g e , C h r i s t a b e l , 4 3 -4 4 .
(4 ) W .S hakespeare , As You L ike  I t , I I ,  7 , 184.
(5 ) W «Shakespeare, L o v e 's  Labour L o s t ,  V, 2 , 931-934.
(6) J .K e a ts ,  The Eve o f  S t .  A gnes, I .
(7) J ,K e a ts ,  The Realm o f F an cy .
33.
o r w here b itum en  la k e s ,
On b a re  b la c k  p o in te d  i s l e t s  e v e r  b e a t  
With s lu g g is h  s u rg e : (1)
And each  p a r t i c u l a r  h a i r  t o  s ta n d  on end ,
L ike  q u i l l s  upon th e  f r e t f u l  p o r p e n t in e .  (2)
F u l l ,  ro u n d ed , o r  s h a p e le s s  form s a r e  d e s c r ib e d  by b ack :
C o n sp irin g  w ith  him how to  lo a d  and b l e s s
W ith f r u i t  th e  v in e s  t h a t  round  th e  th a tc h - e v e s  ru n ;
To bend w ith  a p p le s  th e  m ossf d c o t t a g e - t r e e s ,
And f i l l  a l l  f r u i t  w ith  r ip e n e s s  t o  th e  c o re ; (3)
Thou w a tc h e s t  th e  l a s t  o o z in g s  h o u rs  by h o u r s .  (4)
S m all, u n s u b s ta n t i a l ,  t r i v i a l  o r  p e t ty  th in g s  a re  d e s c r ib e d  by f r o n t  vow els:
W here, peaks above th e  g e n tia n s  and th e  l in g $ ,  
Undreamed o f  se e d s  f l y  f e c k l e s s ,  and th e  s l i g h t  
C e l e s t i a l  P o p p ie s  r i s e  from  s h a le  and s l a t e .  (5)
A v e i l  o f  p u rp le  vapour flow ed
nnd t r a i l e d  i t s  f r i n g e s  a lo n g  th e  S t r a i t s ;  
The u p p er a i r  l i k e  s a p p h ire  glow ed;
And r o s e s  f i l l e d  H eavenf s c e n t r a l  g a te s .  (6 '
. . .  and e v e ry  bush  you s e e  
W ith s c a r l e t  p a tc h e s  tag g * d  and sh re d s  o f  g r e y .  (J?)
On th e  o th e r  han d , w e ig h t, m ag n itu d e , em phasis, im p o rta n c e , s ig n i f i c a n c e ,  
a r e  d e s c r ib e d  by b ack :
(1 ) P .B  .S h e l le y ,  A l a s to r .
(2 ) W .S hakespeare , H am le t, I ,  5 , 15 -20 .
(3 ) J .K e a ts ,  To Autumn.
(4) I b i d .
(5 ) D .W e lle s le y , Old C a l l .
(6 ) J .D a v id so n , In  Romney M arsh.
(7 ) M .A rnold , The S c h o la r  G ip sy .
B e fo re  th e  H eavens, th o u  w e r t ,  and. a t  th e  v o ic e  
Of God, a s  w ith  a  m a n tle , d i d s t  in v e s t  
fh e  r i s i n g  World o f  w a te rs  d a rk  and deep 
Won from  th e  vo id  and fo rm le s s  I n f i n i t e .  (1 )
F o r e s t  on f o r e s t  hung ab o u t h i s  head  
L ike  c lo u d  on c lo u d . (2)
The b road  c irc u m fe re n c e  
Hung on h i s  s h o u ld e rs  l i k e  th e  moon, whose orb  
Through o p t ic  g l a s s  th e  Tuscan a r t i s t  v iew s . (3 )
Nor i s  ought from  th e  foam ing r e e f  to  th e  snow„
capped g ra n d e s t  
P eak , t h a t  i s  o v e r th e  f e a th e r y  palm s, more f a i r  
Than th o u , so u p r ig h t ,  so s t a t e l y ,  and s t i l l  th o u
s ta n d e s t .  (4)
S p i r i t u a l ,  d e l i c a t e  b e a u ty ,  f a n t a s i e s  o r  s u p p o s i t io n s ,  and th e  f a d in g  
away o f  l i g h t  o r  form s a r e  d e s c r ib e d  by f r o n t  vow els:
She h o ld s  h e r  l i t t l e  th o u g h ts  in  s ig h t ,  
Though gay th e y  ru n  and le a p ;
She i s  so c irc u m sp e c t and r i g h t ;
She h a s  h e r  so u l to  k eep .
She w alks th e  la d y  o f  my d e l ig h t  «
A sh e p h e rd e ss  o f  sh e e p . (5)
d a f f o d i l s ,
That come b d fo re  th e  sw allow  d a re s ,  and ta k e  
The w inds o f March w ith  b e a u ty ; v i o l e t s  dim , 
But sw e e te r  th a n  th e  l i d s  o f  J u n e 's  eyes 
Or C y th e re a ’ s b r e a t h .  (6)
(1) J .M il to n ,  P a r a d is e  L o s t , I I I ,  8 -1 2 .
(2 ) J .K e a ts ,  H y p e rio n , 1 , 6 -7 .
(3 ) J .M il to n ,  P a r a d is e  L o s t , I ,  286-288 .
(4) S i r  R o b e rt B r id g e s , A P a s s e r - b y .
(5 ) A .M eynell, The S h e p h e rd e ss .
(6 ) W .S hakespeare , A .W in te r* s T a le , IV, 3 , 118 -122 .
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The v is io n e d  c i t y  v a n ish e d  to o ,
And f a l l ’n b e n e a th  my f in g e r s  l a y .  (1)
In  me th o u  s e e ’ s t  th e  t w i l i g h t  o f  such day 
As a f t e r  s u n s e t  f a d e th  i n  th e  w e s t,
Which by and by b la c k  n ig h t  d o th  ta k e  away,
D eath*s second s e l f ,  and s e a l s  up a l l  i n  r e s t .  (2)
B ich  b e a u ty  and th e  p h y s ic a l  r e a l i t y  o f m a te r ia l  th in g s  a re  d e s c r ib e d  by 
back :
T here grew b ro ad  f la g - f lo w e r s ,  p u rp le  p ra n k ’ d w ith  w h ite ,
And s t a r r y  r i v e r  buds among th e  sedge
And f l o a t i n g  w a t e r - l i l i e s ,  b ro ad  and b r i g h t ,
Which l i t  th e  oak t h a t  overhung th e  hedge
W ith m oon ligh t beams of t h e i r  own w atery  l i g h t ;  (3)
Out in  th e  n ig h t  t h e r e ’ s au tu m n -sm e llin g  gloom 
Crowded w ith  w h isp e rin g  t r e e s ;  a c ro s s  th e  p a rk  
A h o llo w  c ry  o f  hounds l i k e  lo n e ly  b e l l s :
And I  know t h a t  th e  c lo u d s  a r e  moving a c ro s s  th e  moon;
The low , r e d ,  r i s i n g  moon. Now h e ro n s  c a l l
And w rang le  by t h e i r  p o o l;  and h o o tin g  owls
S a i l  from  th e  wood above p a le  s to o k s  o f o a t s .  (4)
th e  c lim b in g  g o u r d -p la n t ’ s l e a v e s  
M uffled  i t s  w a l ls ,  and on th e  s to n e -s tr e w n  ro o f  
Lay th e  warm go lden  g o u rd s ; g o ld en , w i th in ,
Under th e  e a v e s , p e e r ’ d rows o f  In d ia n  c o m , (5)
The e f f e c t  o f  f r o n t  vow els and t h a t  o f  b ack  rem ain  u n a l te r e d  
when th e  s u b je c t s  d e s c r ib e d  a re  l e s s  p h y s ic a l .  Thus th e  l ig h tn e s s  
d e s c r ib e d  may be n o t o f w eigh t bu t 3>f qu ick  and tre m u lo u s  movement;
(1 ) G-*Gould, F a l le n  C i t i e s .
(2) '//.S h ak esp eare , That tim e  o f  y e a r  th o u  m ayst in  me b e h o ld .
(3) P .B .S h e l le y ,  A Dream o f  th e  Unknown.
(4 ) S .S a sso o n , F a l l i n g  A s le e p .
(5) M .A rnold , Dream.
The one red  l e a f ,  th e  l a s t  o f  i t s  c la n ,
T hat dances a s  o f te n  a s  dance i t  can ,
H anging so l i g h t ,  and h a n g in g  so h ig h ,
On th e  topm ost tw ig  t h a t  lo o k s  up a t  th e  sky . ( l ) -
The h e a v in e s s  may be t h a t  o f s low , s le e p y  movement:
H is  drowsy f lo c k  s tre a m s  on b e fo re  him , 
T h e ir  f l e e c e s  charged  w ith  g o ld ,
To w here th e  Sun’ s l a s t  beam le a n s  low  
On Nod th e  sh e p h e rd ’ s f o ld .  (2)
R a d ia n t l i g h t ,  and r e g io n s  o f  dim h a l f - l i g h t s ,  which may i n s p i r e  a  
g e n t l e  m e d i ta t iv e n e s s ,  a r e  d e s c r ib e d  by f r o n t  vow els:
C h ild  o f L ig h ts  th y  lim b s  a r e  b u rn in g
Through th e  v e s t  which seem s t o  h id e  them ;
As th e  r a d i a n t  l i n e s  o f  m orning
Through th e  c lo u d s  e r e  th e y  d iv id e  them . (3)
The day b e g in s  t o  d ro o p , -  
I t s  c o u rse  i s  done;
But n o th in g  t e l l s  t h e  p la c e  
Of th e  s e t t i n g  su n .
The hazy  d a rk n e ss  d eep en s , 
And up th e  la n e  
You may h e a r ,  b u t canno t see  
The homing w ain . (4)
I  l e a n t  upon a  copp ice  g a te  
When F r o s t  was s p e c t r e - g r a y ,  
And W in te r’ s  d re g s  made d e s o la te  
The w eakening eye o f  day . (5)
(1) S .T ,C o le r id g e , C h r i s t a b e l , 4 9 -5 2 .
(2 )w .d e  l a  M are, Nod.
(3 ) P .B .S h e l le y ,  Prom etheusxjnbound. I I ,  5 625 .
(4 ) S i r  R o b ert B r id g e s , W in te r N i g h t f a l l .
(5) T. H ardy , The D a rk lin g  T h ru sh .
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D arkness i s  su g g e s te d  by back :
Out in  th e  d a rk  ov er th e  snow 
The f a l lo w  faw ns i n v i s i b l e  go 
With th e  f a l lo w  doe;
And th e  w inds blow
F a s t  a s  th e  s t a r s  a re  slow .
S t e a l t h i l y  th e  d a rk  h a u n ts  round
And, when a lamp g o e s , w ith o u t sound
At a  s w i f t e r  bound
Than th e  s w i f t e s t  hound
A r r iv e s  and a l l  e l s e  i s  drow ned. (1)
A lo f t  on f o o t l e s s  l e v e l s  o f  th e  n ig h t  
A p i l o t  th u n d e rs  th ro u g h  th e  d e s o la te  s t a r s ,
Sees i n  th e  m is ty  deep a f a i n t i n g  l i g h t  
Of f a r - o f f  c i t i e s  c a s t  in  c o a l-d a rk  b a rs  
Of sh o re  and s o u n d le s s  se a ; and he i s  lo n e , 
S na tched  from  th e  u n iv e r s e  l i k e  one f o r b id ,
Or l i k e  a  g h o s t caugh t from  th e  c la y  and th row n  
Out on th e  v o id , n o r  God c a re d  what he d id .  (2)
P e rh a p s  b e c a u se  m ost o f  them  a re  unrounded w h ile  m ost o f  th e  back  a re  
ro u n d ed , f r o n t  vow els a r e  b e t t e r  a b le  to  g iv e  th e  im p re s s io n  o f  a 
f l a t  and even s u r f a c e ,  f l a t  m onotony, c o n t in u i ty  o r  p e a ce :
The se a  was calm  and on th e  l e v e l  b r in e  
S le e k  Panope and a l l  h e r  s i s t e r s  p la y e d . (3)
(1) E . Thomas, Out i n  th e  D ark .
(2 ) F .V . B ra n fo rd , N igh t F ly in g .
(3) J . M ilto n , L y c id a s .
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Day a f t e r  day , day a f t e r  day ,
We s tu c k ,  n o r b r e a th  n o r  m o tion ; 
As i d l e  a s  a  p a in te d  sh ip  
Upon a p a in te d  o c e an . (1)
c a r e le s s  Q u ie t ly e s  
W rapt in  e t e r n a l l  s i l e n c e  f a r r e  from  en im yes. (2)
Now te a c h  me, m aid composed,
To b r e a th e  some s o f t e n ’ d s t r a i n
Whose num bers, s t e a l i n g  th ro u g h  th y  d a rk e n in g  v a le ,  
May n o t unseem ly w ith  i t s  s t i l l n e s s  s u i t ;
A s, m using slow , I  h a i l
Thy g e n ia l  lo v ed  re tu rn *  (3)
R oughness, ru g g e d n e s s , tu r m o i l ,  c h a o s , and w ar a r e ,  on th e  o th e r  han d , 
more e a s i l y  d e s c r ib e d  by back  vow els:
We, we have chosen  ou r p a th  -  
P a th  t o  a  c le a r -p u rp o s e d  g o a l 
P a th  o f  advance* b u t  i t  le a d s  
A lo n g ,  s te e p  jo u rn e y , th ro u g h  sunk 
G orges, o ’ e r  m o u n ta in s  i n  snow* 
C h e e r fu l , w ith  f r i e n d s ,  we s e t  f o r t h ;  
Then, on th e  h e ig h t ,  comes th e  storm * 
Thunder c ra s h e s  from  ro ck  
To ro c k , th e  c a t a r a c t s  r e p ly ;  (4)
though  th e  y e s ty  waves 
Confound and sw allow  n a v ig a t io n  up;
Though b la d e d  co rn  be lo d g e d , and t r e e s  blow n down; 
Though c a s t l e s  to p p le  on t h e i r  w a rd e r’ s h ead s;
Though p a la c e s  and p y ram id s  do s lo p e
T h e ir  h ead s  t o  t h e i r  fo u n d a tio n s ;  though th e  t r e a s u r e s  
Of n a tu r e ’ s germ ens tum ble a l l  t o g e th e r ,
Even t i l l  d e s t r u c t i o n  s ic k e n ; answ er me 
To what I  a s k  y ou . (5 )
(1) S .T . C o le r id g e , The A n c ien t M a rin e r , 115-118.
(2) E. S p e n se r, The F a e r ie  Q ueene, I ,  XLI.
(3 ) W. C o l l in s ,  Ode t o  E v en in g .
(4 ) M. A rn o ld , Rugby C hapel.
(5) W. S h a k e sp e a re , M acbeth , XV, 5 3 -6 1 .
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Now move t o  war h e r  s a b le  M atado res ,
In  show l i k e  le a d e r s  o f th e  sw arthy  M oors,
S p a d i l l io  f i r s t ,  u n co n q u erab le  l o r d t
Led o f f  two c a p tiv e  tru m p s, and swept th e  b o a rd , ( l )
S e r e n i ty  o f mind i s  su g g e s te d  by f r o n t  vow els:
t h a t  s e re n e  and b le s s e d  mood, 
In  w hich t h e  a f f e c t i o n s  g e n t ly  le a d  us on . -  
U n t i l ,  th e  b r e a th  o f t h i s  c o rp o re a l  fram e 
And even th e  m otion  o f o u r human b lo o d  
A lm ost su spended , we a re  l a i d  a s le e p  
In  body , and become a l i v i n g  s o u l .  (2)
A p e n t - u p , c o n fu se d , and t r o u b le d  s t a t e  o f  mind i s  su g g e s te d  by back :
No, you u n n a tu r a l  h a g s ,
I  w i l l  have  such  rev e n g e s  on you b o th ,
T hat a l l  t h e  w o rld  s h a l l  -  I  w i l l  do such t h in g s ,  -  
What th e y  a r e ,  y e t  I  know n o t .  (3)
Calm, r e s t f u l  s le e p  i s  b e s t  su g g e s te d  by f r o n t  vow els:
S leep  t h a t  k n i t s  up th e  r a v e l l ’ d s le a v e  o f  c a re  
The d e a th  o f each  d a y ’ s l i f e ,  s o re  la b o u r ’ s b a th ,  
Balm o f h u r t  m inds, g r e a t  n a tu r e ’ s second c o u rs e , 
C h ie f  n o u r is h e r  i n  l i f e ’ s f e a s t .  (4)
Come S le e p : 0 S le e p ’, th e  c e r t a i n  k no t o f  p e a c e ,
The b a i t i n g  p la c e  o f  w i t ,  th e  balm  o f  woe,
The poo r man’ s w e a lth , th e  p r i s o n e r ’ s r e l e a s e ,
Th’ i n d i f f e r e n t  judge  betw een  th e  h ig h  and low . (5)
Heavy slum ber i s  b e s t  su g g e s te d  by back :
F a s t  a s le e p ?  I t  i s  no m a t te r ;  
E njoy th e  honey -heavy  dew o f  s lum ber; 
Thou h a s t  no f ig u r e s  n o r  no f a n t a s i e s ,
(1 ) A. Pope, The Rape o f  th e  Lock, I I I ,  4 7 -5 0 .
(2 ) W. W ordsw orth, T in te r n  Abbey.
(3) W. S h a p e sk e a re , K ing L e a r , I ,  4 , 274-277,
(4 ) W. S h a k e sp ea re , M acbeth , I I ,  2 , 36 -39 .
(5) S i r  P h i l i p  S id n ey , A s tro p h e l and S t e l l a ,  XXXIX,
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Which busy  c a re  draw s in  th e  b r a in s  o f  men;
T h e re fo re  th o u  s l e e p s 1t  so sound . (1)
And slum brous w a te rs  p o o l a slum brous w o rld . (2)
G e n tle  p a s s i v i t y  i s  d e s c r ib e d  by f r o n t  v o w els :
I  l a i d  me down upon th e  sh o re  
And dreamed a l i t t l e  ap ace ;
I  h e a rd  th e  g r e a t  waves b re a k  and r o a r ;
The sun was on my f a c e .
My i d l e  hands and f in g e r s  brown 
P la y ed  w ith  t h e  p e b b le s  g rey ;
The waves came up , th e  waves went down,
Most th u n d e r in g  and g ay .
The p e b b le s , th e y  w ere smooth and round 
And warm upon my h an d s,
L ik e  l i t t l e  p eo p le  I  had found 
S i t t i n g  among th e  sa n d s . (3)
F a r  from  th e  m adding crow d’ s ig n o b le  s t r i f e  
T h e ir  so b e r  w ish es  n e v e r  l e a r n ’ d to  s t r a y ;
A long th e  c o o l s e q u e s t e r ’ d v a le  of l i f e
They k ep t th e  n o i s e l e s s  t e n o r  o f  t h e i r  way. (4)
S tre n u o u s  a c t i v i t y  i s  d e s c r ib e d  by back:
I t  i s  good to  be o u t on th e  ro a d , and g o in g  one knows n o t w h ere ,
Going th ro u g h  meadow and v i l l a g e ,  one knows n o t w h ith e r  n o r  why; 
Through th e  g re y  l i g h t  d r i f t  o f  th e  d u s t ,  in  th e  keen  c o o l ru s h
o f  th e  a i r ,
Under th e  f l y i n g  w h ite  c lo u d s , and th e  b ro ad  b lu e  l i f t  o f  th e  sky . (5)
I  know n o t w here th e  w h ite  ro ad  ru n s , n o r  what th e  b lu e  h i l l s  a r e ,
But a  man can  have th e  Sun f o r  f r i e n d ,  and f o r  h i s  gu ide  a s t a r ;
And t h e r e ’ s no end o f  V oyaging when once th e  v o ic e  i s  h e a rd ,
F o r th e  r i v e r  c a l l s  and th e  ro ad  c a l l s ,  and o h ’ th e  c a l l  o f  a b i r d !  (6)
G a ie ty  and c a r e - f r e e  h a p p in e s s  a r e  b e s t  conveyed by f r o n t  vow els:
H aste  t h e e ,  Nymph, and b r in g  w ith  th e e  
J e s t ,  and y o u th fu l  h o l l i t y ,
Q,uips, and c ra n k s , and wanton w i le s ,
Nods and becks and w reathed  s m ile s ,
(1) W. S h a k e sp e a re , J u l i u s  C a e sa r , I I ,  1 , 229-233.
(2) V. S a c k v il le -W e s t , E v en in g .
(3 ) F . C o rn fo rd , P r e - e x i s t e n c e .
(4) T. G ray, E legy  w r i t t e n  in  a  C ountry  C hurchyard .
(5) J .  M a se f ie ld , Tewkesbury Road.
(6) G, G ould, N a n d e r - th i r s t .
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Such a s  hang on Hebe’ s cheek ,
And lo v e  to  l i v e  in  d im ple s le e k ;
S p o rt t h a t  w rin k le d  Care d e r id e s ,
And L au g h te r h o ld in g  b o th  h i s  s id e s .
Come, and t r i p  i t  a s  you go 
On th e  l i g h t  f a n t a s t i c  to e ;
And in  th y  r i g h t  hand le a d  w ith  th e e  
The m ountain  nymph, sw eet L ib e r ty ;
And i f  I  g iv e  th e e  honour d u e ,
M ir th , adm it me o f  th y  crew ,
To l i v e  w ith  h e r ,  and l i v e  w ith  th e e  
In  u n rep roved  p le a s u r e s  f r e e ;  ( l )
Come u n to  th e s e  y e llo w  sa n d s ,
And th e n  ta k e  hands:
C o u rt’ s ie d  when you h av e , and k i s s ’ d , -  
The w ild  waves w h is t ,
F oo t i t  f e a t l 3r h e re  and th e r e ;
And, sw eet s p r i t e s ,  th e  b u r th e n  b e a r .  (2)
G re a tn e s s , m a je s ty ,  s o le m n ity , m ora l o r  s p i r i t u a l  f e rv o u r  a r e  b e s t  con­
veyed by b ack :
Ye, v a s t e s t  b r e a th e r s  o f  th e  a i r ,
Shook down w ith  slow  and m igh ty  p o is e  
Your c o o ln e s s  on th e  human c a r e ,  ,
Your wonder on i t s  to y s ,
Your g re e n n e ss  on th e  h e a r t ’ s d e s p a i r ,
Your d a rk n e s s  on i t s  v o ic e .  (3)
Anon th e y  move 
In  p e r f e c t  p h a la n x  to  th e  D orian  mood 
Of f l u t e s  and s o f t  r e c o r d e r s ;  such a s  r a i s e d  
To h ig h th  o f  n o b le s t  tem per h e ro e s  o ld  
Arming to  b a t t l e :  (4)
B ecause in  th e e  
Love h a th  abounded more th a n  g lo ry  abounds,
T h e re fo re  th y  h u m il ia t io n  s h a l l  e x a l t  
W ith th e e  th y  manhood a ls o  t o  t h i s  th ro n e ;
H ere s h a l t  th o u  s i t  i n c a r n a te ,  h e re  s h a l t  r e ig n  
B oth God and man, Son b o th  o f God and man,
A no in ted  u n iv e r s a l  K ing, (5)
In n o ce n c e , p u r i t y  and th e  f r e s h n e s s  o f y o u th , m orn ing , o r  s p r in g ,  a re  
su g g e s te d  by f r o n t  v o w els :
Two c h i ld r e n  d id  we s t r a y  and t a l k  
W ise, i d l e ,  c h i ld i s h  t h in g s .
(1 ) J .M i l to n ,  L » A lle g ro *
(2 ) W .S hakespeare , The T em pest, I ,  2 , 375 .
(3) H .T ren ch .
(4 ) J .M iI to n ,  P a ra d i s e  L o s t , I ,  549-553.
(5 ) I ,M i l to n ,  P a r a d is e  Lost",. I I I»  311-317.
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She l i s t e n ’ d with b ig - l ip p ’d su rp rise , 
B reast-deep ’mid flow er and spine;
H er s k in  was l i k e  a  g ra p e , whose v e in s  
Ran snow in s te a d  o f  w ine.
She knew n o t th o s e  sw eet words she  sp ak e , 
Nor knew h e r  own sw eet way;
But t h e r e ’ s n e v e r  a  b i r d  so  sw eet a  song 
Throng’ d in  whose th r o a t  t h a t  day! (1)
When I  d id  wake t h i s  morn from  s le e p ,
I t  seemed I  h e a rd  b i r d s  in  a  dream ;
Then I  a ro s e  to  ta k e  th e  a i r  -
The lo v e ly  a i r  t h a t  made b i r d s  scream ;
J u s t  so a g re e n  h i l l  lau n ch ed  th e  s h ip
Of g o ld , to  ta k e  i t s  f i r s t  c l e a r  d ip .  (2 )
S p r in g  g o e th  a l l  in  w h ite ,
Crowned w ith  m ilk -w h ite  mayl
In  f le e c y  f lo c k s  o f l i g h t
O’ e r  h eaven  th e  w h ite  c lo u d s  s t r a y :
W hite b u t t e r f l i e s  in  th e  a i r ;
W hite d a i s i e s  p ra n k  th e  ground:
The c h e rry  and th e  h o a ry  p e a r  
S c a t t e r  t h e i r  snow .around . (3)
Oh, I  must p a s s  n o th in g  by 
W ithout lo v in g  i t  much,
The r a in d r o p s  t r y  w ith  ray l i p s ,
The g r a s s  a t  ray to u ch ;
F o r how can I  be s u re  
I  s h a l l  se e  th e e  a g a in  
The w orld  a t  th e  f i r s t  o f  May 
S h in in g  a f t e r  th e  r a i n ?  (4)
The f u l f i lm e n t  and d i g n i t y  o f  a g e , o f  e v e n in g , o f autum n, a re  su g g e ste d
by back  v o w e ls . In  th e  f i r s t  i l l u s t r a t i o n ,  th e  p a re n th e s e s  a re
dom inated  by c o n t r a s t i n g ,  f r o n t  vow els:
But I  have seen
P o in t in g  h e r  sh a p e ly  shadows from  th e  dawn 
An image tum bled  on a ro se -sw e p t bay
(1) F . Thompson, D a is y .
(2) W.H. D a v ie s , E a r ly  M orn.
(3) S i r  R o b e rt B r id g e s .
(4) S . T e a s d a le , May Day.
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A drowsy s h ip  o f  some y e t  o ld e r  day;
And, w onder’ s b r e a th  indraw n,
Thought I  -  who knows -  who knows -  b u t in  t h a t  same 
(F ish ed  up beyond A eaea, p a tc h e d  up new 
-  Stem p a in te d  b r ig h t e r  b lu e  -  )
That t a l k a t i v e ,  b a ld -h e ad e d  seaman came 
(Twelve p a t i e n t  com rades sw e a tin g  a t  th e  o a r)
From T roy ’ s doom -  crim son s h o re ,
And w ith  g r e a t  l i e s  abou t h i s  wooden h o rse  
S e t th e  crew  la u g h in g , and f o rg o t  h i s  c o u rs e ,
I t  was so o ld  a s h ip  -  who knows ~ who knows?
~ And y e t  so b e a u t i f u l ,  I  w atched  i n  v a in  
To se e  th e  m ast b u r s t  open w ith  a r o s e ,
And t h e  whole deck pu t on i t s  le a v e s  a g a in ,  ( l )
What i s  i t  to  grow o ld?
I s  i t  t o  lo s e  t h e  g lo ry  of th e  fo rm , 
The l u s t r e  o f  th e  eye?
I s  i t  f o r  B eauty  to  fo re g o  h e r  w rea th ?  
Y es; b u t no t t h i s  a lo n e . (2)
Rose*»bosom’ d and r o s e - l im b ’ d ,
With e y e s  o f d a z z l in g  b r ig h t ,
Shakes Venus ’mid th e  tw in ed  boughs o f t h e  n ig h t ;  
R o se -lim b ’ d , s o f t  s te p p in g  
From low bough t o  bough,
Shaking th e  w ide-hung  s t a r r y  f r u i t a g e  -  dimmed
I t s  bloom o f  snow
By t h a t  s o le  p la n e ta r y  g low . (3)
F o r we have seen
The g lo r y  o f th e  shadow o f th e
l ik e n e s s  of th in e  handm aid,
Yea, th e  g lo ry  o f  th e  shadow
of th y  B eauty  h a th  w alked 
Upon t h e  shadow o f th e  w a te rs  
In  t h i s  th y  V en ice ,
And b e fo re  th e  h o l in e s s  
Of th e  shadow o f  th y  handmaid 
Have I  h id d en  m ine eyes
0 God of w a te r s .  (4)
(1) J .E .  F l e tc h e r ,  The Old S h ip s .
(2) M. A rn o ld , Growing O ld .
(3) J .  F reem an, The E vening Sky in  M arch.
(4) E . Pound, N igh t L i ta n y .
44.
0 Autumn, la d e n  w ith  f r u i t ,  and s ta in e d  
W ith th e  b lo o d  o f th e  g ra p e , p a s s  n o t ,  bu t s i t  
B eneath  my shady r o o f ; t h e r e  th o u  m ayest r e s t  
And tu n e  th y  j o l l y  v o ic e  to  my f r e s h  p ip e ,
And a l l  t h e  d a u g h te rs  o f  th e  y e a r  s h a l l  danceI 
S ing  now th e  l u s t y  song o f  f r u i t s  and f lo w e r s .  (1)
W ailing  and la m e n tin g , p a th o s , d e s o la t io n ,  p l a i n t i v e n e s s ,  l o n e l in e s s  
and w e a r in e s s  a r e  su g g e s te d  by f r o n t  vow els:
The h i l l s  s ta n d  s te e p ,  th e  d e l l s  l i e  d eep ,
The f i e l d s  a r e  g ree n  and g o ld :
The h i l l - s t r e a m s  s in g ,  and th e  h i l l - s i d e s  r in g  
As o u rs  a t  home o f  o ld .
But h i l l s  and f lo w e r s  a re  nane o f o u rs ,
And o u rs  a re  o v e rs e a :
And th e  k in d  s tr a n g e  lan d  whereon we s ta n d , 
I t  w o tsna  what w ere we 
Or e v e r  we came, w if s c a th e  and shame,
To t r y  what end m ight b e .
S c a th e  and shame, and a  waefu* name,
And a  w eary tim e  and s t r a n g e ,
Have th e y  th a t  s e e in g  a w e ird  f o r  d re e in g  
Can d ie  and canno t change. (2 )
F o r lo rn I  t h e  v e ry  word i s  l i k e  a b e l l
To t o l l  me back  from  th e e  t o  my s o le  s e l f .
A dieut th e  fan cy  canno t c h e a t so w e ll 
As she  i s  famed t o  do , d e c e iv in g  e l f .
A dieu t a d ie u t  th y  p l a i n t i v e  anthem  fa d e s
P a s t  t h e  n e a r  meadows, over th e  s t i l l  s tre a m ,
Up th e  h i l l - s i d e ;  and now * t i s  b u r ie d  deep 
In  th e  nex t v a l le y - g la d e s ;
Was i t  a  v i s io n ,  o r  a  waking dream?
F le d  i s  t h a t  m usic ; do I  wake o r  s le e p ?  (3)
(1) W, B la k e , To Autumn.
(2) A.C, S w inburne, A J a c o b i t e ’ s E x i l e , 1746.
(3 ) J .  K e a ts ,  Ode t o  a  N ig h t in g a le .
45.
Yet now d e s p a i r  i t s e l f  i s  m ild
Even a s  t h e  winds and w a te rs  a r e ;
I  c o u ld  l i e  down l i k e  a t i r e d  c h i ld ,
And weep away th e  l i f e  o f  c a re  
Which I  have bo rne  and y e t  m ust b e a r ,  
T i l l  d e a th  l i k e  s le e p  m igh t s t e a l  on me,
And I  m igh t f e e l  in  th e  warm a i r  
My cheek grow c o ld ,  and h e a r  th e  s e a  
B re a th e  o 'e r  m y-dying b r a in  i t s  l a s t  m o n o to n y .(1)
A d e e p e r  m ourn ing , a  so rrow  w hich in v o lv e s  s t r u g g le  o r  ap p ro a c h e s  t ra g e d y , 
i s  more n a t u r a l l y  su g g e s te d  by  means o f  back  vow els:
Most m u s ic a l  o f  m o u rn ers, weep an ew l(s)
The hom ely b e a u ty  o f  th e  good o ld  cause  
I s  gone ; o u r p e a c e , ou r f e a r f u l  in n o ce n c e ,
And p u re  r e l i g i o n  b r e a th in g  h o u seh o ld  l a w s . '3 )
I  w ould have p o u red  my s p i r i t  w ith o u t s t i n t  
But n o t th ro u g h  wounds; n o t on th e  c e ss  o f  w ar. 
F o reh ead s o f  men have b le d  where no wounds w e r e .(4)
0 daxis; daik; dark; amid th e  b la z e  o f  noon 
I r r e c o v e r a b ly  d a rk ,  t o t a l  e c l i p s e  
W ithout a l l  hope o f  d a y l ( 5 )
The l a s t  i l l u s t r a t i o n  form s a s t r o n g  c o n t r a s t  to  th e  fo llo w in g  l i n e s ,  
w hich o ccu r l a t e r  i n  th e  same poem, and w hich d e s c r ib e  th e  se n se  o f 
achievement and p eace  up to  w hich we a r e  bo rne  when Sam son 's s t r u g g le  
i s  over and h i s  d iv in e  t a s k  a c c o m p lish e d . F ro n t vow els p red o m in a te :
N o th in g  i s  h e re  f o r  t e a r s ,  n o th in g  to  w a il  
Or knock th e  b r e a s t ;  no w eakness, no con tem pt, 
D is p ra is e  o r  b lam e, n o th in g  b u t w e ll  and f a i r ,  
And what may q u ie t  u s  in  a d e a th  so noble.(6)
III P .B . S h e l le y .  S ta n z a s  7 / r i t t e n  in  D e je c t io n  n e a r  N a p le s .
(2) P .B . S h e l le y ,  A d o n a is , IV .
(3) W. W ordsw orth, .England, 1802 .
(4) W. Owen, Strange M eeting.
(5) J .  M il to n , Samson A g o n is te s , 8 0 -8 2 .
1721-1724 .
Pront vowels dominate in  many ly r ic s  which describe the lig h t-h ea r ted n ess  
and se c u r ity  o f young love:
I t  was a lover and h is  la s s
With a hey and a ho, and a hey nonino!
That o fer the green c o r n -f ie ld  did pass 
In the spring tim e, the only p r e tty  r ing  time 
When b irds do sin g  hey ding a ding:
Sweet lovers love the S p r in g .(1)
Who i s  S ilv ia ?  What i s  she,
That a l l  our swains commend her?
H oly, f a ir ,  and w ise i s  she;
The heaven such grace did lend h er ,
That she might admired b e . (2)
When th e lover exp resses a deeper longing or a r ich er  experience, 
vow els are s tro n g est:
S w ift ly  walk over the western wave, 
S p ir it  of Night I 
Out o f  the m isty  eastern  cave,
Where a l l  the long and lone d a y lig h t, 
Thou wovest dreams o f joy and fear  
Which make thee t e r r ib le  and dear, -  
Sw ift be thy f l i g h t ! (3)
John Anderson my jo , John,
When we were f i r s t  acquent 
Your lock s were l ik e  the raven 
Your bonnie brow was brent;
But now your brow i s  bald , John,
Your locks are l ik e  the snow;
But b le s s in g s  on your fr o s ty  pow 
John Anderson, my jo .
John Anderson, my jo , John, 
we clamb the h i l l  th eg ith er ,
And many a canty day, John,
Wefve had w ir ane an ither:
(1) W. Shakespeare, As You Like I t ,  V, 3 , 18.
(2) W. Shakespeare, Two Gentlemen o f Verona, IV, 2 , 39 ,




Now we maun t o t t e r  down, Jo h n ,
But hand in  hand we’ l l  go ,
And sleep  th eg ith er  a t the fo o t ,
John A nderson , my j o .  ( l )
B itin g  hatred and scorn are most e a s i ly  suggested by front vowels:
I f  I  can catch him once upon the h ip ,
I  w i l l  feed  fa t  the ancient grudge I bear him. (2)
W ithin th in e  eyes sa t twenty thousand deaths 
In thy hands c lu tch 'd  as many m illio n s , in  
Thy ly in g  tongue both numbers, I  would say 
1 Thou l i e s t ’ unto th ee, w ith  a vo ice  as fr e e  
As I  do pray th e  gods, (3)
R a ilin g  and p ra is in g  were h is  usual themes,
And both , to  show h is  judgment, in  extrem es. (4)
Back vow els predominate over front when the hatred i s  u g lie r ,  when i t  
becomes a loa th in g  which i s  almost p h ysica l:
mine emulation  
Hath not th a t honour in ’ t  had: fo r  where 
I  thought to  crush him in  an equal fo r c e ,
True sword to  sword, I*11 potch at him some way, 
Or wrath, or c r a ft  may g e t him. (5)
So can I  g iv e  no reason , nor I w i l l  n ot,
More than a lodged hate and a cer ta in  loa th in g  
I  bear Antonio, th a t I  fo llo w , thus 
A lo s in g  s u it  aga in st him. (6)
In th e  middle of t h i s  passage, when, the e v i l  becoming more and more 
corrupt, Lear’ s hatred deepens, th e  tr a n s it io n  from front to  back vowels
(1 ) R . B u m s f  John  A nderson , my j o ,  John.
(2) W. Shakespeare, TEe Merchant of 'Venice, I ,  3 , 42-43.
(3) W. Shakespeare, C oriolanus, I I I ,  3 , 70-74.
(4) J« Dryden, Absolorn and A chitophel, I ,  555-556.
(5 ) I b id . , I ,  10, 12-16 .
(6) W. Shakespeare, The Merchant of V enice, IV, 59-61,
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i s  in te r e s t in g :
But y e t  thou a r t my f le s h ,  my blood , my daughter; 
Or ra th er  a d ise a se  th a t* s  in  my f le s h ,
Which I  must needs c a l l  mine; thou art a b o i l ,
A p la g u e-so re , an embossed carbuacle,
In my corrupted blood* (1)
Tenderness and p a tien ce  are described  by front vow els:
Most b lam eless i s  h e , centred in  th e  sphere 
Of common d u t ie s ,  decent not to  f a i l  
In o f f ic e s  o f ten d ern ess, and pay 
Meet adoration  to  my household gods,
When I  am gone. (2)
H is prayer he s a ith ,  th is  p a t ie n t , holy man; 
Then tak es  h is  lamp, and r i s e t h  from h is  knees, 
And back retu rn eth , meagre, b arefoo t, wan, 
Along th e  chapel a i s l e  by slow degrees. (3)
Wrath, punishment, and torment are u su a lly  described by back:
The monstrous s ig h t  
Struck them with horror backward; but fa r  worse 
Urged than behind; headlong them selves they threw  
Down from th e  verge of heaven; e tern a l wrath 
Burned a f te r  them to  th e  bottom less p i t .  (4)
Lack o f courage, f e a r , fe e b le n e ss , f r a i l t y ,  and f ic k le n e s s  are suggested  
by fron t vow els:
N o is e le s s  as fea r  in  a wide w ild ern ess . (5)
(1) W. Shakespeare, King Lear, I I ,  4 , 220-224.
(2) A lfred , Lord Tennyson, U iy sse3 .
(3) J .K ea ts , The Eve o f  S t. Agnes, I I .
(4) J . M ilton , Paradise L o st, VI, 862-856.
(5) J . K eats, The Eve of S t. Agnes, XXVIII.
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I  g u ess , »twas f r ig h t fu l  there to  see  
A lady so r ic h ly  clad  as she -  
B ea u tifu l exceed in g ly , ( l )
This L ife , which seems to  f a ir ,
So l i k e  a bubble, blown, up in  a ir ,
By sp ortin g  ch ild r en ’ s breath . (2)
Strength and s to u t courage and a ls o  horror, and terro r  are suggested  
by back;
In arms not woraq, in  fo r e s ig h t much advanced,
We may w ith  more su c c e ss fu l hope re so lv e  
To wage by force  or g u ile  e tern a l war,
Ir r e c o n c ile a b le  to our grand fo e ,
Who now trium phs. (3)
and th o ’
We are not now th a t s tren gth , which in  old  days 
Moved earth  and heaven; th a t which we are, we are , (4)
In the drowsy gloom,
The d u ll o f  m idnight, a t her couch’ s fo o t  
Lorenzo stood , and wept; th e  fo r e s t  tomb 
Had marr’ d h is  g lo s sy  h a ir  which once would shoo$. 
L ustre in to  th e  sun, and put cold  doom 
Upon h is  l i p s ,  and taken the s o f t  lu te  
From h is  lorn  v o ic e . (5)
Front vow els express a sp ira tio n  and e x a lta t io n ;
0 how I  long to  tr a v e l back,
And tread  again th a t ancient tracks 
That I  might once more reach th a t p la in  
Where f i r s t  I  l e f t  my g lo r io u s  tra in ;  
From whence th ren lig h te n ’d s p ir it  s e e s  
That shady C ity o f palm t r e e s ,  (6)
(X) S .T .C olerid ge , C fcristab .l, 66-68.
(2) W.Drummond, This L ife  which seems so v o id .
(3) J .M ilto n , P arad ise L ost, I ,  119-133.
(4) Lord Tennyson, U ly sse s .
(5) J .K eats, I sa b e l la .  XXXV.
(6) H^Vaughan, The R etreat.
0 W orld i n v i s i b l e ,  we v iew  th e e ,
0 w o rld  i n t a n g ib l e ,  we to u c h  th e e ,
0 w o rld  unknow able, we know th e e ,
In a p p r e h e n s ib le ,  we c lu t c h  th e e i  ( l )
I f  e v e r  h a p p in e s s  h a th  lo d g ed  w ith  man,
T hat day consummate h a p p in e s s  was m ine , 
W id e -sp re a d in g , s te a d y ,  calm , c o n te m p la tiv e *  (2)
Back vow els e x p re s s  d e p re s s io n  and h e a v in e s s  o f  mood:
A ll  day  lo n g  I  have b een  w ork ing ,
Now I  am t i r e d ,
I  c a l l :  *Where a r e  y o u ? ’
But t h e r e  i s  o n ly  th e  oak t r e e  r u s t l i n g  
in  th e  w ind.
The house  i s  v e ry  q u i e t ,
The su n  s h in e s  i n  on y o u r boo k s,
On y o u r  s c i s s o r s  and th im b le  j u s t  p u t down 
But you a r e  n o t t h e r e .
S udden ly  I  am lo n e ly :
Where a r e  you?
I  go ab o u t s e a r c h in g .  (3)
S u p e r n a tu r a l  o r  le g e n d a ry  b e in g s  d e s c r ib e d  by f r o n t  vow els a r e  d e l i c a t e  
and f a i r y - l i k e ;  t h e i r  w o rld  i s  s t r a n g e  and f a n c i f u l  r a t h e r  th a n  f e a r ­
some :
A dam sel w i th  a  d u lc im e r 
In  a  v i s io n  once I  saw;
I t  was an  A b y ss in ia n  m aid ,
And on h e r  d u lc im e r  she p la y ’ d , 
S in g in g  o f  Mount A bora. (4)
(1) F*Thompson.
(2) W .W ordsworth, The P r e lu d e , IV, 150.
(3) A .L o w e ll, Madonna o f  th e  E vening F lo w e rs*
(4) S .T .C o le r id g e ,  K ubla K han.
51.
When th e f id d le r s  p lay  "their "tunes, you may sometimes hear, 
Very s o f t ly  chiming in , m agica lly  c le a r ,
M agically  high and sw eet, the t in y  c r y s ta l notes  
Of fa ir y  v o ic e s  bubbling fr e e  from fa ir y  th ro a ts , ( l )
When through a thousand eyes 
Heaven i s  gleaming,
Troop th ere fo lk  wee and w ise , 
Laden w ith  dreaming;
Packs f u l l  o f  f in e s t  gold  
Culled from the r iv e r ,
Where sunbeams manifold  
-Shimmer and sh iver;
Packs f u l l  of diamonds they  
Gathered a t morning,
Down by the meadow-way,
G rasses adorning;
Packs f u l l  o f lovesongs more 
Sweet than a lo v e r ’ s 
F ilch ed  from a troubadour 
Feathered p e lt  covers, (2)
Supernatural b ein gs or fo rces  which e x c ite  mystery or awe rather  
than make a b e a u t ifu l p ic tu re  are described  by back vow els;
But only a host of phantom l i s t e n e r s  
That dwelt in  th e lone house then  
Stood l i s t e n in g  in  th e  qu iet o f the moonlight 
To th at v o ic e  from the world o f men;
Stood thronging th e  fa in t  moonbeams on the dark s ta ir ,  
That goes down to  the empty h a l l ,
Hearkening in  an a ir  s t ir r e d  and shaken 
By the lo n e ly  T ra v e ller ’ s c a l l .  (3)
(1) R .iyiem an, F airy Music.
(2) M .N ightingale, A Faery Song.
(3) W«de la  Mare, The L is te n e r s .
Our S o u ls  have s ig h t  o f  t h a t  im m o rta l s e a  
Which b ro u g h t u s  h i t h e r ,
Gan i n  a  moment t r a v e l  t h i t h e r ,
And s e e  th e  C h ild re n  s p o r t  upon th e  s h o re ,
And h e a r  th e  m ig h ty  w a te rs  r o l l i n g  everm ore* ( l )
A m o tio n  and  a S p i r i t ,  t h a t  im p e ls
A l l  t h in k in g  t h in g s ,  a l l  o b je c t s  o f  a l l  th o u g h t ,
And r o l l s  th ro u g h  a l l  t h in g s ,  (2 )
t h e i r  f a t a l  hands 
No seco n d  s t r o k e  in te n d ,  and such  a  frow n 
Each c a s t  a t  t h e  o t h e r ,  a s  when two b la c k  c lo u d s ,  
W ith h e a v en ’ s a r t i l l e r y  f r a u g h t ,  come r a t t l i n g  on 
Over t h e  C asp ian ; th e n  s ta n d  f r o n t  t o  f r o n t ,  
H o v erin g  a  s p a c e , t i l l  t h e  w inds th e  s ig n a l  b low  
To j o i n  t h e i r  d a rk  e n c o u n te r  i n  mid a i r ;
So fro w n ’ d t h e  m igh ty  c o m b a tan ts , t h a t  h e l l  
Grew d a r k e r  a t  t h e i r  fro w n s, so  m atch ’ d th e y  s to o d ;  
F o r n e v e r  b u t  once more was e i t h e r  l i k e  
To m eet so  g r e a t  a  f o e .  (3)
3 .  I n d iv id u a l  Vowel S ounds.
The members o f  t h e  two m ain g ro u p s  o f vow els c a n , how ever, 
i n  some d e g re e  a t  l e a s t ,  be d i s t i n g u is h e d  from  each  o th e r  w i th  r e g a rd  
t o  to n e - c o lo u r ,  f o r ,  th o u g h  m ost o f  t h e  f e e l i n g s  a s s o c ia te d  w ith  e i t h e r  
g roup  can  be  e x p re s s e d  by any member o f  i t ,  c e r t a i n  o f  th e s e  a r e  more 
c h a r a c t e r i s t i c a l l y  e x p re s s e d  by some members th a n  by o t h e r s .  A more
(1) W*Wordsworth, Ode on I n t im a t io n s  o f  Im m o r ta l i ty .
(2 ) W .W ordsworth, T in te r n  Abbey.
(3 )  J .M i l to n ,  P a r a d is e  L o s t , 11,712*
p r e c i s e  id e a  o f  th e  to n e - c o lo u r  o f  in d iv id u a l  vowel sounds was
re a c h e d  by c o l l e c t i n g  f o r  e v e ry  one a num ber o f  p a s s a g e s  w here i t
i s  f r e q u e n t  and a f te r w a r d s  g e n e r a l i z in g  on th e  to n e - c o lo u r  o f  each
in  t u r n .  Y et th e  t h r e e  vow els w hich a r e  form ed f a r t h e s t  b a c k  in
.  (1 )
t h e  m outh , u :  , U , and  th e  u  o f  j u ;  a r e  s c a r c e ly  d i s t i n g u i s h ­
a b le  from  ea ch  o th e r .  T h is  i s  n o t o n ly  b e c a u se  o f th e  c lo s e  r e ­
sem blance  e x i s t i n g  be tw een  them  b u t a l s o  b e c a u se  o f th e  low  f re q u e n c y  
o f  U and j u :  i n  t h e  la n g u a g e , w hich c a u se s  them  r a t h e r  to  a p p e a r  
i n  s u p p o r t  o f  u :  th a n  to  b e  dom inant w ith o u t i t .  S in c e  a l l  
t h r e e  a r e  ro u n d ed  v o w e ls , t h e y  s u g g e s t  ro unded  o b j e c t s :
S lo w ly , s i l e n t l y ,  now th e  moon
W alks th e  n ig h t  in  h e r  s i l v e r  shoon; (2 )
I t  was th e  lo v e ly  moon t h a t  l o v e l ik e  
H overed o v e r  t h e  w a n d e rin g , t i r e d  
E a r th ,  h e r  bosom g re y  and d o v e l ik e ,  
H overing  b e a u t i f u l  a s  a  dove . . . . . .
The lo v e ly  moon: -  h e r  s o f t  l i g h t  f a l l i n g  
L ig h t ly  on r o o f  and p o p la r  and p in e  «
T ree  t o  t r e e  w h is p e r in g  and c a l l i n g ,
W onderfu l i n  th e  s i l v e r y  s h in e
Of th e  ro u n d , lo v e ly ,  th o u g h t f u l  moon. (3)
(1 ) The p h o n e tic  sym bols u sed  in  t h i s  c h a p te r  a r e  f u l l y  e x p la in e d
i n  C h a p te r  u p .
(2 ) W.de l a  M are, S i l v e r .
(3 ) J .F re e m a n , I t  was th e  L o v e ly  Moon.
They s u g g e s t  r i c h  l o v e l in e s s  in  t h e s e  l i n e s :
S eason  o f  m is ts  and. m ellow  f r u i t f u l n e s s ,
C lose  b o so m -frie n d  o f  th e  m a tu r in g  son ;
C o n sp ir in g  w ith  him how t o  lo a d  and b l e s s
W ith f r u i t  t h e  v in e s  t h a t  round  th e  th a tc h - e a v e s  ru n ; 
To bend w ith  a p p le s  th e  m oss’ d c o t t a g e - t r e e s ,
And f i l l  a l l  f r u i t  w i th  r ip e n e s s  t o  th e  c o r e .  {1}
H ere t h e  p o e t  lo v e s  and lo n g s  f o r  th e  r i c h  b e a u ty  w hich he d e s c r ib e s
D eath  w i l l  come when th o u  a r t  d ead , 
Soon, to o  soon -  
S le e p  w i l l  come when th o u  a r t  f l e d ;
Of n e i t h e r  w ould I  a s k  t h e  boon 
I  a s k  o f  t h e e ,  b e lo v e d  N ig h t -  
S w if t  be t h i n e  ap p ro a c h in g  f l i g h t ,
Come so o n , soon l (£ )
The same v o w els  h e lp  t o  d e s c r ib e  a s e c lu d e d  and  s h e l t e r e d  e x is t e n c e :
A n o is e  l i k e  o f  a  h id d e n  b ro o k  
In  t h e  l e a f y  m onth o f  J u n e ,
T hat to  t h e  s le e p in g  woods a l l  n ig h t  
S in g e th  a  q u ie t  tu n e .  (3 )
S a b r in a  f a i r ,
L i s te n  when th o u  a r t  s i t t i n g  
Under th e  g l a s s y ,  c o o l ,  t r a n s lu c e n t  w ave,
In  tw is t e d  b r a i d s  o f  l i l i e s  k n i t t i n g  
The lo o s e  t r a i n  o f  th y  a m b e r-d ro p p in g  h a i r .  (4 )
Thus th e y  a r e  f i t  in s t r u m e n ts  f o r  th e  f e e l i n g  to  be  e x p re s s e d  in
(1 ) J .K e a t s ,  Ode to  Autumn.
(2) P .B ,S h e l le y ,  To th e  N ig h t ,
(3) S .T .C o le r id g e , The A n c ie n t M a rin e r , 3 6 9 -3 7 2 .
(4 ) J .M i l to n ,  Comus, 859 -8 6 3 .
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l u l l a b i e s  and in  some c a r o l s ;
From o u t o f  a  wood d id  a  cuckoo f l y ,
Cuckoo,
He came to  a  m anger w ith  jo y f u l  c ry ,
Cuckoo,
He hop p ed , he c u r t s i e d ,  round  he f le w  
And lo u d  h i s  j u b i l a t i o n  grew ,
C uckoo, cu ck o o , c u ck o o .
A p ig e o n  f le w  over to  G a l i l e e ,
V re rc ro o ,
He s t r u t t e d ,  and cooed and was f u l l  o f  g l e e ,
V re rc ro o .,
And showed w ith  je w e lle d  w ings u n f u r le d ,
H is  jo y  t h a t  C h r i s t  was in  th e  w o r ld , 
V re rc ro o , V re rc ro o , V re rc ro o .
A dove s e t t l e d  down upon N a z a re th ,
T su c ro o ,
And t e n d e r ly  c h a n te d  w ith  a l l  h i s  b r e a th ,
T su ero o J
*0 y o u ’, he c o o e d ,1 so  good and t r u e  
My b e a u ty  do I  g iv e  t o  you*
T su c ro o , T s u c ro o , T su cro o  .'’( I )
The d ip h th o n g  OU: i s  c lo s e ly  r e l a t e d  t o  th e  l a s t  g ro u p , 
b o th  b e c a u s e  i t  i s  ro unded  and b e c a u se  i t s  second  e lem en t i s  U . 
T hus i t ,  t o o ,  i s  a b le  to  s u g g e s t  s h e l t e r  and s e c lu s io n ;
A v i o l e t  by a m ossy s to n e  
H a lf  h id d e n  from  th e  e y e l 
-  F a i r  a s  a s t a r ,  when o n ly  one 
I s  s h in in g  in  th e  s k y . (2)
Home i s  t h e  s a i l o r ,  home from  th e  s e a ,  
And th e  h u n te r  home from  th e  h i l l . ( 3 )
The p o e ts  s in g  o f  lo v e  in  l i n e s  w here th e  same d ip h th o n g  p r e v a i l s ;  :
(1) The B ird s*  C a ro l (from  t h e  C zech ).
(2) W. W ordsw orth , She d w e lt among th e  u n tro d d e n  w ays.
(3) R .L . S te v e n s o n , R equiem .
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0 m is t r e s s  m in e , w here a r e  you  roam ing?
0 , s ta y  and hear#  y o u r t r u e  lo v e * s  com ing, 
T hat can  s in g  b o th  h ig h  and low . (1 )
%  own OEnone,
B e a u tifu l-b ro w * d  OEnone, my own sou l#  (2 )
H ere i t  h e lp s  t o  d e s c r ib e  r i c h  b e a u ty :
The ra in b o w  comes and goes 
And lo v e ly  i s  t h e  r o s e .  (3 )
Much have I  t r a v e l l e d  in  th e  re a lm s  o f  g o ld  
And many good ly  s t a t e s  and kingdom s se e n ;
Round many w e s te rn  i s l a n d s  have I  been  
Which b a rd s  in  f e a l t y  t o  A p o llo  h o ld .
O ft o f  one w ide expanse  had I  b een  to ld
T hat deep~brow f d Homer r u le d  a s  h i s  dem esne;
Yet d id  X n e v e r  b r e a th e  i t s  p u re  s e re n e
T i l l  I  h e a rd  Chapman sp eak  o u t lo u d  and b o ld .  (4}
B ecause  o f  th e  shape  o f t h e  l i p s  when i t  i s  fo rm ed , t h e  d ip h th o n g  OU
can  h e lp  t o  d e s c r ib e  t h e  a c t  o f  b lo w in g ;
Blow, b u g le ,  b low , s e t  th e  w ild  ech o es  f l y i n g ,
And a n sw e r, e c h o e s , a n sw er, d y in g , d y in g , d y in g . (5)
Blow, blow  th o u  w in te r  w ind . (6 )
I t  i s  b e c a u se  o f  i t s  a s s o c i a t i o n  w ith  b low ing  t h a t ,  a s  th e  f i r s t  v e r s e
(?)
o f  The Eve o f  S t ,  Agnes show s, i t  h a s  th e  power o f  s u g g e s t in g  c o ld .  
A kin t o  t h i s ,  i s  i t s  pow er o f s u g g e s t in g  m oaning and so rro w ;
(1) W ,S hakespeare , T w e lf th  N ig h t , I I ,  3 , 4 2 -4 4 .
(2 ) Lord Tennyson, OEnone.
(3 )  W .W ordsworth, Ode on I n t im a t io n s  o f  I m m o r ta l i ty .
(4 ) J .K e a ts ,  On f i r s t  lo o k in g  i n to  Chapman1s Homer.
(5 ) L ord  Tennyson, The sp le n d o u r  f a l l s  on c a s t l e  w a l l s .
(6) W .S hakespeare , As you L ik e  i t ,  I I ,  7 , 174.
(7 ) V. p . 3 2 , w here p a r t  o f  tb.i> song i s  q u o te d .
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Then can I  drovci a n  e y e , unused t o  f lo w ,
F o r p re c io u s  f r i e n d s  h id  in  d e a th * s  d a te l e s s  n i g h t ,
And weep a f r e s h  l o v e 's  lo n g ~ s in c e -* c a n c e l l 'd  woe,
And moan th e  expense  o f  many a v a n is h 'd  s i g h t .
Then can  I  g r ie v e  a t  g r ie v a n c e s  fo re g o n e ,
And h e a v i ly  from  woe to  woe t e l l  o 'e r
The sad  a c c o u n t o f fo re-bem oaned  moan,
■•Which I  new pay  a s  i f  n o t p a id  b e f o r e .  (1)
Not a  f lo w e r , n o t a  f lo iv e r  sw ee t,
On my b la c k  c o f f i n  l e t  th e r e  be s tro w n ;
N ot a  f r i e n d ,  n o t a  f r i e n d  g r e e t
My po o r c o r s e ,  w here my b o n es  s h a l l  be  th ro w n , (2)
The vowel so u n d s, o :  , o i ;  , and 0 a r e  b e s t  c o n s id e re d  
t o g e th e r  f o r  th e  tw o m onothongs do n o t d i f f e r  much from  each  o th e r  in  
to n e - c o lo u r  and t h e  d ip h th o n g  i s  so in f r e q u e n t  t h a t  i t  h a s  l i t t l e  e f f e c t  
e x c e p t when i t  s u p p o r ts  t h e  m onothongs. They a r e  a l l  t h r e e  u sed  to  
s u g g e s t  t o w  n o i s e s ,  som etim es a s s o c ia te d  w i th  tu r m o il ;
f o r  a lw ay s n ig h t  and day  
I  h e a r  l a k e  w a te r  l a p p in g  w ith  low  sounds by t h e  s h o re .  (3)
And 'm id  t h i s  tu m u lt  K ubla h e a rd  from  f a r  
A n c e s tr a l  v o ic e s  p ro p h e sy in g  w arI (4)
Where t h e  m oun ta in  r iv e n  
Exposed th o s e  b la c k  d e p th s  t o  t h e  a z u re  sky ,
E re y e t  t h e  f l o o d ’ s Enormous volume f e l l
Even to  t h e  b a s e  o f C aucasus, w ith  sound
T hat shook th e  e v e r l a s t i n g  r o c k s ,  th e  m ass
F i l l e d  w ith  one w h ir lp o o l  a l l  t h a t  ample chasm . (5)
The same vow els may a ls o  a p p e a r  in  r i c h  t e x t u r e s  when g lo r io u s  b e a u ty  i s
(1 ) W ,S hakespeare , When t o  t h e  s e s s io n s  o f  sw eet s i l e n t  th o u g h t .
(2 ) W. S h a k e sp e a re , T w elfth  N ig h t , I I ,  4 , 5 9 -6 2 .
(3 ) W ,B .Y eats, The Hake I s l e  o f  I n n i s f r e e .
(4 ) S .T .C o le r id g e ,  K ubla Khan..
(5 ) P .B ,S h e l le y ,  A la s to r .
d e s c r ib e d ;
The s p le n d o u r  f a l l s  on c a s t l e  w a l l s ,
And snowy sum m its o ld  i n  s to r y :
The lo n g  l i g h t  sh a k es  a c ro s s  th e  l a k e s ,
And th e  w ild  c a t a r a c t  le a p s  i n  g l o r y . (1)
So a l l  t h e i r  p r a i s e s  a r e  b u t p ro p h e c ie s  
Of t h i s  ou r t im e ,  a l l  you p r e f i g u r i n g ; (2)
T ra n s p a r e n t  fo rm s , to o  f i n e  f o r  m o r ta l  s i g h t ,  
T h e ir  f l u i d  b o d ie s  h a l f  d is s o lv e d  in  l i g h t . (3)
The h e a v in e s s  o f  th e s e  l i n e s  i s  in  p a r t  e x p re s se d  by  0 :  and 0 ;
Or on a h a l f - r e a p ’ d fu rro w  sound a s le e p ,
D row s'd  w ith  th e  fume o f  p o p p ie s ,  w h ile  th y  hook
S p a re s  th e  n e x t sw ath  and a l l  i t s  tw in ed  f l o w e r s . (4)
The same vow els can  s u g g e s t  h o l lo w n e s s , l i t e r a l  o r  m e ta p h o r ic a l1
Pompey i s  an a r r o g a n t  h ig h  h o llo w  f a t e f u l  r i d e r  
I n  n o is y  tr iu m p h  t o  th e  t r u m p e t 's  mouth 
Doomed t o  a  c low n’ s d e a th ,  la u g h in g  i n to  o ld  age 
Never p r ic k e d  by B ru tu s  in  th e  s t a t u e ' s  sh a d e .
But C a lg a r  and Pompey w ere dead  pawns to  me 
Moving down f i e l d s  f o r  e v e r  f a l lo w ,  n e a r  b e a r in g ,
And I  c a re d  n o t w hich  k i l l e d  th e  o th e r  
S n a tc h in g  h i s  m o c k - l i f e  o f  me;
W hile Donne and G a rg a n tu a , each  in  h i s  s p h e re ,
W alks w ith o u t me and h a s  th e  p o p u la c e  t o  work u p o n .(3)
0 ,  f o l lo w , fo llo w !
T hrough th e  c a v e rn s  h o llo w , 
As th e  song f l o a t s  th o u  p u rs u e , 
By th e  w oodland n o o n tid e  d ew ;(6)
(1) L ord  T ennyson . The s p le n d o u r  f a l l s  on c a s t l e  w a l l s .
(2) W, S h a k e s p e a re , 'When i n  th e  c h ro n ic le  o f  w a s ted  t im e .
(3) A. Pope, The Rape o f  th e  L o ck . 5 9 -6 2 .
(4) J .  K e a ts ,  Ode to  Autumn.
(5) S . S i t w e l l ,  D r. Donne and G a rg a n tu a , I I I .
(6) P .B . S h e l le y ,  P rom etheus Unbound. 1 1 ,1 .
But a l l  was f a l s e  and h o llo w ; th o u g h  h i s  tongue  
D ropp ’d m a n n a .(1)
They may e x p re s s  s a d n e s s :
And she  f o r g o t  th e  s t a r s ,  th e  moon, and su n , 
And sh e  f o r g o t  th e  b lu e  above th e  t r e e s ,  
And she  f o r g o t  th e  d e l l s  w here w a te rs  r u n ,
And she  f o r g o t  th e  c h i l l y  autum n b r e e z e ;  
She had no know ledge when th e  day was done, 
And th e  new morn she  saw n o t :  b u t  i n  p eace  
Hung o v e r h e r  sw eet B a s i l  everm ore ,
And m o is te n 'd  i t  w ith  t e a r s  u n to  th e  c o r e . ( 2 '
The d ip h th o n g  au : f r e q u e n t ly  accom pan ies a :  . B oth  may
h e lp  t o  d e s c r ib e  a  lo w -p itc h e d  sound :
Thou w a tc h e s t  th e  l a s t  o o z in g s , h o u rs  by h o u r s . (4) .
The lo w n ess  may be  o f  p o s i t i o n :
W hile th e  sound w h i r l s  a ro u n d , 
Down, down!
As th e  fawn draw s th e  h o u n d .(5)
S u p p o rte d  o r  u n su p p o rte d  by  0 :  , t h e s e  sounds may a ls o  s u g g e s t  
h e a v in e s s  o f  fo rm  o r mood:
But 0 th e  heav y  c h a n g e , now th o u  a r t  gone 
Now th o u  a r t  g o n e , and  n ev e r  m ust r e t u r n .
Or on a  h a l f - r e a p 'd  fu rro w  sound a s le e p  
D row s'd  w ith  th e  fume o f  p o p p i e s . ( 7 )
(1) J .  M il to n ,  P a r a d is e  L o s t , 1 1 ,1 1 2 -1 1 5 .
(2) J .  K e a ts ,  I s a b e l l a , L I I .
(3) C f . p . 9 2 , p .  118 , andV ol. IV , p .  1 8 .-
(4) J .  K e a ts ,  Ode to  Autumn.
(5) P .B . S h e l le y ,  P rom etheus U nbound, 1 1 ,3 .
(6) J .  M il to n , L y c id a s .
(7) J .  K e a ts ,  Ode to  Autumn.
B oth  a u :  and a :  may a id  in  th e  d e s c r i p t i o n  o f  b la c k n e ss  and tu m u lt:
th e  d a rk n e ss  came e a r l y  
W ith s t r e a k in g s  o f  flam e in  th e  w est and th e n  d a rk n e s s  in d eed  
M oonless and s t a r l e s s  a  l ig h tn in g - b le n c h t  b la c k n e s s  o f  tu m u lt ,  
W ith s e a s  r o a r in g  o u t from  wind r o a r i n g ,  and wind in  th e  sh ro u d s  
S h r i e k i n g . ( l )
I n  th e  n e x t  i l l u s t r a t i o n  no t o n ly  d a rk n e s s  b u t a l s o  m a je s ty  and awe a re  
d e s c r ib e d :
On a  s t a r r e d  n ig h t  P r in c e  L u c ife r  u p ro s e .
T i r e d  o f  h i s  d a rk  dom inion  swung th e  f ie n d  
Above th e  r o l l i n g  b a l l  i n  c lo u d  p a r t  s c re e n e d ,
When s in n e r s  hugged t h e i r  s p e c t r e  o f  r e p o s e .
Poor p re y  t o  h i s  h o t f i t  o f  p r id e  w ere th o s e .
And now upon h i s  w e s te rn  w ing he le a n e d ,
Now h i s  huge b u lk  o 'e r  A f r i c 's  sands c a re e n e d ,
Now th e  b la c k  p la n e t  shadowed A r c t ic  snow s.
S o a r in g  th ro u g h  w id er zo n es  t h a t  p r ic k e d  h i s  s c a r s  
W ith memory o f  th e  o ld  r e v o l t  from  Awe,
He re a c h e d  a m id d le  h e ig h t ,  and a t  th e  s t a r s ,
W hich a r e  th e  b r a in  o f  h e a v en , he lo o k e d , and sa n k . 
Around th e  a n c ie n t  t r a c k  m arched , ra n k  on r a n k ,
The army o f  u n a l t e r a b l e  la w .(2)
The same sounds may a s s i s t  in  t h e  d e s c r i p t i o n  o f  r i c h n e s s .  I n  th e  
f o l lo w in g  v e r s e ,  th e  o p enness  o f  a: h e lp s  to  s u g g e s t  how s t r o n g  and
unim peded i s  th e  c o u rs e  o f  th e  lo v e  w h ich , a s  h a s  a l r e a d y  been  shown, 
U: can  s u g g e s t :
D eath  w i l l  come when th o u  a r t  d e a d , 
Soon, to o  soon  -  
S le e p  w i l l  come when th o u  a r t  f l e d ;
Of n e i t h e r  would I  a s k  th e  boon 
I  a sk  o f  t h e e ,  b e lo v e d  N igh t -  
S w if t  be t h in e  a p p ro a c h in g  f l i g h t ,
Come so o n , s o o n ! \ 3 )
(1) J .  M a s e f ie ld ,  The W anderer.
( 2 )  Gr. M e re d ith , L u c i f e r  in  S t a r l i p f r t .
(3) P . B .  S h e l le y ,  To th e  N ig h t .
The c o lo u r  o f  a :  i s ,  how ever, more v a r i a b l e  th a n  t h a t  o f  m ost v o w e ls .
D e s p i te  th e  f a c t  t h a t  i t  u s u a l ly  s u g g e s ts  h e a v in e s s ,  when i t  o c c u rs  in  
a poem w here f r o n t  vow els a r e  s t r o n g ly  d o m in an t, i t  a c q u ir e s  som eth ing  
o f  t h e i r  l i g h t n e s s ;
P h ilo m e l, w ith  m elody,
S in g  in  o u r sw eet l u l l a b y ;
L u l l a ,  l u l l a ,  l u l l a b y ;  l u l l a ,  l u l l a ,  l u l l a b y .  
N ever harm ,
Nor s p e l l  n o r .c h a rm ,
Come our lo v e ly  la d y  n ig h ;
S o , good n i g h t ,  w i th  l u l l a b y . (1)
The A o f  ” lo v e ” o c c u rs  f r e q u e n t l y  i n  lo v e - s o n g s :
T h is  th o u  p e r c e i v ' s t ,  w hich makes th y  lo v e  more s t r o n g  
To lo v e  t h a t  w e ll  w hich th o u  m ust le a v e  e re  l o n g . (2)
I  do lo v e  th e e  a s  each  f lo w e r  
Loves th e  s u n 's  l i f e - g i v i n g  p o w e r ;(3)
Y et t h i s  in c o n s ta n c y  i s  such  
As th o u  to o  s h a l l  a d o re ;
I  c o u ld  n o t  lo v e  t h e e ,  D ea r, so much, 
Loved I  n o t Honour m o re .(4)
I t  s u g g e s ts  an  e n v e lo p in g  power w hich may o f f e r  s h e l t e r  and s a f e t y ;  
And w atch  th e  warm g re e n -m u ff le d  Cumner h i l l s . (5)
S le e p  and r e s t , s le e p  and r e s t ,
F a th e r  w i l l  come t o  th e e  soon;
R e s t ,  r e s t ,  on m o th e r 's  b r e a s t ,
F a th e r  w i l l  come to  th e e  soon;
F a th e r  w i l l  come t o  h i s  babe in  th e  n e s t ,
S i lv e r  s a i l s  a l l  o u t o f  th e  w est
(1) W. S h a k e sp e a re , A Midsummer N ig h t 's  Dream, 1 1 ,3 ,1 3 -1 9 .
(2) W, S h a k e s p e a re , T h a t t im e  o f  y e a r  th o u  m a y 's t  in  me b e h o ld .
(3) H. C o n s ta b le , D ia p h e n ia .
(4) R . L o v e la c e , To L u c a s ta  on g o in g  to  th e  W ars.
(5) M. A rn o ld , The S c h o la r  G ipsy .
Under the s i lv e r  moon;
S le e p , ray l i t t l e  one, s le e p ,  my p r e tty  one, s l e e p . (1)
How o f t  do they th e ir  s i lv e r  bowers leave  
To come to  succour u s , th a t succour w ant:(2)
la k e  A in  the l a s t  i l lu s t r a t io n ,  the c lo s e ly -r e la te d  3 : and 9  add 
more substance and r ich n ess  to  an i , i: , tex tu re :
Strew on her r o s e s , r o s e s ,
And never a spray o f  yew!
In  q u ie t she rep oses;
Ah! would th at I  did to o .
Her m irth the world required;
She bathed i t  in  sm iles o f  g le e ,  
But her heart was t ir e d ,  t ir e d ,
And now they l e t  her be*
Her l i f e  was tu rn in g , tu rn in g ,
In  mazes o f  heat and sound;
But fo r  peace her so u l was yearn ing, 
And now peace lap s her round*
Her ca b in 'd , ample s p i r i t ,
I t  f lu t t e r 'd  and fa i le d  for  breath; 
T o-night i t  doth in h e r it
The v a s ty  h a l l  o f  d e a th .(3)
I f  i  i s  su b s titu te d  fo r  every  9 : in  the next i l lu s t r a t io n s ,  the r ich er  
q u a lity  o f  9 :  w i l l  a t  once be appreciated;
W orld-losers and w orld-forsakers  
On whom the p a le  moon g leam s:(4)
As the b ird s do love  the sp rin g ,
Or the bees th e ir  c a r e fu l k ing;
Then in  r e q u ite , sweet v ir g in ,  lo v e  m e!(5)
(1) A lfr e d , Lord Tennyson, Sweet and low .
(2) E. Spenser, The F aer ie  Q,ueene, I I ,  8 ,  11 .
(3) M. A rnold, H equ iescat.
(4) A. W. E. O'Shaughnessy, Ode.
(5) H. C on stab le , D iaphenia.
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F o rg e t n o t y e t  when f i r s t  began  
The w eary  l i f e  ye know, s in c e  whan 
The s u i t ,  th e  s e r v ic e  none t e l l  can 
F o rg e t  n o t y e t  1(1)
The w eaker 9 , w hich i s  more n e u t r a l  in  c h a r a c te r  th a n  9 :  , may
form  a background  f o r  o th e r  c o lo u rs*
B e a u t i f u l  m ust be th e  m oun ta in s  whence ye come,
And b r ig h t  in  th e  f r u i t f u l  v a l l e y s  th e  s tr e a m s , w herefrom  
Ye l e a r n  yo u r song:
Where a r e  th o s e  s t a r r y  woods? 0 m ight I  w ander t h e r e ,
Among th e  f lo w e r s ,  w hich in  t h a t  h e a v e n ly  a i r  
Bloom th e  y e a r  long  I (2)
I t  i s  n a t u r a l  t h a t  t h e  d ip h th o n g  ai: , whose second  e lem en t
i s  i , sh o u ld  combine p l e a s a n t l y  w ith  i and i: . O ften  th e y  e x p re s s
h a p p in e s s  and s e c u r i t y  w hich have t h e i r  s o u rc e  in  lo v e .
H is  h e a r t  in  me keep s him and me in  o n e ,
My h e a r t  in  him  h i s  th o u g h ts  and s e n se s  g u id e s :  
He lo v e s  my h e a r t ,  f o r  once i t  was h i s  own,
I  c h e r i s h  h i s  b e c au se  in  me i t  b id e s :
My t r u e - lo v e  h a th  my h e a r t ,  and I  have h i s . (3)
T i l l  a* th e  s e a s  gang d ry ,  my d e a r ,
And th e  ro c k s  m e lt w i ‘ th e  sun ;
I  w i l l  lu v e  th e e  s t i l l ,  my d e a r ,
W hile th e  s a n d s  o ' l i f e  s h a l l  r u n . (4)
The same d ip h th o n g  may be  a s s o c ia te d  w ith  f r o n t  vow els in  th e  
d e s c r i p t i o n  o f  b e a u ty :
Som etim es w hoever seek s  ab ro ad  may f in d  
Thee s i t t i n g  c a r e le s s  on a g ra n a ry  f l o o r ,
Thy h a i r  s o f t - l i f t e d  by th e  w innowing w i n d ; (5)
(1) S i r  Thomas W y a tt, F o rg e t  n o t y e t  th e  t r i e d  i n t e n t .
(2) S i r  R o b e rt B r id g e s ,  N ig h t in g a le s ,
(3) S i r  P h i l i p  S id n e y , My t r u e - lo v e  h a th  my h e a r t  and I  have h i s .
(4) R . B u rn s , 0 my Luve*s l i k e  a r e d ,  re d  r o s e .
(5) J .  H e a ts ,  Ode to  Autumn.
By th e  r u s h y - f r in g e d  han k ,
There grow s th e  w illow  and th e  o s ie r  dank , 
My s l i d i n g  c h a r io t  s t a y s ,
T h ic k  s e t  w ith  a g a te  and th e  a z u rn  sheen  
Of t u r k i s  b lu e  and em erald  g re e n  
T ha t i n  th e  c h a n n e l s t r a y s ,
W h ils t  from  o f f  th e  w a te rs  f l e e t  
Thus I  s e t  my p r i n t l e s s  f e e t  
O 'e r  th e  c o w s l ip ’ s v e lv e t  h e a d ,
T h a t bends n o t a s  I  t r e a d ,
G e n tle  sw a in , a t  th y  r e q u e s t  
I  am h e r e .(1 )
When e x p re s s io n  i s  g iv e n  to  th e  p a th o s  o f  u n s a t i s f i e d  lo n g in g  o r 
u n r e a l iz e d  h o p e , ai: i s  o f te n  dom inan t:
I  w ish  I  w ere where H elen  l i e s ;  
N ig h t and day  on me she c r i e s ;
0 t h a t  I  w ere where H elen  l i e s
On f a i r  K ir c o n n e l l  l e a l ( 2 )
When t o  th e  s e s s io n s  o f  sw eet s i l e n t  th o u g h t 
I  summon up rem em brance o f  th in g s  p a s t ,
I  s ig h  th e  la c k  o f  many a th in g  I  s o u g h t,
And w ith  o ld  woes new w a i l  my d e a r  t im e ’ s w a s t e . (3)
0 m other I d a ,  m a n y -fo u n ta in ’d I d a ,  
D ear m other I d a ,  h a rk e n  e re  I  d i e . (4)
I  am b u t a  v o ic e ;
My l i f e  i s  b u t a  l i f e  o f  wind and t i d e s ,
No more th a n  w inds and t i d e s  can I  a v a i l . ( 3 )
A p p e a rin g , how ever, in  more v a r i e d  t e x t u r e s  th a n  m ost vow el so u n d s , ai: 
v a r i e s  i n  c o lo u r  more th a n  m o s t. A s s o c ia te d  w ith  back  v o w e ls , i t  may 
th u s  h e lp  to  s u g g e s t  a  r i c h e r  b e a u ty  o r a d e e p er lo n g in g :
(1) J .  M il to n , Cornua, 8 9 0 -9 0 1 .
(2) Anon,, I  w ish  I  w ere w here H elen  l i e s .
(3) W. S h a k e s p e a re , When to  th e  s e s s io n s  o f  sw eet s i l e n t  th o u g h t .
(4) L ord T ennyson , CBnone.
(5) J .  K e a ts ,  H y p e rio n , 1 ,3 4 0 -3 4 2 .
The ra in b o w  comes and g o e s ,
And lo v e ly  i s  th e  r o s e ;
'The moon d o th  w ith  d e l ig h t  
Look ro u n d  h e r  when th e  h eav en s a r e  b a re ;
W aters  on a s t a r r y  n ig h t  
A re b e a u t i f u l  and f a i r ;
The su n sh in e  i s  a g lo r io u s  b i r t h ;
But y e t  I  know, w h e re ’e r  I  go ,
T h a t th e r e  h a th  p a s s ’d away a g lo r y  from  th e  e a r t h . (1)
Our song i s  th e  v o ic e  o f  d e s i r e ,  t h a t  h a u n ts  ou r d ream s, 
A th r o e  o f  th e  h e a r t  
Whose p in in g  v i s io n s  d im , fo rb id d e n  hopes p ro fo u n d ,
No d y in g  cadence  n o r lo n g  s ig h  can sound ,
F or a l l  o u r a r t . ( 2 )
The vow el i s  n o t in f r e q u e n t ly  a s s o c ia te d  w ith  u n p le a s a n t ,  
c la n g in g  o r  c l a t t e r i n g  n o i s e s :
D ry c l a s h ’d h i s  h a rn e s s  in  th e  i c y  caves 
And b a r r e n  chasm s, and a l l  t o  l e f t  and r i g h t  
The b a re  b la c k  c l i f f  c la n g ’d round  him , a s  he b a sed  
H is  f e e t  on j u t s  o f  s l i p p e r y  c ra g  t h a t  ra n g  
S h a rp - s m it te n  w ith  th e  d i n t  o f  armed h e e l s , ( 3 )
T h ere  l a y  th e  "W anderer” h e l p l e s s ,  s e a - b e a te n ,  s a i l - t a t t e r e d ,
A l l  t h r e e  t o p g a l l a n t  m as ts  b roken  and sw ing ing  a l o f t  s t i l l  
R a in in g  down p e n n a n ts  and b lo c k s  a s  th e y  t o r e  o f f  i n  r o l l i n g ,
Her sp an k er g a f f  v a n i s h t ,  h e r  j ig g e rm a s t  b e n t w ith  th e  s t r a i n . ( 4 )
What p a s s in g  b e l l s  f o r  th o se  who d ie  l i k e  c a t t l e ?
O nly th e  m o n stro u s  an g e r o f  th e  g u n s .
Only th e  s t u t t e r i n g  r i f l e s ’ r a p id  r a t t l e  
Can p a t t e r  ou t t h e i r  h a s ty  o r i s o n s . ( 3 )
The c l a t t e r i n g  n o is e  in  t h e  n e x t p a s sa g e  i s  su g g e s te d  by th e  sound o f  th e  
w o rd s , n o t  by t h e i r  m ean in g . The r e p e t i t i o n  o f  ae ha rm o n izes  a ls o  w ith  
th e  d e s o la t io n  and d a n g e r:
(1) W. W ordsw orth , Ode on th e  I n t im a t io n s  o f  Im m o r ta l i ty .
(2) S i r  R o b e rt B r id g e s , N ig h t in g a le s .
(3) Lord T ennyson, N o rte  d ’A r th u r .
(4) J .  M a s e f ie ld ,  The W anderer.
(5) W. Owen, Anthem f o r  Doomed Y outh .
The enginem an r a n  to  th e  lam p-room  and l ig h t e d  th e  lam ps,
And c a r r i e d  them  a f t ,  t h e r e  t o  h o i s t  them  a l o f t  a t  th e  peak ;
B u t, a s  he was h o i s t i n g ,  th e  f la m e s  w ere blown o u t in  a l l  t h r e e ,  
He had to  r e t u r n  to  th e  lam p-room  to  l i g h t  them  a g a i n . ( l )
Yet, a l th o u g h  33 in  i t s e l f  s u g g e s ts  b a r r e n n e s s ,  i t  can  be woven in to  a 
r i c h  t e x t u r e ,  a s  in  th e  second  v e r s e  o f  John  A nderson , my .jo, J o h n . (2) 
I t  i s ,  p e rh a p s ,  a t  i t s  m ost so n o ro u s when in te rw o v e n  w ith  CH :
y e t  had h i s  tem p le  h ig h  
R e a r ’d in  A z o tu s , d read ed  th ro u g h  th e  c o a s t  
Of P a l e s t i n e ,  i n  G a th , and A sc a lo n ,
And A cca ro n , and G aza’ s f r o n t i e r  b o u n d s ,(3)
f o r  t o  b e a r  a l l  naked  t r u t h s ,
And to  e n v isa g e  c ir c u m s ta n c e s ,  a l l  calm ,
T h a t i s  th e  to p  o f  s o v e r e ig n ty .  M ark w e llI
As Heaven and E a r th  a r e  f a i r e r ,  f a i r e r  f a r
Than Chaos and b la n k  D a rk n e ss , th o u g h  once c h ie f s ;
! And a s  we show beyond t h a t  Heaven and E a r th  
In  form  and shape compact and b e a u t i f u l ,
In  w i l l ,  i n  a c t i o n  f r e e ,  com pan ionsh ip ,
And th o u sa n d  o th e r  s ig n s  o f  p u re r  l i f e  . . .(4 )
The f r o n t  vow els d i f f e r  from  ea ch  o th e r  i n  d e g re e  r a t h e r  th a n  
q u a l i t y ;  th e  f a r t h e r  fo rw a rd  a member o f  t h i s  g roup  i s ,  th e  l e s s  r i c h  
and th e  c o ld e r  and c l e a r e r  i t s  to n e - c o lo u r  i s .  A s u b s t i t u t i o n  o f  1 : , 
i  , o r  even , e i :  f o r  e v e ry  G i n  th e  n e x t  i l l u s t r a t i o n s  makes
t h i s  e v id e n t :
By f a i r y  hands t h e i r  k n e l l  i s  r u n g ,
By form s u n se en  t h e i r  d i rg e  i s  sung: 
T here  Honour com es, a  p i lg r im  g re y ,
To b l e s s  th e  t u r f  t h a t  w raps t h e i r  c la y ;  
And Freedom  s h a l l  a w h ile  r e p a i r  
To d w e ll ,  a  w eep ing  h e rm i t ,  t h e r e . (3)
(1) J .  M a s e f ie ld ,  The W anderer.
(2) O f. p . 47 .
(3) J .  M il to n , P a r a d is e  L o s t , 1 ,4 6 3 -4 6 6 .
(4) J .  K e a ts ,  H y p e r io n , 1 1 ,2 0 3 -2 1 1 .
(5) W. C o l l in s ,  Ode w r i t t e n  in  MDCCXLVT.
T h ere  was no l e a f  upon th e  f o r e s t  b a r e ,  
No f lo w e r  upon th e  g ro u n d ,
And l i t t l e  m otion  in  th e  a i r ,
E xcep t th e  m i l l - w h e e l ’ s s o u n d .(1)
But y e t  I  know, w h e re ’ e r  I  go 
T h a t t h e r e  h a th  p a s s ’d away a g lo r y  from  th e  e a r t h . (2)
The c h ie f  c h a r a c t e r i s t i c  o f  e , t h e  n e x t member o f  th e  
g ro u p , i s  t h a t  i t  i s  in te r m e d ia r y  betw een th e  r i c h e r  £ and th e
th in n e r  i :  , a s  i s  c l e a r l y  shown i f  f i r s t  £ and th e n  i :  i s
s u b s t i t u t e d  f o r  i t  th ro u g h o u t th e s e  p a s s a g e s ;
Jen n y  k is s e d  me when we m e t . (3)
Then t o  S i l v i a  l e t  u s s in g ,
T h a t S i l v i a  i s  e x c e l l in g ;
She e x c e ls  each  m o r ta l  th in g  
Upon th e  d u l l  e a r t h  d w e llin g ; 
To h e r  l e t  u s  g a r la n d s  b r i n g . ( 4 )
What i s  lo v e ?  ’ t i s  n o t h e r e a f t e r ;  
P re s e n t  m ir th  h a th  p r e s e n t  l a u g h te r ;
W hat’ s t o  come i s  s t i l l  u n s u re :
I n  d e la y  th e r e  l i e s  no p le n ty  -  
Then come k i s s  me, sw e e t-a n d -tw e n ty ,
Y ou th ’ s a  s t u f f  w i l l  n o t e n d u r e . (5)
She h a s  v i r g i n s  many 
F re sh  and  f a i r . (6)
The d ip h th o n g  ei: h a s  a more c h a r a c t e r i s t i c  c o lo u r  o f  i t s
own. I t  may s u g g e s t  p a le n e s s ;
(1) P .B . S h e l le y ,  A widow b i r d  s a te  m ourning  f o r  h e r  l o v e .
(2) W. W ordsw orth , Ode on I n t im a t io n s  o f  Im m o r ta l i ty .
(3) L . H u n t, J e n n y  K isse d  me.
(4) W. S h a k e s p e a re , ’gwo G entlem en o f  V ero n a , IV ,2 ,4 9 -5 3 .
(5) W. S h a k e sp e a re , T w e lf th  N ig h t , 1 1 ,2 ,4 8 -5 3 .
(6) R . H e r r i c k ,  To V i o l e t s .
Why so p a le  and wan, fond lo v e r?
P r y th e e ,  why so  p a le ?
W il l ,  when lo o k in g  w e ll  c a n ’t  move h e r ,  
Looking i l l  p r e v a i l?
P r y th e e ,  why so  p a l e ? ( l )
An im p re s s io n  o f  th e  y o u th , c o o ln e s s ,  and f r e s h n e s s  o f  s p r in g  can he 
conveyed  by  i t :
The palm  and may make c o u n try  h o u ses  g a y ,
Lambs f r i s k  and p la y ,  th e  sh e p h e rd s  p ip e  a l l  d ay , 
And we h e a r  aye b i r d s  tu n e  t h i s  m erry  l a y ,
Cuckoo, ju g - ju g ,  pu-w e, to - w i t t a - w o o l (2)
I t  r a i s e d  my h a i r ,  i t  fan n ed  my cheek 
L ike  a  m eadow -gale o f  s p r in g  -  
I t  m in g led  s t r a n g e ly  w ith  my f e a r s  
Y et i t  f e l t  l i k e  a w e lc o m in g ,(3)
In  o th e r  t e x t u r e s  th e s e  q u a l i t i e s  a r e  i n t e n s i f i e d  i n to  c o ld n e s s  and
I
g r e y n e s s ,  w hich  may be q u ie t  and calm  a s  in  th e  two f i r s t  p a s s a g e s  o r 
more d e s o la t e  a s  in  th e  l a s t  tw o:
Now came s t i l l  e v e n in g  on, and t w i l i g h t  g re y  
Had in  h e r  so b e r l i v e r y  a l l  t h in g s  c la d ;
S i le n c e  accom panied ; f o r  b e a s t  and b i r d ,
They t o  t h e i r  g r a s s y  couch , th e s e  t o  t h e i r  n e s t s  
Were s lu n k ,  a l l  b u t th e  w ak efu l n i g h t i n g a l e ; (4)
And m orn ing  came q u i e t l y  in  upon s a n d a ls  o f  p e a c e ,
The m aid en -ey ed  m orn ing  who wakens th e  b i r d s  i n  th e  dew;
W ith g re y n e s s  in  h e a v e n , and s i l v e r  in  s t r e a k s  on th e  se a  
She came to  t h a t  h a rb o u r  o f  r e s t  where th e  ’’W anderer” l a y  
And shone on h e r  r u i n  a l l  s c u r f in g  w ith  p a tc h e s  o f  s a l t  
T i l l  shadows o f  b e a u ty  w ere t r a n q u i l l y  s t i r r e d  a t  h e r  s i d e , (5)
(1) S i r  John  S u c k l in g , E ncouragem ents to  a  L o v e r,
(2) T . N ash, S p r in g .
(3) S .T , C o le r id g e , The A n c ien t M a r in e r , 456 -4 5 9 .
(4) J .  M il to n , P a r a d is e  L o s t , I F , 598 -602 .
(5) J .  M a s e f ie ld ,  The W anderer.
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T h a t t im e  o f  y ea r th o u  may’ s t  in  me b e h o ld
Y/hen y e llo w  l e a v e s ,  or none, o r  few , do hang 
Upon th o s e  boughs which shake a g a in s t  th e  c o ld ,
B are r u i n ’d c h o i r s ,  where l a t e  th e  sw eet b i r d s  sa n g .
I n  me th o u  s e e ’ s t  th e  t w i l i g h t  o f  such  day  
As a f t e r  s u n s e t  f a d e th  in  th e  w e s t ,
W hich by  and by b la c k  n ig h t  d o th  ta k e  away,
D ea th * s second s e l f ,  t h a t  s e a l s  up a l l  i n  r e s t . ( l )
Rough w inds do shake th e  d a r l in g  buds o f  May, 
And summer’ s l e a s e  h a th  a l l  t o o  s h o r t  a  d a te : ( ^ )
The f e e l i n g  o f  g e n t l e  d e s o la t io n  m y  be in c re a s e d  t o  p a th o s  o r 
la m e n ta t io n :
Come away, come aw ay, D ea th ,
And in  sad  c y p re s  l e t  me be l a i d ;
F ly  aw ay, f l y  aw ay, b r e a th ;
I  am s l a i n  by a  f a i r  c r u e l  m a id .(3)
F a i r  d a f f o d i l s ,  we weep to  see  
You h a s te  away so  soon:
As y e t  th e  e a r l y  r i s i n g  sun  
Has n o t a t t a in * d  h i s  noon . 
S ta y ,  s ta y  
U n t i l  t h e  h a s t i n g  day 
Has ru n  
But to  t h e  e v e n -so n g ;
And, h a v in g  p ray e d  t o g e t h e r ,  we 
W ill  go wi th  you a lo n g . (4)
The t r a n s i t i o n  from  th e  warm er e o f  t h e  f i r s t  fo u r  happy  l i n e s  t o  th e  
sa d d e r  ei: o f  th e  n e x t t h r e e  i s  i n t e r e s t i n g :
Jen n y  k i s s e d  me when we m e t,
Jum ping frcm  t h e  c h a ir  she s a t  in ;
T im e, you t h i e f ,  who lo v e  to  get
Sw eets i n to  your l i s t ,  p u t  t h a t  in i  
Say I ’m w eary , say  I ’m sa d ,
Say t h a t  h e a l t h  and w e a lth  have m issed  me,
(1) V/. S h a k e s p e a re , T h a t t im e  o f y ea r th o u  may’ s t  in  me b e h o ld .
(2) W. S h a k e sp e a re , S h a l l  I  compare th e e  to  a summer’ s d ay ?
(3) W. S h a k e s p e a re , T w e lf th  N ig h t , 1 1 ,4 ,5 1 -5 4 .
(4) R . H e r r ic k ,  To D a f f o d i l s .
70,
Say I 'm  grow ing o ld , b u t  a d d , 
Jenny  k i s s 'd  me. (1)
[S tra n g e n e ss  and w e a r in e s s  a re  som etim es su g g e s te d  b y e i  :
And s t r a i g h t  th e  Sun was f le c k e d  with, b a r s ,  
(H e a v e n 's  M o th er send  us g ra c e ! )
As i f  th ro u g h  a d u n g e o n -g ra te  he p e e re d  
W ith  b ro ad  and b u rn in g  f a c e .  (2)
N o th in g  o f  him  t h a t  d o th  fad e
B ut d o th  s u f f e r  a  se a -c h a n g e
I n to  som eth ing  r i c h  and  s t r a n g e .  (3)
’The e f f e c t  o f  i  depends p a r t l y  on i t s  s h o r tn e s s .
; s u g g e s ts  th e  q u ic k  a n d , p e rh a p s , g a y  movement o f s l i g h t  fo rm s:
W illow s w h ite n , a sp e n s  q u iv e r ,
L i t t l e  b re e z e s  dusk and s h iv e r  
Thro* th e  wave t h a t  ru n s  f o r  e v e r  
By th e  i s l a n d  i n  th e  r i v e r
F low ing  down to  C am elo t. (4)
When th e  hounds o f  s p r in g  a r e  on w i n t e r 's  t r a c e s ,  
The m o ther o f  m onths in  meadow o r  p l a i n  
F i l l s  th e  shadows and w indy p la c e s
W ith  l i s p  o f  l e a v e s  and r ip p l e  o f  r a i n ;  (5)
* I t  may h e lp  to  e x p re s s  a  mood o f  g a ie ty  a lth o u g h  no movement i,
H eigh  h o i s in g  h e ig h  h o i u n to  th e  g reen  h o l ly :  
M ost f r i e n d s h ip  i s  f e ig n in g ,  m ost lo v in g  f o l l y :  
Then, h e ig h  ho i th e  h o l ly I  
T h is  l i f e  i s  m ost j o l l y .  (6)
(1) L .H u n t, Jen n y  k i s s e d  me.
(2) S .T .C o le r id g e ,  *I*he A n c ie n t M a r in e r , 177-180 .
(3) W .S h a k e sp e a re , The T em p est, 1 ,2 ,3 9 7 -3 9 9 .
(4) A l f r e d ,  L ord  T ennyson, The Lady o f  S h a l o t t .
(5) A .C .S w in b u rn e , A ta la n ta  i n  O alydon , 6 5 -72 .
(6) W .S h ak esp eare , As You L ik e  I t ,  1 1 ,7 ,1 8 0 -1 8 5 .
I t  o f te n
d e sc r ib e d :
71.
My t r u e - lo v e  h a th  my h e a r t ,  and I  have h i s ,
By j u s t  exchange one fo r  a n o th e r  g iv e n : (1)
T r ip  no f u r t h e r ,  p r e t t y  sw e e tin g ; 
Jo u rn e y s  end in  lo v e r s  m ee tin g  -
E very  w ise  m an’ s son d o th  k n o w . (2)
I t s  s l i g h t n e s s  c a u se s  i t  to  b e  used  in  d e s c r i p t i o n s  o f  u n s u b s ta n t i a l
T h in  g l i t t e r i n g  t e x t u r e s  o f  th e  f i lm y  dew, 
D ip t in  th e  r i c h e s t  t i n c t u r e  o f th e  s k i e s . (3)
I t  i s  e n g e n d e r ’d i n  th e  eyes 
W ith  g a z in g  f e d ;  and  Fancy d ie s  
I n  th e  c r a d le  w here i t  l i e s :
The same q u a l i t y  f i t s  i t  f o r  d e s c r i p t i o n s  o f  t h i n , l i g h t  sounds:
0 h a r k ,  0 h e a r  I how t h in  and  c l e a r ,
And t h i n n e r ,  c l e a r e r ,  f a r t h e r  g o in g l 
0 sw eet and f a r  from  c l i f f  and s c a r
The h o rn s  o f  E l f la n d  f a i n t l y  b lo w in g ! (5)
T h e re  i s  b u t  sound o f  sed g es  d ry ,
And s t i l l  th e y  s in g .
I t  i s  w i th in  my b r e a s t  th e y  s in g ,
As I  p a s s  by .
W ith in  my b r e a s t  t h e y  to u c h  a s t r i n g ,  
They wake a s ig h .
T here  i s  b u t  sound o f  se d g es  d ry ;
(1) S i r  P h i l i p  S id n e y , My t r u e - lo v e  h a th  my h e a r t  and I  have h i s .
(2) f .  S h a k e s p e a re , T w e lf th  N ig h t , 1 1 ,3 ,4 5 -4 7 .
(3) A. P o p e , The Rape o f  th e  L ock , 1 1 ,6 5 -6 6 .
(4) W, S h a k e s p e a re , The M erchan t o f  V en ic e , 1 1 1 ,2 ,6 7 -7 2 .
(5) Lord T ennyson , The sp le n d o u r  f a l l s  on c a s t l e  w a l l s .
(6) G eorge M e re d ith , Song in  t h e  S o n g le s s .
fo rm s :
L e t u s  a l l  r i n g  F an cy ’ s k n e l l ;  
! ’ ! !  ^  ’ b e l l
In  me th e y  s i n g . (6)
72.
In  t h e s e  l i n e s  t h e r e  i s  a  m arked  c o n t r a s t  betw een th e  sounds d e s c r ib in g  
th e  d y in g  and th o s e  d e s c r ib in g  th e  l i v i n g  e ch o es :
0 lo v e ,  th e y  d ie  in  yon r i c h  sky*
They f a i n t  on h i l l  o r  f i e l d  o r  r i v e r ;
Onr ech o es  r o l l  from  s o u l  to  s o u l ,
And grow f o r  e v e r  and e v e r .  (1)
‘S im i la r ly  i t  i s  u s e d , o f te n  i n  a s s o c i a t i o n  w ithj_* o r  s u g g e s t  w h ite
l i g h t ,  r a d ia n c e ,  o r  p a le n e s s :
S lo w ly , s i l e n t l y ,  now th e  moon 
W alks th e  n ig h t  in  h e r  s i l v e r  shoon;
T h is  way, and t h a t ,  she p e e r s ,  and s e e s  
S i l v e r  f r u i t  upon s i l v e r  t r e e s ;
One by one th e  casem en ts  c a tc h
H er beams b e n e a th  the  s i l v e r y  th a tc h ;  (2)
I  saw p a le  K ings and P r in c e s  to o ,
! P a le  w a r r i o r s ,  d e a th - p a le  w ere th e y  a l l ;
They c r i e d  -  La b e l l e  Dame sa n s  M erei 
Thee h a th  in  t h r a l l* .11 (3)
The lo n g e r  vow el i :  i s  f r e q u e n t ly  a s s o c i a te d  w ith  i  
'The d i f f e r e n c e  betw een th e  to n e - c o lo u r  o f th e  two a r i s e s  c h i e f l y  frctn 
th e  d i f f e r e n c e  betw een  t h e i r  l e n g th s ;  w h ile  th e  g r e a t e r  d u r a t io n  o f  
th e  fo rm e r  m akes i t  l e s s  s u i t e d  th a n  th e  l a t t e r  to  th e  d e s c r ip t io n  o f  
s h o r t  fo rm s , i t  a l s o  g iv e s  i t  a  s t r o n g e r  c o lo u r . I t  h a s  a c l e a r  r i n g
and o f te n  d e s c r ib e s  m usic :
We a re  th e  m usic-m akers
And we a re  th e  d ream ers  o f  d ream s, 
W andering by lo n e  s e a - b r e a k e r s ,
And s i t t i n g  by  d e s o la te  s tre a m s ; -
d) A lf r e d ,  L ord  T ennyson, The sp le n d o u r  f a l l s  on c a s t l e  w a l l s .
(2) W. de l a  M are, S i l v e r .
(3) T . K e a ts ,  La B e l le  Dame san s  M e rc i .
V /o r ld - lo s e rs  and w o r ld - f o r s a k e r s ,
On whom th e  p a le  moon gleam s:
Yet we a re  th e  m overs and sh a k e rs
Of th e  w orld  fo r  e v e r ,  i t  s e e m s .(1)
Nine bean  rows w i l l  I  have th e r e ,  a  h iv e  f o r  th e  honey b e e , 
And l i v e  a lo n e  in  th e  b e e - lo u d  glade.(2)
She roam s m a te rn a l  h i l l s  and b r i g h t ,  
D ark v a l l e y s  s a f e  and deep ;
I n to  t h a t  t e n d e r  b r e a s t  a t  n ig h t  
The c h a s t e s t  s t a r s  may peep*
She w alks -  the l a d y  o f  my d e l ig h t  -  
A sh e p h e rd e ss  o f  sheep.(3)
The same v o w e l, l i k e  6i: , e x p re s s e s  f re s h n e s s  and  p u r i t y :
When I  d id  wake t h i s  morn from  s le e p ,
I t  seemed I  h e a rd  b i r d s  in  a  dream ; 
Then I  a ro s e  t o  ta k e  th e  a i r  -
The l o v e ly  a i r  t h a t  made b i r d s  scream ; 
J u s t  as  a  g re e n  h i l l  lau n ch ed  th e  s h ip  
Of g o ld ,  t o  ta k e  i t s  f i r s t  c le a r  d i p . I 4 )
As th e  p a s s a g e s  u sed  t o  i l l u s t r a t e  th e  c o lo u r  o f  ei: show, i t  may a l
be a s s o c ia te d  wi tb. t h i s  d ip h th o n g  in  th e  d e s c r ip t i o n  o f  c o ld n e s s ;  b u t 
h e r e  i t  s u g g e s ts  c o ld n e s s  and b a r r e n n e s s  w ith o u t any su p p o rt from  ei:
How l i k e  a w in te r  h a th  my absen ce  been
Erom T h ee , th e  p le a s u r e  o f th e  f l e e t i n g  y e a r!  
What f r e e z in g s  have I  f e l t ,  what d a rk  days se e n , 
What o ld  D ecem ber’ s b a re n e s s  everywhere!(5)
P e rch e d  on my c i t y  o f f i c e - s t o o l  
I  w atched  w ith  envy , w h ile  a  c o o l 
And lu c k y  c a r t e r  h a n d led  ic e  . . .
And I  was w andering  in  a t r i c e ,
(1) A.vV. E . O’S h a u g h n essy , Ode.
(2) W.B. Y e a ts ,  The Lake I s l e  o f  I n n i s f r e e .
(3) A. M e y n e ll, The S h e p h e rd e ss .
(4) W.H. D a v ie s , E a r ly  M orn.
(5) W. S h a k e s p e a re , How l i k e  a w in te r  h a th  my absence  b e e n .
Far fro ra  th e  g ra y  and g rim y  h e a t
uf  t h a t  i n t o l e r a b l e  s t r e e t
O’e r  s a p p h ire  b e rg  and em erald  f l o e ,
B enea th  th e  s t i l l ,  c o ld  ru b y  glow 
Of e v e r l a s t i n g  P o la r  n ig h t  
B ew ild e red  by th e  queer h a l f - l i g h t ,
U n t i l  I  s tu m b led , unaw ares ,
Upon a c re e k  where b ig  w h ite  b e a r s  
P lunged  h e ad lo n g  down w ith  f lo u r i s h e d  h e e l s ,  
And f lo u n d e re d  a f t e r  s h in in g  s e a l s  
Through s h iv e r in g  s e a s  o f  b l in d in g  b l u e . ( l )
The c o ld n e s s  i t  h e lp s  to  d e s c r ib e  may be m e ta p h o r ic a l  r a t h e r  th a n  
l i t e r a l .  I n  t h e  n e x t p a s s a g e s ,  as in  many o t h e r s ,  a lth o u g h  th e  o th e r  
dom inant vow els a re  a lm o st as  f r e q u e n t  a s  i t ,  th e y  a re  so few t h a t  i :  
r i n g s  o u t v e ry  c l e a r l y .  The e f f e c t  i s  t o  be compared to  t h a t  o f  a 
t e x t u r e  where a few d i s t i n g u i s h a b le  c o lo u rs  r i s e  ou t o f a n e u t r a l  
background  r a t h e r  th a n  t o  t h a t  o f  a  ’’m ix tu re ” w here a g r e a t e r  number
I
o f  c lo s e l y  in te rw o v e n  c o lo u r s  te n d  to  merge i n to  a s in g le  g e n e ra l  
im p re s s io n . The c o ld n e s s  o f  d e s o la t io n  i s  d e s c r ib e d  in :
I t s  p a s s io n s  w i l l  r o c k  th e e
As th e  s to rm s  ro c k  th e  r a v e n s  on h ig h ; 
B r ig h t  re a s o n  w i l l  mock th e e
L ike  th e  sun from  a w in t ry  sk y .
From th y  n e s t  e v e ry  r a f t e r
W ill  r o t ,  and th in e  e a g le  home 
Leave th e e  naked to  la u g h te r
When le a v e s  f a l l  and  c o ld  w inds come.(2)
And we d rop  l i k e  t h e  f r u i t s  o f th e  t r e e ,  
Even we 
Even so .
(1) vV.w. G ibson , I c e - c a r t .
(2) P .B . S h e l le y ,  The F l ig h t  o f Love.
(3) G> M e re d ith , D irg e  in  Woods.
?
Yet i n  a d i f f e r e n t  t e x t u r e  i :  can  be g ay . I t  would seem, in d e e d ,
a lth o u g h  i t s  ra n g e  i s  n o t u n l im ite d  -  i t  would be p o w e r le s s , f o r  
i n s t a n c e ,  t o  s u g g e s t  s t r u g g le  and tu rm o il  -  t h a t  i t  can  be th e  
symbol o f  a  number o f  c o n t r a d ic to r y  f e e l i n g s .  Examined more c lo s e ly ,  
how ever, th e  c o n t r a d ic t io n  i s  o n ly  a p p a re n t ,  f o r  th e  fu n d am en ta l power 
o f  i :  i s  n o t  so  much t o  d e f in e  a f e e l in g  a s  t o  s u g g e s t  i t  i s  unmixed 
and k e e n . Thus in  th e s e  p a s sa g e s  i t  h e lp s  to  s u g g e s t ,  n o t th e  
d e s o la t io n  and sa d n e s s  i t  su g g e s te d  in  p re v io u s  p a s s a g e s ,  b u t s e c u r i ty  
and h a p p in e s s :
D ia p h e n ia , l i k e  th e  s p re a d in g  r o s e s ,  
T hat in  th y  sw eets  a l l  sw ee ts  e n c lo s e s ,  
F a i r  sw e e t, how I  do lo v e  t h e e I ( l )
So long  a s  men can b r e a th e ,  o r eyes  can s e e ,
So lo n g  l i v e s  t h i s ,  and t h i s  g iv e s  l i f e  t o  t h e e . ( 2 )
I t  can a id  in  th e  d e s c r ip t i o n  o f  b e a u ty  t h a t  i s  b r i g h t ,  c l e a r ,  and s e re n e :
And m o v ele ss  f i s h  in  th e  w a te r  g leam , 
By s i l v e r  r e e d s  in  a  s i l v e r  s tre a m . (3)
A bow -sho t from  h e r  b o w er-eav es ,
He ro d e  betw een  t h e  b a r le y - s h e a v e s ,
The sun  came d a z z l in g  t h r o ’ th e  le a v e s ,
And flam ed  upon th e  b ra z e n  g re a v e s
Of b o ld  S i r  L a n c e lo t .
A r e d  c r o s s  k n ig h t  f o r  ev er k n e e l ’d 
To a la d y  i n  h i s  s h i e l d ,
T h a t s p a rk le d  on th e  y e llo w  f i e l d ,
B eside  rem o te  S h a l o t t . ( ^ )
( l T  H. C o n s ta b le , D ia p h e n ia .
(2) W. S h a k e s p e a re , S h a l l  I  compare th e e  to  a summer’ s day?
(3) liV. de l a  M are, S i l v e r .
(4) L ord T ennyson , The Lady o f  S h a l o t t .
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The s e r e n i t y  i s  more s p i r i t u a l  in  th e s e  l i n e s :
She w a lk s  -  th e  la d y  o f  my d e l ig h t  -  
A sh e p h e rd e ss  o f sh eep ;
H er f lo c k s  a r e  th o u g h ts , sh e  k eep s  them  w h ite ,
She g u a rd s  them  from  th e  s te e p ;
She fe e d s  them  on th e  f r a g r a n t  h e ig h t ,
And f o ld s  them  in  f o r  s l e e p .  (1)
4 .  The I n t r o d u c t io n  o f C o n t r a s t .
A poem c o n ta in in g  o n ly  f r o n t  o r o n ly  back  vow els co u ld  n o t 
e x i s t  s in c e  i t  would be  im p o s s ib le  f o r  i t s  a u th o r  t o  e x p re s s  h im s e lf  
a d e q u a te ly  w ith o u t u s in g  w ords i n  w hich c o n t r a s t in g  vow els a p p e a re d . 
Even i f  n o t  im p o s s ib le ,  a r t i s t i c a l l y  i t  w ould be a m is ta k e ,  f o r  i t s
m usic w ould be m onotonous. A r t i s t r y  a s  w e ll  a s  n e c e s s i ty ,  th e n ,
d e c re e s  t h a t  in  e v e ry  good poem, a s  in  e v e ry  good p i c t u r e ,  t h e r e  sh o u ld  
be an  e lem en t o f  c o n t r a s t i n g  c o lo u r .  U s u a lly  t h i s  a p p e a rs , subdued b u t 
p e r s i s t e n t ,  th ro u g h o u t th e  w hole t e x t u r e ,  Som etim es, how ever, th e  
c o n t r a s t  i s  so s t r o n g  and so s u s ta in e d  t h a t  i t  in tr o d u c e s  a  new " u n i t "
dom ina ted  by t h e  c o n t r a s t i n g  v o w e ls ; i f  t h e r e  a r e  more th a n  two u n i t s ,
t h e i r  s u c c e s s io n  may fo llo w  such  a r e g u la r  p a t t e r n  t h a t  i t  h e lp s  to  
b u i ld  t h e  s t r u c t u r e  o f  t h e  Jioem. The c o n t r a s t ,  f o r  i n s t a n c e ,  betw een 
th e  b ack  vow els in  th e  l a s t  l i n e  o f  t h i s  v e r s e  and th e  p re v io u s  f r o n t  
vow els i s  im p o r ta n t ,  n o t  o n ly  b e c au se  i t  h a s  th e  e f f e c t  o f th ro w in g  th e  
b i r d s ’ c h o ru s  in to  r e l i e f ,  b u t  a l s o  b e c a u s e , b e in g  r e p e a te d  in  th e  same 
l i n e  o f e v e ry  v e r s e ,  i t  s e rv e s  to  b in d  them  a l l  more c lo s e ly  to g e th e r :
S p r in g , t h e  sw eet S p r in g , i s  t h e  y e a r ’ s p le a s a n t  k in g ;
Then bloom s each  t h in g ,  th e n  m aids dance in  a r i n g ,
( l )  A .M ey n e ll, The S h e p h e rd e ss*
Cold d o th  n o t s t i n g ,  t h e  p r e t t y  b i r d s  do s in g ,
Cuckoo, ju g - ju g ,  pu-w e, to -w itta ~ w o o !  (1)
Even when th e  c o n t r a s t i n g  u n i t  i s  n o t i d e n t i c a l  in  a l l  th e  v e r s e s ,  
i t s  e f f e c t  may b e  com parab le  to  t h a t  o f  rhym e, f o r  i t s  r e c u r r e n c e s  may 
re se m b le  each  o th e r  more th a n  any o th e r  p a r t s  o f  t h e  poem do and th ey  
may be p la c e d  a t  r e g u l a r  i n t e r v a l s  and in  p a r a l l e l  p o s i t  i o n s ,  A 
more s e n s i t i v e  use  o f to n e - c o lo u r  i s ,  how ever, to  be  h e a rd  when th e  
m eaning u n d e rg o e s  m ore s u b t l e  c h a n g es . In  th e  n ex t poem th e  f r o n t  
v ow els  in  t h e  f i r s t  f o u r  l i n e s  o f  t h e  f i r s t  v e rs e  and a l s o  i n  th e  
f i r s t  two l i n e s  o f  t h e  second  h e lp  to  su g g e s t th e  th in n e s s  and 
c le a r n e s s  o f  th e  h o rn s  o f E l f  l a n d ,  w hereas th e  back  vow els i n  th e  
t h i r d  an d  f o u r t h  l i n e s  o f t h e  second  v e rs e  h e lp  to  s u g g e s t  th e  r ic h n e s s  
and s o le m n ity  o f t h e  ech o es o f h u m an ity . In  th e  f i r s t  p a r t  o f th eI
f i f t h  an d  s ix th  l i n e s  o f ea ch  v e r s e ,  back  vow els d e s c r ib e  t h e  f u l l  
n o te s  o f t h e  b u g le  sound ing  a t  th e  p o e t ’ s s id e ;  bu t i n  th e  second 
p a r t  o f  t h e  l i n e s ,  f r o n t  vow els d e s c r ib e  t h e  f a i n t  echo  from  t h e  o th e r  
s id e  o f t h e  g l e n .  The a l t e r n a t i o n  i s  th u s  s t r u c t u r a l  a s  w e ll  a s  
e x p re s s iv e  o f  changes in  m ean ing .
0 h a rk ,  0 hear*  how t h i n  and c l e a r ,
And t h in n e r ,  c l e a r e r ,  f a r t h e r  g o in g !
0 sw eet and  f a r  from  c l i f f  and s c a r ,
The h o rn s  o f  E l f  la n d  f a i n t l y  b low ing !
Blow, l e t  u s  h e a r  t h e  p u r p le  g le n s  r e p ly in g !
Blow, b u g le ;  an sw er, e c h o e s , d y in g , d y in g , d y in g .
0 lo v e ,  th e y  d ie  in  yon r i c h  sk y ,
They f a i n t  on h i l l  o r  f i e l d  o r r i v e r ;
(1 ) T .N ash , S p r in g .
Our ech o es r o l l  from  s o u l to  s o u l ,
And grov/ f o r  e v e r  and f o r  e v e r .
Blow, b u g le , blow , s e t  th e  w ild  ech o es  f l y i n g ,
And an sw er, e c h o es , an sw er, d y in g , dy ing , d y in g . (1)
W ith in  any  u n i t  th e r e  may be  s in g le  p h ra s e s  o f  v i v id l y  c o n t r a s t i n g  c o lo u r . 
The back  vow els in  th e  l a s t  l i n e  o f th e  n e x t  i l l u s t r a t i o n  h e lp  to  convey 
th e  im p re s s io n  o f th e  s e a - b e a s t s  s in k in g  down in to  t h e i r  heavy  p a s tu r e  
g round;
S a n d -s trew n  c a v e rn s ,  c o o l and deep ,
Where th e  w inds a r e  a l l  a s le e p ;
Where th e  s p e n t l i g h t s  q u iv e r  and gleam ;
Where th e  s a l t  weed sways in  th e  s tre a m
Where th e  s e a - b e a s t s  r a n g ’d a l l  round
S eed  in  th e  ooze o f  t h e i r  p a s tu r e  g ro u n d . (2)
I n  th e s e  l i n e s  th e  merman’ s so rrow  and h i s  d e s i r e  to  go down to  th e  
d e p th s  o f th e  s e a  a re  s u g g e s te d  by back v o w e ls , Yrhile th e  c o n t r a s t i n g  
p h r a s e  c o n ta in s  f r o n t  vow els which make th e  l i t t l e  g re y  c h u rc h  s ta n d  
o u t ,  c l e a r  and c o ld ;
Come, d e a r  c h i ld r e n ,  come away down!
C a l l  no m ore!
One l a s t  lo o k  a t  th e  w h ite  w a l l ’ d tow n,
And th e  l i t t l e  g re y  ch u rch  on th e  w indy s h o re , 
Then come down.
She w i l l  n o t  come th o u g h  you c a l l  a l l  d ay ,
Come away, come away. (3)
H o llow , b a c k  vow els h e lp  to  d e s c r ib e  th e  low p a ssa g e  th ro u g h  which 
P o rp h y ro  c r e e p s ,  w h ile  c l e a r ,  f r o n t  vow els su g g e s t th e  c o ld  s i l e n c e  
o f  th e  room i n to  w hich he em erges;
(1) A l f r e d ,  L ord  Tennyson, The sp le n d o u r  f a l l s  on c a s t l e  w a l l s .
(2) M .A rno ld , The fo r s a k e n  Merman.
(3) I b i d .
He f o l lo w ’ d th ro u g h  a low ly  a rc h e d  way,
B ru sh in g  t h e  cobwebs w ith  h i s  l o f t y  plum s;
And a s  sh e  m u tte r ’ d ’ W e ll-a  —- w e l l - a - d a y i ’
He fo u n d  him in  a  l i t t l e  m o o n lig h t room
P a le ,  l a t t i c e d ,  c h i l l ,  and s i l e n t  a s  th e  tomb. (1)
The c o n t r a s t i n g  p h ra s e  may owe i t s  b e a u ty  l e s s  to  i t s  s u g g e s t iv e  power 
t h a n  to  i t s  s h e e r  m u sic ; f o r  exam ple, i f  t h i n ,  f r o n t  vow els a r e  sub­
s t i t u t e d  f o r  t h e  r e s o n a n t ,  back  vow els o f "Mount A bora", th e  m agic 
f a d e s :
A dam sel w i th  a d u lc im e r 
In  a  v i s io n  once I  saw:
I t  was a n  A b y ss in ia n  m aid ,
And on h e r  d u lc im e r  she p la y e d ,
S in g in g  o f  Mount A bora. (2 )
5 .  The C om bination  o f  Vowel Sounds and C onsonan ts .
I
An u n n a tu r a l  d iv o rc e  h as  been  made betw een t h e  to n e - c o lo u r  o f  
c o n so n a n ts  and t h a t  o f vow els b u t ,  though  a n e c e s s a ry ,  t h i s  m ust be o n ly  
a te m p o ra ry  e x p e d ie n t .  Some a s p e c ts  o f th e  r e l a t i o n s h i p  be tw een  th e  two 
h a v e , in d e e d , a lr e a d y  been  i l l u s t r a t e d .  I t  h a s  been  shown how a h ig h  
p r o p o r t io n  o f  v o w e ls , e s p e c i a l l y  o f  lo n g  v o w e ls , to  c o n so n an ts  makes a 
poem m e lo d io u s  and s u g g e s ts  e a se  and f l u i d i t y ,  w hereas a  h ig h  p o r p o r t io n  
o f  c o n s o n a n ts  to  v o w e ls , a  low  p r o p o r t io n  o f lo n g  t o  s h o r t  v o w e ls , and 
th e  p re s e n c e  o f a  number o f c o n s o n a n ta l  c l u s t e r s  combine to  su g g e s t  
o b s t r u c t io n s  and d i f f i c u l t i e s ,  a g a in ,  th e  to n e - c o lo u r  o f  some c o n so n an ts
(1 ) J .K e a ts ,  The Eve o f  S t .  A gnes, X I I I .
(2 ) S .T .C o le r id g e ,  K ubla Khan.
and some vow els was shown to  be p a r t i c u l a r l y  s u s c e p t ib le  to  th e  co lo u r 
o f  th e  c o n so n a n ts  and vow els w ith  which th e y  a r e  a s s o c i a te d .  A nother 
o b v io u s  r e l a t i o n s h i p  i s  t o  be se en  in  such a p a ssa g e  a s  th e  fo llo w in g , 
w here th e  complement o f  a vow el sequence  w hich i s  l e s s  r i c h  in  to n e  
th a n  one m igh t have e x p e c te d  i s  a  consonantal sequence  w hich i s  u n u s u a lly  
r i c h :
Make me a w illo w  c a b in  a t  your g a te ,
And c a l l  upon my so u l w i th in  th e  h o u se ;
W rite  lo y a l  c a n to n s  o f  contem ned lo v e
And s in g  them  loud  even  in  th e  dead o f  n ig h t ;
H a llo o  your name to  th e  r e v e r b e r a te  h i l l s ,
And make th e  b a b b lin g  g o s s ip  o f  th e  a i r  
Cry o u t " O l iv ia ” .(1 )
The c o m p a ra tiv e  th in n e s s  o f  ei: and i , w hich form  th e  vow el them e, i s  
com pensated  by th e  f u l l n e s s  and r ic h n e s s  o f  1 and I I , w hich form  th e  
c o n s o n a n ta l  them e.
The s t r o n g e s t  to n e - c o lo u r s  a r e  composed o f  dom inant vow els 
and c o n so n a n ts  w hich a ro u s e  th e  same f e e l in g s  in d e p e n d e n tly  o f  each  o th e r .  
Thus l i q u i d s ,  n a s a l s ,  and back v o w e ls , m ore n a t u r a l l y  th a n  any o th e r  
c o m b in a tio n , s u g g e s t  r i c h n e s s  o f  sou n d , c o lo u r ,  o r  s c e n t ,  o p p re s s iv e  
h e a t ,  num bing c o ld ,  a n d , more m e ta p h o r ic a l ly ,  a c q u ie s c e n c e  and p a s s i v i t y :
And c a l l  th e  v a le s  and b id  them  h i t h e r  c a s t  
T h e ir  b e l l s  and f lo w e r e ts  o f a th o u san d  h u e s , 
i e  v a l l e y s  low , w here th e  m ild  w h isp e rs  u se  
Of s h a d e s , and w anton  w in d s, and g u sh in g  b ro o k s , 
On whose f r e s h  la p  th e  sw art s t a r  s p a re ly  lo o k s ,  
'Throw h i t h e r  a l l  you r q u a in t  e n a m e ll 'd  eyes  
T h a t on th e  g re e n  t u r f  suck  th e  h o n e y 'd  show ers 
And p u rp le  a l l  th e  ground w ith  v e r n a l  flowers.(2)
{1)W. S h a k e sp e a re , T w e lf th  N ig h t , 1 ,5 ,2 8 9 -2 9 5 .
( 2 i J .  M il to n , L y c id a s .
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The coming m u sk -ro se , f u l l  o f  dewy w in e ,
The murmurous h au n t o f  f l i e s  on summer e v e s .^ l )
As when, upon a t ra n c e d  su m m er-n ig h t,
Those g r e e n - r o b 'd  s e n a to r s  o f  m igh ty  w oods, 
T a l l  o a k s , b ranch-charn ibd  by th e  e a r n e s t  s t a r s  
D r e a m ........................... (2)
At th e  o th e r  ex trem e i s  a t e x t u r e  m ain ly  composed o f  v o ic e le s s  
c o n t in u a n ts ,  s t o p s ,  and f r o n t  v o w e ls . I n s te a d  o f  p a s s i v i t y  o r  r i c h n e s s ,  
th e s e  s u g g e s t  f i e r c e  a c t i v i t y ,  c la n g in g  n o i s e s ,  o r b a r r e n n e s s :
W ith g re e d y  f o rc e  each  o th e r  d o th  a s s a y le  
And s t r i k e  so f i e r c e l y  t h a t  th e y  do im p re sse  
Deep d in te d  fu rro w s  in  th e  b a t t r e d  m a y l e . ( 3 )
As f o r  th e  g r a s s ,  i t  grew a s  s c a n t  a s  h a i r
In  l e p r o s y ;  t h in  d ry  b la d e s  p r ic k e d  th e  mud 
Which u n d e rn e a th  looked  kneaded up w ith  b l o o d . (4)
S in c e  th e  back  vow els a r e  n o t  o n ly  back  b u t ,  w ith  th e  e x c e p tio n  o f  a:  , 
ro u n d , t h e  f i r s t  t e x tu r e  i s  a l s o  th e  n a tu r a l  medium f o r  th e  d e s c r ip t i o n  
o f  ro u n d e d , lo v e ly  form s and th e  e x p re s s io n  o f  lo v e  i t s e l f :
The lo v e ly  moon* -  h e r  s o f t  l i g h t  f a l l i n g  
L ig h t ly  on r o o f  and p o p la r  and p in e  -  
T re e  t o  t r e e  w h is p e r in g  and c a l l i n g ,  
W onderfu l in  th e  s i l v e r y  sh in e  
Of th e  ro u n d , l o v e ly ,  th o u g h tf u l  m o o n . ( 5 >
She whom I  lo v e  i s  h a rd  to  c a tc h  and co n q u e r,
H ard , b u t 0 th e  g lo ry  o f  th e  w inn ing  were she w o n l(6 )
S i m i l a r ly ,  s in c e  th e  unrounded v o w e ls , e x c ep t f o r  th e  a d d i t io n  o f  th e
(1) J .  K e a ts ,  Ode to  a  N ig h t in g a le .
(2) J .  K e a ts ,  H y p e rio n , 1 ,7 2 -7 5 .
(3) E . . S p e n s e r , The F a e r ie  Q ueene, I , 5 ,V I.
(4) R . B row ning , C h ild e  R oland  t o  th e  D ark Tower Came.
(5) J .  F reem an, I t  was t h e  L o v e ly  Moon.
(6) G. M e re d ith , Love in  a  V a l le y .
c o m p a ra t iv e ly  c o lo u r le s s  "m id” g ro u p , a r e  th e  same a s  th e  f r o n t  v o w els , 
th e  second  t e x t u r e  i s  th e  n a tu r a l  medium f o r  th e  d e s c r ip t i o n  o f  
p o in te d ,  u n lo v e ly  fo rm s and f o r  th e  e x p re s s io n  o f  h a tr e d  and sc o rn :
And eke th e  pennes t h a t  d id  h i s  p in e o n s  bynd,
Were l i k e  m ayne-yardes w ith  f ly in g  canvas l y n d . ( l )
H ig g le d y  p ig g le d y , packed  we l i e ,
R a ts  i n  a ham per, sw ine in  a s ty e ,
Wasps in  a  b o t t l e ,  f ro g s  in  a s ie v e ,
Worms in  a  c a rc a s e ,  f l e a s  in  a  s le e v e .
H is t !  sq u a re  s h o u ld e r s ,  s e t t l e  your thumbs 
And buzz f o r  th e  b ish o p  -  h e re  he comes.(2)
A second  m u s ic a l  co m b in a tio n  i s  t h a t  o f  lo n g  vow els w ith  n a s a l s ,  l i q u i d s ,  
and  v o ic e d  c o n t in u a n ts ,  th e  co m b in a tio n  which m ost e a s i l y  s u g g e s ts  
g r e a t n e s s ,  o f  tim e  o r sp ace  o r  s p i r i t :
One moon, w ith  a l t e r n a t i o n s  s lo w , had shed
H er s i l v e r  s e a s o n s  fo u r  upon th e  n ig h t
And s t i l l  th e s e  two w ere p o s tu re d  m o t io n le s s . (3)
M ighty  P ro p h e t!  S ee r b l e s t !
On whom th o s e  t r u t h s  do r e s t  
Which we a re  t o i l i n g  a l l  our l i v e s  t o  f in d ,  
In  d a rk n e s s  l o s t ,  th e  d a rk n e ss  o f  th e  g ra v e ; 
Thou, o v e r whom th y  Im m o rta li ty  
B roods l i k e  th e  Day, a M aste r o ’ e r  a  S la v e , 
A P re se n c e  w hich i s  n o t to  be p u t b y ; (4)
I n  c o n t r a s t  t o  t h i s  t e x t u r e ,  th e  a s s o c i a t i o n  o f  s h o r t  vow els w ith  v o ic e le s s  
c o n t in u a n ts  and s to p s  s u g g e s ts  s h o r tn e s s  in  space  o r  t im e , s l i g h t n e s s ,  o r 
i n s i g n i f i c a n c e :
(1) E . S p e n s e r , The F a e r ie  Q peene, I ,1 1 ,X .
(2) R . B row ning , H o ly -C ro ss  D ay.
(3) J .  K e a ts ,  H y p e r io n , 1 ,8 3 -8 5 .
(4) W. W ordsw orth , Ode on I n t im a t io n s  o f  I m m o r ta li ty .
a s .
Time, you o ld  g ip s y  man,
W ill  you n o t  s t a y ,
Pu t up y o u r  c a ra v a n
J u s t  f o r  one day? (1 )
Gums and pomatums s h a l l  h i s  f l i g h t  r e s t r a i n ,
While c logged  he  h e a t s  h i s  s i l t e n .  w ings in  v a in ;
Or alum s t y p t i c s  w i th  c o n t r a c t i n g  power
S i r i n k  h i s  t h i n  e sse n c e  l i k e  a  r i v e l l e d  f lo w e r .  (2 )
men w i th  s c a n ty  b e a rd s  
And s l o s e - s e t  s k u l l  c a p s ,  (3}
The vowel and consonant com b ina tions  so f a r  i l l u s t r a t e d  have 
been  two v a r i e t i e s  o f  r i c h  t e x t u r e s  w i th  t h e  o p p o s i t e  of e a c h .  Noth ing  
r i c h e r  co u ld  e x i s t  u n l e s s  b o th  v a r i e t i e s  were combined i n  one, u n l e s s ,  
t h a t  i s  to  s a y ,  t h e  dominant vowels o f  a l i q u i d - n a s a l  t e x t u r e  were n o t  
o n ly  b a c k  b u t  a l s o  lo n g ;  and owing t o  t h e  c o m p ara t iv e  in f r e q u e n c y  of 
lo n g  b ack  vow els  in  t h e  la n g u a g e ,  i t  would be d i f f i c u l t  to  weave more 
t h a n  a  l i n e  o r  two o f  such  a t e x t u r e .  Many in te r m e d ia t e  t e x t u r e s ,  
a l l  w i t h  d i s t i n c t i v e  t o n e - c o l o u r s ,  e x i s t  betw een t h e  two c o n t r a s t i n g  
members o f  e a ch  p a i r  o f  t e x t u r e s .  Thus, when l i q u i d s  and n a s a l s  a r e  
combined n o t  w i t h  back  b u t  w i th  f r o n t  vow els , n e i t h e r  r i c h n e s s  n o r  
b a r r e n n e s s  i s  n o rm a l ly  d e s c r ib e d ;  such a c om b ina tion  i s  a  n a t u r a l  v e h ic l e  
f o r  t h e  d e s c r i p t i o n  o f  f a d in g  c o lo u r s  and s l i g h t ,  though  n o t  s h a rp ,  sounds;
Now f a d e s  t h e  g lim m ering  lan d sc a p e  on th e  s i g h t ,
And a l l  t h e  a i r  a  solemn s t i l l n e s s  h o ld s ,
Save where th e  b e e t l e  w hee ls  h i s  d ro n in g  f l i g h t ,
And drowsy t i n k l i n g s  l u l l  t h e  d i s t a n t  f o l d s .  (4)
(1) R .Hodgson, Time, you  o ld  g ip s y  man.
(2 )  A .Pope, The Rape of t h e  Lock , I I ,  129-132,
(3) M ,A rnold , Sohrab and Rustum, 129-130.
(4) T .G ray , E legy  w r i t t e n  i n  a  Country  C h u rc h -y a rd .
I n  c om par ison  w i th  t e x t u r e s  where t h e  vow els  a r e  rou n d ed , t h i s  t e x t u r e  
e x p r e s s e s  a lo v e  w hich h a s  l e s s  hope o f  f u l f i l m e n t ;  when ai : a n d e i :  
a r e  f r e q u e n t ,  t h e r e  i s  a s t r o n g  u n d e r c u r r e n t  o f  p a th o s :
Come to  me in  my dream s, and t h e n  
By day  I  s h a l l  be w e l l  a g a in .
For  t h e n  the  n i g h t  w i l l  more t h a n  pay 
The h o p e le s s  lo n g in g  o f  th e  d ay .
Come, a s  th o u  camf s t  a  th o u san d  t im e s  
A m essenger from th e  r a d i a n t  c l im e s ,  
And sm i le  on t h y  new w o r ld ,  and be 
As k in d  to  o t h e r s  a s  t o  me.
Or, a s  thou  nev e r  c a m 's t  i n  s o o th ,
Come now, and l e t  me dream i t  t r u t h .  
And p a r t  my h a i r ,  and k i s s  my brow 
And sa y  -  My lo v e  I why s u f f e r e s t  thou?
Come t o  me i n  my dream s, and th e n  
By day  I  s h a l l  be w e l l  a g a in .
For th e n  th e  n i g h t  w i l l  more th a n  pay  
The h o p e le s s  lo n g in g  o f  th e  d a y . ( l )
On t h e  o th e r  hand , when v o i c e l e s s  c o n t i n u a n t s  and s to p s  a r e  a s s o c i a t e d  
n o t  w i th  f r o n t  b u t  w i th  back  v o w e ls ,  th e  e f f e c t  i s ,  i f  n o t  r i c h l y  
m e lo d io u s ,  y e t  n o t  m e t a l l i c :
Thou w a tc h e s t  t h e  l a s t  o o z in g s  h o u rs  by hours.(2)
The same co m b in a t io n  t e n d s  t o  d e s c r i b e  a p p e a ra n c e s  w hich , i f  heavy  and 
u n l o v e l y ,  have  y e t  a c e r t a i n  r i c h n e s s :
A l l  i n  a h o t  and copper sky ,
The b lo o d y  Sun a t  noon,
R ig h t  up above th e  m ast d id  s ta n d ,  
No b ig g e r  th a n  th e  M oon.(3)
(1) M. A rn o ld ,  Longing .
(2) J .  K e a t s ,  Ode to  Autumn.
(3) S .T .  C o le r id g e ,  The A nc ien t  M a r in e r ,  111-114.
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A t e x t u r e  composed m a in ly  o f  l i q u i d s ,  n a s a l s ,  a n d  s h o r t  v o w e l s ,  w h i c h  i s  
i n t e r m e d ia r y  betw een  t h e  members o f  t h e  second p a i r  o f  c o n t r a s t i n g  t e x t u r e s  p r  ov id es  
a f i t t i n g  in s t r u m e n t  f o r  t h e  d e s c r i p t i o n  o f  s m a l l  t h i n g s  w hich a r e  d e l i c a t e  
r a t h e r  t h a n  t r i v i a l ;
I  s to o d  a g a i n s t  t h e  window 
And lo o k ed  be tw een  t h e  b a r s ,
And t h e r e  were s t r i n g s  o f  f a i r i e s  
Hanging from  th e  s t a r s ;  
Everywhere and everyw here
In  s h in i n g ,  sw ing ing  c h a in s ;
The a i r  was f u l l  o f  sh im m ering,
L ik e  S u n l ig h t  when i t  r a i n s ,  (1 )
The o p p o s i t e  i n te r m e d ia r y  t e x t u r e ,  t h a t  woven o f  s to p s  and  lo n g  vow els , 
can  be  a t  l e a s t  as  b e a u t i f u l ,  i f  i t  i s  e n r ic h e d  by a n a s a l  or l i q u i d  
t h r e a d ;
So d e l i c a t e ,  so a i i y ,
The almond on t h e  t r e e ,
P in k  s t a r s  t h a t  some good f a i r y
Has made f o r  you and me* (2)
Mien t h e  rh y th m  i s  s lo w e r ,  th e  s to p s  ten d  t o  s u g g e s t  d e te r m i n a t i o n  and 
f i n a l i t y ;
When I  have s e e n  by Time*s f e l l  hand de faced  
The r i c h  p roud  c o s t  o f  ou t-w orn  b u r ie d  age; 
When sometime l o f t y  to w ers  I  se e  dow n-razed ,
And b r a s s  e t e r n a l  s l a v e  t o  m o r ta l  r a g e .  (5)
When t h e  p r o p o r t i o n  of c o n so n an ts  t o  vowels i s  h ig h e r ,  however, th e  same 
co m b in a t io n  of sounds can s u g g e s t  o b s t r u c t i o n  and d i f f i c u l t y ;
(1 )  R .Eylem an, I  s to o d  a g a i n s t  t h e  window.
(2) K ,T*Hinkson, P in k  Almond.
(5) W .Shakespeare ,  When I  have seen by Pimeys f e l l  hand d e fa c e d.
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Through many a d a rk  and d r e a r y  v a le
They p a s s ' d ,  and many a r e g i o n  d o lo ro u s .
O 'e r  many a f r o z e n ,  many a f i e r y  A lp ,
R ocks ,  c a v e s ,  l a k e s ,  f e n s ,  b o g s ,  dens and sh ad es  o f  d e a t h . ^1)
6 . C o n c lu s io n .
Thus t h e  t o n e - c o lo u r  of vo w e ls ,  l i k e  t h a t  o f  c o n so n a n ts ,  
v a r i e s  w i t h i n  a w ide  r a n g e  and has  many sh a d e s .  Y e t ,  i f  any  e x h a u s t iv e  
a t t e m p t  t o  c l a s s i f y  i t s  sh ad es  would t h e r e f o r e  be so f u t i l e  a s  to  be 
r i d i c u l o u s ,  t h i s  d oes  n o t  d e p r e c i a t e  t h e  v a lu e  o f  t o n e - c o lo u r  a s  a 
p o e t i c  in s t r u m e n t  b u t  r a t h e r  makes i t  a l l  th e  more v a lu a b le  becau se  a l l  
t h e  more s e n s i t i v e .  I t  w as, however, dec ided  n o t  to  c a r r y  th e  ex a m in a t io n  
o f  c o n s o n a n ts  any f a r t h e r .  T h e i r  c o n t r i b u t i o n  to  th e  sound o f  a poem 
and to  i t s  e f f e c t  had b e e n  shown to  be v i t a l :  t h e  d eg ree  o f  to n e  i n  a 
poem l a r g e l y  depends on what t h e i r  n u m e r ic a l  s t r e n g t h  i s  in  com parison
I
w i th  t h a t  o f  t h e  vow els ;  and t h e i r  t o n e - c o lo u r  i s  a p o t e n t  i n f l u e n c e  in  
t h e  00101111011 c a t  io n  o f  th e  m eaning . N e v e r th e l e s s ,  t h i s  h av ing  been a d m i t t e d ,  
t h e  p ro b le m  o f  t h e i r  c o n t r i b u t i o n  seemed t o  have been c a r r i e d  a s  f a r  a s  
i t  p r o f i t a b l y  c o u ld ,  w hereas t h e  p roblem  o f  th e  vowels t e a s e d  one i n t o  
f a r t h e r  th o u g h t .  The o ld  Jew ish  t h e o l o g i a n s ,  commenting on th e  o m iss ion  
o f  vow els  from Hebrew s c r i p t ,  made a com parison w hich , a p p l i e d  t o  t h e  
sound o f  w ords, i s ,  i f  e x a g g e r a te d ,  h i g h ly  s u g g e s t i v e .  To them th e  
c o n s o n a n ts  were t h e  body and th e  vowels t h e  s o u l .  Regarded a l s o  from a 
l e s s  m y s t i c a l  and more s c i e n t i f i c  p o i n t  of v iew , t h e  vowels a r e  o f  
g r e a t e r  im p o r ta n c e :  th e y  a r e  on an a v e ra g e  t e n  t im e s  a s  lo n g  a s  the
( l )  J .  M i l to n ,  P a r a d i s e  L o s t ,  11 ,6 1 8 -6 2 1 .
^ ) (2 ) 
c o n s o n a n ts  and t h e y  a r e  much more p o w e rfu l ,  f a c t s  which more th a n
c o u n te r b a l a n c e  the  n u m e r ic a l  p rep o n d e ran ce  o f  c o n so n a n ts  in  w ords.
The s t r o n g e s t  i n c e n t i v e  t o  a  c l o s e r  ex am in a t io n  o f  them , however, l a y
i n  t h e  g row ing  c o n v i c t i o n  t h a t ,  l e s s  n o i s y  th a n  co n so n an ts  and ap p ro ach ­
es)
in g  p u re  to n e  more n e a r l y ,  t h e y  b e a r  to w a rd s  each  o t h e r  a  m u s ic a l  r e ­
l a t i o n s h i p  w h ich  i s  none t h e  l e s s  d e f i n i t e  because  d i f f i c u l t  to  a n a ly s e .  
One seemed to  be on t h e  b r i n k  o f  d i s c o v e r y .  The e l u s i v e  s e c r e t  o f  th e  
m usic  o f  p o e t r y  seemed a t  l a s t  t o  be w i t h in  g r a s p .
Two l i n e s  o f  i n v e s t i g a t i o n  were p u rsu e d  c o n c u r r e n t l y  bu t 
in d e p e n d e n t ly  o f  e a c h  o t h e r .  F i r s t l y ,  th e  e s t i m a t io n  o f  th e  vowel 
s e q u e n c e s  o f  poems was s t e a d i l y  c o n t in u e d .  The method o f  e s t i m a t in g
t h e s e  was re -e x a m in e d  and m inor  i n c o n s i s t e n c i e s  were e l im in a te d -  a>
d e t a i l e d  a c co u n t  o f  t h i s  b e in g  g iv e n  i n  t h e  n e x t  c h a p te r .  S e cond ly ,
!
a  s e a r c h ,  l a t e r  d e s c r i b e d  i n  Volume IV, C hap te r  1 ,  was made f o r  i n ­
f o r m a t io n  a b o u t  t h e  p r e c i s e  n a t u r e  o f  vowel sounds*
(1) R*M.Ogden, H e a r in g , p . 2 £ l ,  q u o te s  Marage ( Comptes Rendus Academie des
S c i e n c e s , CLXXXII, p p .1265-1267, 1911) t o  t h i s  e f f e c t#
(2)  D .J o n e s ,  E n g l i s h  P h o n e t i c s , p p .2 3 -2 4 ,  and  E .A .S onnensche in ,  i h a t  i s
Rhythm? p . 2 4 .  L a t e r ,  f u r t h e r  c o n f i rm a t io n  was found i n  S i r  R ich a rd  
P a g e t f s  Human Speech , p . 38 and p*124, I .B .C r a n d a l l* s  The Sounds o f  
Speech (B e l l  System T e c h n ic a l  J o u r n a l , IV, p . 616, 1 9 25 ) ,  C .F .S a c ia  
and C . J .B e c k 's  The Power of Fundam ental Speech Sounds (B e l l  System 
T e c h n ic a l  J o u r n a l , V, p . 401, 1926 ) ,  and H .F le tc h e r * s  Speech and 
H e a r in g , p*74.
(3 )  R.M.Ogden, O p . c i t . , p . 206, c o n t r a s t s  t h e  n o i s e  o f  con so n an ts  w i th  th e
re s o n a n c e  o f  vow e ls .  I . B . C r a n d a l l *s a n a ly s e s ,  wbich were n o t  
d i s c o v e r e d  u n t i l  l a t e r ,  show t h a t  co n so n an ts  a r e  more c o n fu se d  th a n  
vow els  b e c au se  t h e y  have a g r e a t e r  number o f  s t r o n g  components.
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I I I .  IHE SIGNIFICANCE OF TELE PHONETIC SYMBOLS.
1« The P h o n e t ic  A lp h a b e t ,
The a lp h a b e t  ad o p te d  i s  t h a t  o f  t h e  I n t e r n a t i o n a l  P h o n e t ic
A s s o c i a t i o n ,  w hich  i s  u sed  by P r o f e s s o r  D an ie l  Jo n e s  i n  h i s  books on
p h o n e t i c s  and i n  h i s  E n g l is h  P ronouncing  D i c t i o n a r y . T h is  sys tem  o f
symbols had , how ever, t o  be s l i g h t l y  expanded be c au se  t h e  sounds i t
was t o  r e p r e s e n t  a r e  more c a r e f u l l y  e n u n c ia te d  th a n  th o s e  o f  o r d in a r y
c o n v e r s a t i o n ,  w hich  th e  E .P .D . symbols r e p r e s e n t .  The vow els  f o r  which
m o d if ie d  s i g n s  had t o  be found were m ain ly  th o s e  o f  u n s t r e s s e d  s y l l a b l e s
(1 )
w hich# a s  P r o f e s s o r  Jo n e s  and t h e  e d i t o r s  o f  th e  Oxford E n g l is h
( 2 )
D i c t i o n a r y  a r e  a g re e d ,  r e t a i n  more o f  t h e i r  f u l l  q u a l i t y  i n  c a r e f u l
sp eech  t h a n  i n  c o n v e r s a t i o n .  In  an  a t te m p t  to  r e p r e s e n t  th e  sounds o f
c a r e f u l  s p e e c h ,  t h e  O.E.D. , b e s id e s  t h e  long  ( e . g .  & ) and th e
" o r d i n a r y ” ( e . g .  ) form i t  g iv e s  f o r  most vowel sounds ,  a l s o  g iv e s  an
" o b s c u re "  ( e . g .  &>) form f o r  t h o s e  reduced  sounds most o f  which th e
E .P .D . f l a t t e n s  i n t o  9 . No method o f  t r e a t i n g  t h e s e  red u c e d  vowels
co u ld  have  v i t a l l y  a f f e c t e d  th e  a n a ly s e s  o f  poems; bu t  f o r  t h e  sake o f
c o n s i s t e n c y  and a c c u ra c y  some method o f  t r e a t i n g  them had to  be a d o p te d .
A c c o rd in g ly  i t  was d e c id e d  to  a c c e p t  t h e  O.E.D. " o b sc u re "  sounds and to
r e p r e s e n t  them by Q } 0 ?U , e t c . ,  t h a t  i s  by  E .P .D . symbols m o d if ie d  in
such  a  m anner a s  t o  make them e q u iv a le n t  to  th e  O.E.D. " o b sc u re "  symbols
Even i n  v e r s e ,  on o c c a s io n s  when t h e i r  s t r o n g e r  forms a r e  n o t  among th e
dom inant g roup  o f  vow e ls ,  such  sounds may s in k  beyond " o b s c u r i t y ’ i n t o  0
b u t ,  a l th o u g h  t h e y  may n o t  be l o n g e r  t h a n  th e  n e u t r a l  9 , low vowels in
a  low  u n i t  o r  h ig h  i n  a h ig h  sh o u ld  a lw ays r e t a i n  som ething o f  t h e i r  own 
q u a l i t y . __________________    —________ —--------------------------
(1) The P r o n u n c i a t i o n  o f  E n g l i s h  p . 47, 1909.
(2) O.E.D. , p.XKJV.
90
I f  on t h e  one hand v e r s e  has  t h e  e f f e c t  o f  p r e v e n t in g  
u n s t r e s s e d  sounds from  alw ays becoming n o n d e s c r ip t  in  q u a l i t y ,  y e t  on th e  
o t h e r  hand , s i n c e  i t s  m e t r i c a l  s t r e s s  r e i n f o r c e s  a c c e n t ,  i t  h a s  a l s o  t h e  
e f f e c t  o f  r e d u c in g  th e  co m p ara t iv e  s t r e n g t h  of th o s e  lo n g  vow els which 
a r e  b o th  u n a c c e n te d  and u n s t r e s s e d *  Thus symbols such a s  U :  and a i : 
i n d i c a t e  f u l l y  s t r e s s e d ,  lo n g  vowels in  a c c e n te d  s y l l a b l e s ,  w hereas  U(:) 
and 2*ifc) i n d i c a t e  vowels w hich , d i f f e r i n g  from t h e  fo rm er  b o th  because  
th e y  a r e  s h o r t e r  and u n a c ce n ted  in  o r d in a r y  speech  and a l s o  be c au se  th e y  
a r e  u n s t r e s s e d  i n  v e r s e ,  have h a l f  t h e i r  t o t a l  s t r e n g th *  The E .P .D * 
symbols show t h a t  t h e  same r e d u c t i o n  sometimes t a k e s  p l a c e  i n  o r d in a r y ,  
n o n - m e t r i c a l  sp e ec h :  t h e  e  and 0 , which a re  th e  vowels o f  e n t r a n c e ,
• r  ^become 1 LeJ and a :  m  e n t r a n c e ; and th e  j u :  ° f  human i s  j-q as  
o f t e n  a s  j u :  i n  h u m an i ty * The e f f e c t  o f  m e tre  i s  t o  i n c r e a s e  t h e  
r e d u c t i o n  and t o  make what was a ten d e n c y  become a r u l e ,  so t h a t ,  i n  
v e r s e ,  n o t  o n ly  i s  th e  E .P .D . U: o r  U o f  f r u g a l i t y  d e f i n i t e l y  reduced
t o  t h e  sound r e p r e s e n t e d  i n  t h i s  i n v e s t i g a t i o n  as  U(:) and t h e  0 : ,
0  , o r  Q o f  a u t h o r i t y  d e f i n i t e l y  reduced  t o  Oj[:) b u t  t h e  Os o f  
b a r b a r i t y  i s  r e d u c e d  t o  CL(:) and th e  J U 8 o f  v i r t u e  t o  ju(>)
The E .P .D . sys tem  u se s  : , t h e  symbol f o r  l e n g t h ,  on ly  
when, as in  U: , i t  i s  n e c e s s a r y  a s  a means of p r e v e n t in g  c o n fu s io n  
betw een  a l o n g  and a s h o r t  vow el; i t  t h e r e f o r e  on ly  o c c a s i o n a l l y  
u s e s  i t  f o r  d ip h th o n g s .  In  t h i s  i n v e s t i g a t i o n ,  however, s in c e  i t  o f f e r s  
a  means o f  d i s t i n g u i s h i n g  betw een s t r o n g  and reduced  fo rm s, t h e  symbol 
i s  u sed  f o r  a l l  d ip h th o n g s  and lo n g  vowels*
(1) Square  b r a c k e t s  in  t h e  E .P .D . e n c lo s e  l e s s  f r e q u e n t  sounds.
The a t t r i b u t i o n  to  long  vowels and d iph thongs  o f  tw ice  the
( 1 )
l e n g t h  o f  s h o r t  vow els i s  a c c e p te d  h e r e .  A d m it te d ly ,  th e  com parison  is  
o n ly  a p p ro x im a te ly  t r u e :  v a r i a t i o n s  i n  l e n g t h  e x i s t  between members of 
b o th  th e  long  and th e  s h o r t  group and a l s o  betw een o c c u r re n c e s  of t h e  
same s o u n d ,  w h e th e r  long  o r  s h o r t ,  i n  d i f f e r e n t  w ords. Yet i t  i s  
p o s s i b l e  t h a t , i n  v e r s e , t h e  m etre  has an e q u a l i z i n g  in f l u e n c e  and the  
v a r i a t i o n s  a r e  even s l i g h t e r  than  i n  p r o s e .  W hether t h i s  i s  t r u e  o r  n o t ,  
i t  i s  c e r t a i n  t h a t ,  i n  v iew o f  th e  u se  to  w hich i t  i s  p u t ,  th e  g e n e r a l ­
i z a t i o n  i s  a c c u r a t e  enough t o  w a r ra n t  i t s  a c c e p ta n c e  h e r e .  And w i th o u t  
i t s  a c c e p ta n c e  such  e n d le s s  c o m p l ic a t io n s  would have a r i s e n  t h a t  the  
whole  o f  t h i s  i n v e s t i g a t i o n  would have been r e n d e re d  im p o s s ib le .
Key Words. O.E.D.Symbols E.P .D .Sym bols
Symbols ad o p ted  
f o r  th e  vowels 
i n  v e r s e .
two c l u:
✓u:
f r u g a l !  ty iC u: ,u u (: )
t o g e t h e r
1/
Us s [u] u(: )
f u l l u u
/u
b e a u t i f u l u 9 [u]
#u
m o
few i&, ju: j u :
v i r t u e i & ■iu: ju (: )
c i r c u l a r 1 Us j « , j 0 ju<: )
p u re iu,' u ju9 ]U9:
d u r a t i o n iu ju9,j09 jue(:)
v e r d u r e IU e ju s(: )
poor U(U*) U8 U9:
SO' o ( 5 w ) ou ou:
(1) L a s c e l l e s  A berc rom bie ,  P r i n c i p l e s  o f  E n g l i s h  P r o s o d y , p . 8 1 , and 
E.A. S o n n e n sc h e in ,  What i s  Rhythm? p .218*
( 2 )  j l f .  p . 1 0 0 ,  f o o t n o t e  ( 2 ) .
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Key Words. 0 .E.D .Symbols. E .P .D .Sym bols .
Symbols a d o p te d  
f o r  t h e  vowels 
i n  v e r s e .
h e ro V OU ou(: )
v i o l e t 0 S [o] ou(: )
a ) g o t ,  b )  what a  ) 0  , b ) o 0 /0
c o n n e c t 0 0 [O]
•
0
o i l oi oi di:
a) t h o r n ,  b )  a u th o r a) 0  , b) o o: /0 :
a u t h o r i t y  ̂ (i) o , & ’W ' IS o: [0,0] o(: )
f o r g e t 0 0 [0] . o(: )
c o re 5 ( 5 d ) 0 : [00 ] 6 0 :
t h e r e f o r e S  , 0is ' 0 : [00] o9 (: )
a )  p a s s ,  b )  a lm s a) a,  b) a a : a :
b a r b a r i t y a a : a ( : )
n e c t a r
Va 0 d ( : )
lo u d a u a u 0.U:
f o u n d a t io n s a u a u a u ( : )
low er a u .9 ( a u s ) a u 9 au© :






a) c u r l ,  b )  f i r a)*o , b) 9 0 :
/
9:
su rm ise D, 0 9 T 0 ( : )
sh ep h erd 0 0 S ( ' )
ever 0 0 0
a.) bj^nd, b )  aye a ) s i ,  b ) ai ai
✓ .ai:
( 1 ) .  The symbol g iv e n  f o r  t h e  vowel i n  t h e  l i s t  o f  key words d i f f e r s
from  t h a t  g iv en  i n  th e  d i c t i o n a r y  i t s e l f .
(2) Cf. p .  i ' ,£  and V o l .  IV , p .  18..
93
Key Words. "0 .E .D.Symbols. E.V .D.Sym bols.
Symbols adop ted  
f o r  th e  vowels 
i n  v e r s e .
d a y l i g h t S i a i a i ( : )
f i r e 9 i s a i a a i s ;
man 33 SB 33
a )  amoeba, b )  a c c e p t a )  a ,  b )  as 0 33
t h e r e e ( e a ) b Q CD' r~
t h e r e i n e (  e a ) CQ c & ( : )






r e i n *  ( * ' ' ) e i  . e i :
s u rv e y £ e i e i  ( :  )
s e p a r a t e
U
£ i e i ( :  )
s i t i i
. ✓
.1
b i e r i (  i a ) i s
./
i s :
t h i e f I i :
./
i :r
P syche I i : ,  i i  ( :  )
r e g a r d
\j
i i i ( :  )
N o tes .
1 ) .  A l l  t h e  un red u ced  vowel sounds a p p e a r  i n  t h i s  l i s t .  
I f  a  few o f  t h e  l e s s  common red u c e d  forms a r e  o m it te d  ( s a p p h i r e , f o r  
i n s t a n c e ,  c o n ta i n s  8.i9(: ) and  rhomboid o i ( :  ) ) ,  t h e s e  can e a s i l y  be
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dea.Lic.ed xi om ohe forms which a p p e a r « The on ly  vowels whd cb have no
d o t t e d  o r  o b s c u re  form in  t h e  a n a ly s e s  a re  9 and 1 * S in ce  t h e  v i r t u e
o f  a  d o t t e d  form i s  t h a t  i t  marks a p o in t  where som eth ing  o f  t h e  vowel* s
c h a r a c t e r i s t i c  q u a l i t y  emerges o u t  o f  th e  n e u t r a l  8 , a d o t t e d  form f o r  e
would be m e a n in g le s s ;  and i f  i t  were not s o ,  i t  would d i f f e r  i n  q u a n t i ty
so l i t t l e  from  o r d in a r y  8 t h a t ,  as  w i th  o th e r  d o t t e d  fo rm s , i t  would be
c o n s id e r e d  p o s s i b l e ,  w i th o u t  any a p p re c ia b le  i n a c c u ra c y ,  to  g iv e  th e  two
( 1 >sounds t h e  same n u m e r ic a l  r e l a t i v e  s t r e n g t h .  S i m i la r ly  such  sounds a s  
"_ityn a r e  n o t  r e p r e s e n t e d  by an i  form b e c au se  i  , u n l ik e  t h e  o t h e r  s h o r t  
v o w e ls ,  i s  n e v e r  re d u c e d  to  8 i n  t h e  E .P .D .
yJ ks
( 2 ) .  The O.E.D. d i s t i n c t i o n s  betw een  8. and Cl , a  and S3 ,
P  and Q , 0  and 0  , D  and 8 , s i  and a i  , a r e  n e g le c te d  b e c au se  t h e
E .P .D . n e g l e c t s  them,. P r o f e s s o r  Jones  e x p r e s s ly  s t a t e s  t h a t ,  ex cep t  in
(2 )
d ip h th o n g s ,  a  does not e x i s t  in  t h e  t y p e  o f  speech  he d e s c r i b e s .
( 3 ) .  On th e  o t h e r  hand, s in c e  th e  vowels o f  con and f o r  a r e  o
and 0 : r e s p e c t i v e l y ,  a d i s t i n c t i o n  i s  made h e re  betw een th e  vowels of  th e
«
f i r s t  s y l l a b l e s  o f  connect and f o r g e t , th e  f i r s t  b e in g  r e p r e s e n t e d  by O
and t h e  second by  5(:) . Yet i t  i s  d o u b t fu l  i f  t h e r e  i s  a c t u a l l y  any
d i f f e r e n c e  betw een  t h e s e  sounds o r  betw een U(:) and U , SO) and 9 ,
i(:) and i  . C e r t a i n l y  t h e  q u e s t i o n  i s  q u i t e  im m a te r i a l ,  f o r  in  t h e
l a s t  s t a g e s  o f  t h e  a n a ly s e s ,  when th e  vowels a r e  c l a s s i f i e d  i n t o  t h e  t h r e e
( 3 )
m ain g ro u p s ,  h ig h ,  low, and common, no d i s t i n c t i o n  i s  made betw een th e  
d i f f e r e n t  vowels composing each  g roup .
(1 ) V. p .  100  f o r  n u m e r ic a l  r e l a t i v e . s t r e n g t h s , . . hiQ
(2) E n g l i s h  P h o n e t i c s ,  p . 102® For h is  suDSxivdtion o f  dU f o r  ciu m  h i s
l a t e r  books v i d e . f o l .  IV , P .  18 .
(3) V. V o l .  IV ,  C hap te r  I I I .
2 ,  The R e l a t i v e  S t r e n g th s  o f  Vowel Sounds.
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a ) .  The I n f lu e n c e  on R e l a t i v e  S t r e n g th s  o f  S en tence  S t r e s s
and o f  P a u s e s .
S in c e  t h e  " s t r e n g t h "  of  a  vowel sound, l i k e  t h a t  o f  a
s y l l a b l e ,  i s  a  c o m pos i te  m easure  em bracing b o th  s t r e s s  and l e n g t h ,
vow els  a r e  m easured  by a  system  which c lo s e l y  r e se m b le s  t h a t  u sed  f o r
( 1 )
t h e  m easurem ent o f  s y l l a b l e s .  The symbols employed i n  th e  two 
sy s tem s  a r e ,  how ever, no t  i d e n t i c a l *  The fundam enta l  d i f f e r e n c e s  a r e  
two: i n  t h e  measurem ent o f  vow els ,  f i r s t l y ,  t h e  * o f  u n s t r e s s e d
s y l l a b l e s  i s  o m i t te d  e n t i r e l y ;  and , s e c o n d ly ,  th e  symbol : r e p l a c e s
th e  — o f  lo n g  s y l l a b l e s ,  i t s  ab sen c e  a f t e r  an unreduced  vowel
b e in g  s u f f i c i e n t  to  i n d i c a t e  t h a t  th e  sound i s  by n a tu r e  s h o r t .  Thus
1
i f  a :  and  33 a r e  ta k e n  a s  t y p i c a l  unreduced  vow els ,  t h e i r  d i f f e r e n t
s t r e n g t h  v a lu e s  (w hich , owing t o  th e  a d d i t i o n a l  f a c t o r  o f  m e t r i c a l  s t r e s s ,
a r e  more i n  number t h a n  th o s e  t a b u l a t e d  in  th e  l a s t  s e c t i o n  f o r  t h e
* \ U)
vow els o f  o r d in a r y  speech)  a r e ,  in  d e c re a s in g  o r d e r ,  a; and 83 , a:
and 83 , a £0 and as , a(0 and k  • The f i r s t  p a i r  o f  sounds have
f u l l  l e n g t h  b u t  o n ly  medium s t r e s s ;  the  second p a i r  f a l l  i n
m e t r i c a l l y  s t r e s s e d  p o s i t i o n s  b u t ,  a l th o u g h  th e  mind h o v e rs  on them  f o r
a  f r a c t i o n  o f  a  se cond , th ey  cannot a c t u a l l y  c a r r y  m e t r ic  s t r e s s ,  f o r  
t h e y  have  no s e n te n c e  s t r e s s ;  t h e  t h i r d  p a i r  have h a l f  t h e i r  f u l l  
l e n g t h s  and no s t r e s s ;  and th e  f o u r t h  p a i r  a r e  s t i ^.1 f u r t h e r  reduced  
i n  b o th  d i r e c t i o n s .  The sounds 33 and Q(:) have th e  same s t r e n g t h s ,  t h e
fo rm e r ,  i n  com parison  w i th  t h e  l a t t e r ,  g a in in g  in  s t r e s s  what i t  l o s e s
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in  l e n g th .
S in c e ,  t h e r e f o r e ,  vowels l i k e  s y l l a b l e s  cannot have f u l l
s t r e n g t h  u n l e s s  th e y  a r e  s t r e s s e d ,  s t r o n g  vowels n o rm a l ly  b e lo n g ,  in  a
r i s i n g  m e t r e ,  t o  t h e  l a s t  s y l l a b l e  o f  each  f o o t ,  and i n  a f a l l i n g  m etre , to
t h e  f i r s t .  The rh y thm ic  m o d i f i c a t i o n  o f  t h e  m e t r i c  norm, however, a f f e c t s
vow els a s  much a s  s y l l a b l e s *  Thus n o t  on ly  can a s t r o n g  o r  a weak
vow el, owing t o  t h e  p r e s e n c e  o f  a  s u b s t i t u t i o n ,  f a l l  in  any p o s i t i o n  in
any f o o t  o f  any m e t r e ,  bu t  a l s o  th e  s t r e n g t h  o f  vow els , l i k e  t h a t  o f
s y l l a b l e s ,  i s  m o d if ie d  by t h e  o p e r a t io n  o f  v a r io u s  rhy thm ic  p r i n c i p l e s
(1 )
i n v o lv i n g  l e n g t h  and s e n te n c e  s t r e s s *
The f i r s t  two o f  t h e s e  rhy thm ic  p r i n c i p l e s  a p p ly  on ly  when th e  
words o r  s y l l a b l e s  concerned  have s e n te n c e  s t r e s s .  The d i s t i n c t i o n  between
words o r  s y l l a b l e s  w i th  and w i th o u t  s e n te n c e  s t r e s s  i s  t h e  r e s u l t  o f
1
t h e  f a c t  t h a t  even in  p r o s e  o r  o r d in a r y  c o n v e r s a t i o n  s t r e n g t h  i s  
a f f e c t e d  by s e n te n c e  s t r e s s :  when th e  words a r e  spoken i n  i s o l a t i o n ,
t h e  two members o f  th e  p a i r s  a t  and h a t , i n  and w in, a r e  and b a r , be 
and s e e , c o n ta i n  i d e n t i c a l  vow els , bu t when th e y  a r e  p la c e d  i n  s e n te n c e s ,  
t h e  vowel o f  t h e  f i r s t  member o f  each p a i r  i s  reduced  in  s t r e n g t h  below 
t h a t  o f  t h e  second b e c au se  t h e  l a t t e r  i s  r e i n f o r c e d  by s e n te n c e  s t r e s s  
and t h e  fo rm e r  i s  n o t .  In  p o e t r y ,  vhen m e t r i c a l  s t r e s s  r e i n f o r c e s  
s e n te n c e  s t r e s s ,  th e  vowels o f  t h e  second members have f u l l  s t r e n g t h  
w h i le  th o s e  o f  t h e  f i r s t  have  a t  most h a l f  s t r e n g t h  ( as , i  , CL(:) » i(:) )♦
The f i r s t  p r i n c i p l e  i s  t h a t  l e n g th  c o n fe r s  medium s t r e s s .
Viihen t h e y  f a l l  i n  m e t r i c a l l y  u n s t r e s s e d  p o s i t i o n s ,  h a t , b a r ,  e t c . ,
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have tn e  s t r e n g t h  i n d i c a t e d  oy h. , ard  them* vowels m-ve th e  s t r e w t : a 
i n d i c a t e d  by g§ and a :  r e s p e c t i v e l y ,  symbols which i n d i c a t e  s t r e n g th s
i n t e r m e d ia r y  betw een  83 and &: on the one hand and ae and q (  J o n  the
( 1 )
o t h e r .
The second  p r i n c i p l e  i s  t h a t  s t r e s s  i n c r e a s e s  l e n g t h .
W hereas , how ever, s h o r t  s y l l a b l e s  in  m e t r i c a l l y  s t r e s s e d  p o s i t i o n s  
d e r i v e  medium l e n g t h ,  so  t h a t  th e  f i r s t  s y l l a b l e  o f  d o l l a r  and th i jc k e t  
have  th e  s t r e n g t h  i n d i c a t e d  by C, , th e  vowels of such s y l l a b l e s ,  be ing
a s  lo n g  and t h e r e f o r e  as  s t r o n g  as i n  doldrums and th ic b jh e s s , have the
,  ( 2 ) 
v a lu e s  O and 1 r e s p e c t i v e l y .
The t h i r d  p r i n c i p l e  i s  t h a t  l a c k  o f  s e n te n c e  s t r e s s  r e d u c e s
s t r e n g t h .  U n im portan t  words o r  s y l l a b l e s ,  which have l i t t l e  w eight
i n  t h e  s e n t e n c e ,  a r e  red u c e d  w he ther  o r  n o t  they  f a l l  i n  m e t r i c a l l y
I
s t r e s s e d  p o s i t i o n s .  I t  i s  th e  o p e r a t io n  o f  t h i s  p r i n c i p l e  which p r e v e n t s  
lo n g  s y l l a b l e s  w hich  a r e  u n a c c e n te d  and t h e r e f o r e  devo id  o f  s e n te n c e  
s t r e s s  from  f o l lo w in g  th e  f i r s t  p r i n c i p l e  and d e r iv in g  medium s t r e s s  
from  t h e i r  l e n g t h ;  th e  l a s t  s y l l a b l e  o f  in c e n s e  and t h a t  o f  e g la n t in e  
have  th e  s t r e n g t h  sym bolized  by X, w h i le  t h e i r  vowels a r e  no s t r o n g e r
th a n  e  and 8- i (:) r e s p e c t i v e l y .  A ga in ,  i t  i s  th e  o p e r a t io n  o f  th e  same
p r i n c i p l e  w hich  p r e v e n t s  th e  p e n u l t im a te  s y l l a b l e  o f  s e a so n a b le  from
(1 ) When r e l a t i v e  s t r e n g t h s  a r e  g iv en  n u m e r ic a l  v a lu e s  ( p . 1 0 0 ) y gg i s  
c l a s s e d  w i th  88 , s i n c e ,  a l th o u g h  i t  i s  n o t  i d e n t i c a l  w ith  i t ,  i t  i s  
n e a r e r  3B th a n  88 . T h is  i s  done f o r  th e  sake  o f  avoiding^ the  i n t r o ­
d u c t io n  o f  such  a s m a l l  d i s t i n c t i o n  as t h a t  between 1 and and oetween, 
■f- and a d i s t i n c t i o n  which would have a f f e c t e d  th e  u l t i m a t e  s t a g e s  of 
t h e  a n a l y s i s  b u t  l i t t l e ,  and would have co m p lica ted  th e  c a l c u l a t i o n s  
u n n e c e s s a r i l y .
(2) S in c e  medium l e n g t h  i s  judged n o t  to  in c r e a s e  s t r e s s  j u s t  as medium 
s t r e s s  i s  judged  n o t  t o  i n c r e a s e  l e n g t h ,  i f  b o th  s y l l a b l e s  o f  thijcket^ 
f e l l  i n  u n s t r e s s e d  p o s i t i o n s  (as they  m ight w e l l  do in  a t r i p l e  m e tre ;  
th e  s t r e n g t h  o f  th e  f i r s t  s y l l a b l e  would be symbolized hy  . I t s
vow el, how ever, w ould be 1 , j u s t  as in  a m e t r i c a l l y  s t r e s s e d  p o s i t i o n  
i t  would be 1 ,
n  more u s u a l  a p p l i c a t i o n  o f  the  t h i r d  p r i n c i p l e  i s  to  be found ,
how ever, n o t  in  th e  p r e v e n t io n  o f  s t r e s s  and l e n g th  from  m u tu a l ly
i n f l u e n c i n g  each  o t h e r ,  b u t  in  a  more d i r e c t  r e d u c t io n  of s t r e n g t h  in
w ords and s y l l a b l e s  w h ich ,  hav ing  no w e igh t  of  m ean ing , a re  h a b i t u a l l y
s l u r r e d  o v e r .  These words can be c l a s s i f i e d  and a s a t i s f a c t o r i l y  r i g i d
l i n e  drawn be tw een  them and o th e r  w ords. Even when th e y  occur in
m e t r i c a l l y  s t r e s s e d  p o s i t i o n s , t h e i r  vowels r a r e l y  r i s e  above th e
. . <2 >s t r e n g t h s  i n d i c a t e d  by ge , a: » e t c ;  n o t  i n f r e q u e n t l y  they  a r e  reduced  
t o  . k h  , i n  s t r e s s e d  p o s i t i o n s  and to  as , d ( t )  > in  u n s t r e s s e d .  
F o r  t h e  sake  o f  c o n s i s t e n c y  in  th e  t r e a tm e n t  of t h a n ,  t h e  deg ree  of 
r e d u c t i o n  th e  vow els  s u f f e r  i n  d i f f e r e n t  c i rc u m s ta n c e s  i s  c o n s id e re d  
i n  d e t a i l  i n  t h e  t h i r d  s e c t i o n  o f  t h i s  c h a p te r .
I
The f o u r t h  p r i n c i p l e ,  which i s  u n im p o r ta n t  s in c e  i t  a f f e c t s  
v e r y  few l i n e s ,  i s  t h a t  e x c e p t i o n a l l y  s t r o n g  se n te n c e  s t r e s s  i n c r e a s e s  
th e  s t r e n g t h  of  a vowel i n  an  u n s t r e s s e d  p o s i t i o n .  Thus in  th e  l in e  
And w i th  o ld  woes new w a i l  my d e a r  t im e ’s w as te  
t h e  o p p o s i t i o n  betw een o ld  and new r a i s e s  t h e i r  vowels from ou: and
ju( : )  t o  6u: and ju: • S i m i l a r l y  words w hich  a r e  n o rm a l ly  red u ced  
may r e t a i n  f u l l  s t r e n g t h :  th e  vowel of my_ i n  th e  f i r s t  l i n e ,  a l th o u g h  
i t  i s  an  u n s t r e s s e d  p o s i t i o n ,  i s g t i :  , t h a t  o f  th y  i n  th e  second i s
8 , i ;  , and t h a t  o f  n o t  in  th e  second  and t h i r d  l i n e s ,  a l th o u g h  i t  i s
i n  an  u n s t r e s s e d  p o s i t i o n ,  i s  6 :
(1) C f. p .  10.
(2) In  t h e s e  red u c e d  words such symbols a r e  more a c c u r a t e l y  r e g a rd e d  as 
r e p r e s e n t i n g  n o t  com posite  m easures  in  which th e  le n g th  e lem ent i a  s tro n g ' 
t h a n  th e  s t r e s s ,  b u t  t o t a l  r e l a t i v e  s t r e n g t h s  ly in g  between QJ , c£ , ano. 
q( :) , SB ; i n  f a c t ,  b o th  l e n g th  and s t r e s s  a re  red u c e d .
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With lu ck y  words fav o u r  my d e s t i n e d  u r n .  ^
( 2 )
B ut thy  e t e r n a l  summer s h a l l  n o t  f a d e .
T h ink  n o t  o f  them ;thou  h a s t  th y  m usic  t o o . ^
The f i f t h  p r i n c i p l e ,  which i s  a ls o  o f  m inor importance,.
c o n c e rn s  th e  p r o t r a c t i o n  w hich p re c e d e s  p a u s e s .  P a u s e s ,  w hether
s h o r t  o r  l o n g ,  p r o t r a c t  th e  vowels o f  words which have s e n te n c e
s t r e s s ,  so t h a t  th e y  a r e  i n c r e a s e d  from , fo r  exam ple, or Cl: , to 
A ' (4)
«  o r  a: . S l u r r e d  words or s y l l a b l e s  need n o t  he a f f e c t e d
N
by t h i s  p r i n c i p l e :  th e  vowel o f  me may be i: even when i t  r e c e iv e s
A A
m e t r i c a l  s t r e s s ;  and th e  t a b u l a t i o n s  o f  words w ith  more than  one 
s y l l a b l e ,  g iv e n  i n  t h e  t h i r d  s e c t i o n  o f  t h i s  c h a p te r ,  show t h a t
p a u s e s  s c a r c e l y  a f f e c t  t h e i r  reduced  vow els .
b). R e l a t i v e  S t r e n g th s  E x p re sse d  N u m e ric a l ly .
The r e l a t i v e  s t r e n g t h s  o f  a l l  t y p i c a l  vowels a r e  e x p re s s e d  
n u m e r i c a l ly  i n  th e  t a b u l a t i o n  which f o l lo w s ;  th o se  o f  o t h e r  vowels 
can be se en  by a n a lo g y .  The t o t a l  s t r e n g t h  o f  each  sound i s  g iv en  
and a l s o  t h e  s t r e n g t h  o f  each  e lem ent o f  th o se  d ip h th o n g s  and 
t r i p h t h o n g s  w h ic h ,  i n  th e  a n a l y s e s ,  had to  be b ro k en  up .
(1) V. V o l .  I I  No. L 2 .
(2) V. V o l .  I I ,  No. G71.
(3) V. V o l .  I I ,  No. B 6 2 .
(4 ) Gf. p .  11 , where s y l l a b l e s  p r e c e d in g  a long pause  a r e  judged 
to  be p r o t r a c t e d  by a q u a r t e r  of t h e i r  own l e n g t h  and th o se  
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1) A l l  t h e  d ip h th o n g s  excep t 0111 a r e  d i v i d e d  i n t o  t h e i r  
component p a r t s  because  i t  becomes n e c e s s a ry  in  t h e  a n a ly s e s  to  ran g e  
each  p a r t  w i th  t h e  o t h e r  members of t h e  main group t o  which i t  b e lo n g s ,
2 ) ytfhen two or t h r e e  symbols a p p e a r  t o g e t h e r  in  t h e  same 
colum n, t h e  s t r o n g e s t  i s  p l a c e d  f i r s t  though t h e r e  i s  l i t t l e ,  i f  any, 
a p p r e c i a b l e  d i f f e r e n c e  betw een  them.
3) Some forms o f  th e  & < * )  . < d k )  , ^  t ty p e  o c c u r  v e ry
seldom , i f  e v e r ;  bu t  o t h e r s  a r e  common. A l l  such  form s r e p r e s e n t  sounds
w hich  a r e  so red u c e d  i n  o r d in a r y  speech  t h a t  even t h e  i n c id e n c e  of m et-
{1)r i c a l  s t r e s s  c anno t  make them a i © :  , CIU; f 83 *
4) D iph thongs o f t e n  do n o t  r e a c h  th e  f u l l  i  o r  u  p o s i t i o n
o f  t h e i r  second  elem ent* However, when th e  second e lem ent i s  no t
e x a c t l y  i  , i t  i s  y e t  a  f r o n t  vowel; and when i t  i s  no t  U , i t  i s  y e t
a  b a c k  vow el. T h e r e f o r e ,  i n  v iew  o f  t h e  manner in  which th e  sounds a r e
(2 )
u l t i m a t e l y  c l a s s i f i e d ,  i t  i s  h a p p i ly  s a f e  t o  d i s r e g a r d  any s l i g h t  d i s ­
c re p a n c y  betw een symbol and sound .
3* The R e d u c t io n  of Vowel Sounds.
a) U nim portant Words.
To f a c i l i t a t e  t h e  p ro c e s s  o f  e s t i m a t in g  th e  deg ree  o f  r e d u c ­
t i o n  e f f e c t e d  i n  d i f f e r e n t  c a s e s ,  on ly  vowels in  t h e  commonest, t h a t  i s ,  
i n  d o u b le ,  m e t r e s  were a t  f i r s t  examined; a lm ost w i th o u t  e x c e p t io n ,  t h e r e ­
f o r e ,  t h e  exam ples a r e  ta k e n  from poems i n  which t r i p l e  f e e t  do no t occur 
even o c c a s s io n a l ly *
(1) Cf .p p .  9 3 - 4 , t h e  examples from p. 106onwards, and th e  t a b u l a t i o n s  from 
p . 121onw ards .
(2) Cf. p .P'h footnote  ( 3 ) .
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T h e  v o w e l  s o u n d s  i n  t h e s e ,  u n i m p o r t a n t ,  w o r d s  i f f e r  f r o m  t h o s e
• ,  • , ,  • . ( 1 )  
e x a m i n e d  m  t n e  s e c t i o n s  o n  d i s s y l a b l e s  a n d  t r i s y l l a b l e s  b e c a u s e  t h e y
a r e  n o t  r e d u c e d  so a u to m a t i c a l l y  a s  th e  sounds o f  u n a c ce n ted  s y l l a b l e s  a r e .  
Thus, a s  exam ples I B . l d . i ,  I I B . l . i ,  and I I B . l . i i  show f o r  and th y  and _I, 
i t  i s  p o s s i b l e  f o r  them , p ro b a b ly  but n o t  n e c e s s a r i l y  owing t o  t h e  in c id e n c e  
o f  s e n te n c e  s t r e s s ,  t o  have th e  v a lu e s  which th e  vow els  o f  o th e r  words 
woulil h av e  i n  t h e  same c irc u m stan c e s*  Yet n o rm a l ly  th e y  a r e  r e d u c e d ,  so 
t h a t  t h e  s p e a k e r  who a t t e m p t s  t o  g iv e  them f u l l  s t r e n g t h  a b s u rd ly  m is­
r e p r e s e n t s  t h e  p o e t ’ s m ean ing .
I f  t h e r e  a r e  no a b s o l u t e l y  h a rd  and f a s t  r u l e s  by which 
t h e  d e g re e  o f  r e d u c t i o n  can be d e te rm in e d ,  y e t  th e  f o l lo w in g  d e t a i l e d  
e x a m in a t io n  o f  t h e  manner i n  which such sounds u s u a l l y  behave i n  t y p i c a l  
c i r c u m s ta n c e s  w i l l  show t h a t  som ething more th a n  th e  whim o f  t j ie  moment 
d e te rm in e d  th e  d e g re e s  o f  r e d u c t io n  t o  which th e y  were s u b je c t e d  i n  t h e  
a n a ly s e s  o f  poems* For t h e  r e s t ,  t h e  d e g re e  i n  which th e y  a r e  reduced  
a c t u a l l y  a f f e c t s  th e  f i n a l  r e s u l t  o f  th e  a n a ly s e s  b u t  l i t t l e .
The sounds a r e  d iv id e d  i n to  two main c l a s s e s  each  o f  which 
i s  s u b d iv id e d  i n t o  A) s h o r t  vow els ,  and B) lo n g  vowels* The l i s t  o f  
words b e lo n g in g  t o  each s u b d iv i s io n  was drawn up a f t e r  L yc idas  and most 
o f  t h e  poems i n  th e  o r i g i n a l  Good and Bad g roups had been  a n a ly s e d .  The 
two main c l a s s e s  a r e ;
I .  Those which th e  E .P .D . shows a r e  e i t h e r  weakened i n to  9
o r  o m it te d  e n t i r e l y  i n  o r d in a r y  c o n v e rsa t io n *  Almost a l l  o f  t h e s e  a r e  p r e ­
p o s i t i o n s , c o n j u n c t i o n s ,  p ronouns ,  p o s s e s s iv e  a d j e c t i v e s ,  and a u x i l i a r y  
ve rbs*
I I .  Those which have no t  weak forms in  c o n v e r s a t i o n  but
(1) Some of  t h e  words in c lu d e d  in  th e  p r e s e n t  s e c t i o n  a r e  d i s s y l l a b l e s ,  and 
c o n s e q u e n t ly  t h e i r  u n a c ce n ted  vowels s u f f e r  r e d u c t io n  a s  th o s e  o f  o th e r  d i s ­
s y l l a b l e s  do; bu t i n  t h i s  s e c t i o n  i t  i s  t h e i r  a c c e n te d  vowels whose r e d u c t io n  
i s  examined*
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w h i c n  a r e  r e d u c e d  i n  p o e t r y ,  w h e r e  t h e i r  w e a k n e s s  i s  i n c r e a s e d  b y  l a c k  
o f  m e t r i c a l  s t r e s s .  These i n c lu d e  th e  commonest a d v e rb s  i n  a d d i t i o n  
to  l e s s  common examples o f  words o f  t h e  same t y p e s  as  th o s e  i n  G lass  I .  
The d e g re e  o f  r e d u c t io n ,  e s p e c i a l l y  i n  I I B . l ,  t e n d s  to  be r a t h e r  l e s s  
th a n  i n  I ,
The s l u r r e d  word o f t e n  o c c u rs  im m ed ia te ly  a f t e r  th e  
c a e s u r a ,  so t h a t  i t  seems by i t s  s h o r t n e s s  to  com pensate  f o r  i t  and 
th u s  t o  r e s t o r e  t h e  m e t r i c a l  t im e  o f  the  l i n e .  E .g . I B . 2 b . i i i ,  
I B . 2 b . i v ,  I B . 2 c . i i ,  I I A . 2b . i i .
To f a c i l i t a t e  t h e  e x p la n a t io n  o f  t h e  d i f f e r e n t  d e g re e s  
o f  r e d u c t i o n  which th e  vowel sounds o f  t h e s e  words may s u f f e r ,  t h e  
symbol x  and i t s  a t t e n d a n t  weaker form s a r e  u se d  as g e n e r i c  s ig n s  
f o r  s h o r t  v o w e ls ,  and th e  symbol x : and i t s  weaker forms as  p a r a l l e l  
s i g n s  f o r  lo n g  v o w e ls .  Such sounds a r e  r ed u c e d  more i n  some c ircum ­
s t a n c e s  th a n  i n  o t h e r s :
1 .  They te n d  to  be  l e s s  red u c e d
a )  when t h e y  o c c u r  b e f o r e  a  p a u s e .  E .g . I I B . l . v i i i .  I n
y , ^t h i s  l i n e  w e re , w hich i s  sometimes re d u c e d  to  £ 8 ( : ), 
h a s  f u l l  s t r e n g t h  w hereas  I_ i s  re d u c e d  from  a i :  t o  a i ( :  )
b )  when th e  m a j o r i t y  o f  th e  s t r e s s e d  s y l l a b l e s  i n  t h e  l i n e  
c o n t a i n  lo n g  vowel sounds .  E . g . I B . 2 b . i i ,  I IA . 2 b . i .
c )  when th e y  a r e  low sounds and o c c u r  i n  a  low u n i t ,  o r  
when th e y  a r e  h ig h  sounds and o c c u r  i n  a h ig h .
E .g . I A . S a . i ,  I I A . 2 b . i ,  I I A . 2 a . i ~ i i i .
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d) when th e  same sound o c c u rs  i n  o t h e r  words i n  th e  same 
l i n e .  E .g .  I B . 2 b . i i ,  I B . 2 d . i i ,  I I A . 2 a . i i .
e )  when t h e  g e n e r a l  movement o f  t h e  l i n e  i s  s low , i t  may 
be  b e c au se  a solem n, w e ig h ty ,  o r  em phatic  s ta te m e n t  
i s  made. E . g . I B . l a . i .  C o n t r a s t  t h e  movement o f  
I B . l e . i  w i th  t h a t  o f  i B . l e . i i i  and I B . l e . i v ,  l i n e s  
which a r e  t a k e n  from th e  same poem.
f )  when i n  some o t h e r  l e s s  d e f i n a b le  way i t  makes th e  
rhythm  o f  th e  l i n e  more onom atopoe ic .  E . g . i B . l c . i i ,  
where h e ,  w hich m igh t have b e e n  red u ced  to  i (  : ) 
b e f o r e  x, rem a in s  a s  i ( :  ) to  s u g g e s t  s t a b i l i t y .
2 .  They te n d  to  be more red u c e d
a )  when t h e  m a j o r i t y  o f  t h e  s t r e s s e d  s y l l a b l e s  i n  t h e
l i n e  c o n ta i n  s h o r t  vowel sounds .  E .g . I B . 2 a . i ,  I B . 2 a . i i ,  
I B . 2 c . i i i ,  I I A . 2a . i v .
b )  when, a l th o u g h  th e  g e n e ra l  movement may n o t  be s low , 
t h e  r e d u c t i o n  i s  com pensated f o r  by th e  p r e s e n c e ,  i n  
a  m e t r i c a l l y  u n s t r e s s e d  p o s i t i o n ,  e i t h e r  o f  x o r  x( : )  
i n  a  l i n e  m ost o f  whose s t r e s s e d  vowels a r e  x, o r  
e l s e  o f  i n  a  l i n e  m ost o f  whose s t r e s s e d  vowels 
a r e  x : .  E . g . I B . 2 b . i i i ,  I B . 2 c . i v ,  I l A . 2 b . i i ,  The 
r e d u c e d  vowel need  n o t  be a d j a c e n t  t o  th e  heavy  f o o t .
Hot i n f r e q u e n t l y  i t  o c c u rs  i n  a l i n e  w here , owing to  
t h e  s u b s t i t u t i o n  o f  a  r i s i n g  f o r  a  f a l l i n g  double
fo o t  o r  v i c e  v e r s a , one u n s t r e s s e d  s y l l a b l e  su c ce e d s
example, i s  compensated f o r  by t h e  f a c t  t h a t  t h e  
u n s t r e s s e d  s y l l a b l e s  o f  th e  f i r s t  two f e e t  a r e  a s  
s t r o n g  a s  i ( : )  ,
c )  when, i n  a  l i n e  whose g e n e r a l  movement i s  n o t  s low , 
t h e  r e d u c t i o n  i s  compensated f o r  by  t h e  p r e s e n c e  o f  
an e x t r a  s y l l a b l e  i n  one of t h e  f e e t*  E .g . I A .2 b . i v ,  
I B . l b . i v .
d) when t h e  u n s t r e s s e d  word i s  r e p e a te d *  E . g . I B . l d . i v .  
I f  th e  r e p e t i t i o n  o c c u rs  in  th e  same l i n e ,  t h e  f i r s t  
vowel may be 2(0 o r  x  and th e  second $:) o r^ iL  E . g . 
I B . l a . i i i ,  I B . l d . i i ,  I B . l d . i v .
e) when s w i f t  movement o r  t h e  e r u p t i o n  o f  an a b ru p t  f o r c e  
i s  d e s c r i b e d .  E . g . I B . l a . i v ,  I B . l c . i i i ,  I B . d c . i v .
f )  when, i n  some o t h e r  l e s s  d e f i n a b l e  way, i t  makes t h e  
rhythm  more onom atopoeic . E . g . I B . l b . i i i .
g) when i t  i s  d e s i r e d  t o  su g g e s t  i n t e n s i t y  o f  f e e l i n g  by
' i n c r e a s i n g  th e  com para t ive  s t r e n g t h  o f  a n o th e r  word in  
t h e  l i n e  and  th u s  em phasiz ing  i t .  E .g . lo n g e d  i n  
I B . l a . i i i ,  and w atches  i n  L A .2d„ii«
' A) The w ords which were found  to  b e lo n g  t o  t h i s  c l a s s  a r e  
and , a s ,  a t ,  b u t ,  c o u ld ,  d o s t ,  d o th ,  from , h a d ,  h a s ,  h a s t ,
a n o th e r
tJ la ss  I
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(1)
h a v e ,  i s ,  su c h ,  o f ,  s h a l l ,  s h o u ld ,  some, t h a n ,  t h a t ,  upon, was, would.
1 .  U n s tre sse d :* -  x ,  x .
The vowel sounds o f  such m o n o sy l la b le s  a r e  f r e q u e n t l y
re d u c e d  t o  x ; b u t  to  d e c id e  when th ey  a r e  so much red u c e d  seems t o
in v o lv e  p e r s o n a l  o p in io n  more th a n  t o  d e c id e  abou t  t h e  r e d u c t i o n  in
some o t h e r  c l a s s e s  of m o n o s y l la b le s .  C o n se q u e n tly ,  s i n c e  t h e
0
d i f f e r e n c e  betw een x  and x i s  i n  any c a se  so s l i g h t  t h a t  t h e  two sounds 
a r e  g iv e n  t h e  same n u m e r ic a l  r e l a t i v e  s t r e n g t h s ,  no a t t e m p t  i s  made i n  
words b e lo n g in g  t o  t h i s  c l a s s  t o  d i s t i n g u i s h  betw een them .
2 ,  S t re s se d :-*  x ,
L in e s  a r e  quo ted  which c o n ta in  some o f  t h e  words m ost 
i o f t e n  s lu r r e d *  These i l l u s t r a t e  how in  d i f f e r e n t  c o n te x t s  t h e  
vow els  may s u f f e r  d i f f e r e n t  d e g re e s  o f  r e d u c t io n *  The tempo o f  th e  
n e ig h b o u r in g  l i n e s  sometim es a f f e c t s  t h a t  o f  t h e  l i n e  u n d e r  
e x a m in a t io n ;  b u t  t h e  q u o t a t i o n s  a r e  so w ell-know n t h a t  th e y  w i l l  
im m ed ia te ly  evoke t h e i r  c o n te x t*
a) o f : -  x
i .  I n  show l i k e  l e a d e r s  o f  t h e  sw a r th y  Moors
i on: .ai(:) i: a a o a 6: i ua:
i i «  The p i l o t  o f  t h e  G a l i l e a n  l a k e
0 ai; a o  ,0 ss l  inss © i  *




i i i .  Or w ith  th e  ta n g le s  o f  I le a e r a 's  h a i r
r ( J  . . .  •' •0: i 0 a o i(:) 10: a 00:
it. S l e e p fst by th e  f a b l e  o f  B e l l e r u s  o l d
J  S. «  • > .l: ai: a ei- o e e 0 ou:A
b )  a n d : -  x'
i .  And grow f o r  e v e r  and  f o r  e v e r
/ * / \ * /gs ou: o(:) e 0A a o(:) e 0
i i .  The a i r  was calm  and on th e  l e v e l  b r i n e
0 eo: o d* se o 0 e e ai:A
(Jx
i i i .  Looks tow ards  Wamancos and  Bayona’ s h o ld
u o©(:) a a 0 A W  ei(:) 6 a ou:A
i v .  0 f o u n t a i n  A re th u s e ,  and th o u  h o n o u r ’ d f l o o d
ou(:) au: i ai ju(:) A au(:) 6 9  a
c )  a s : -  x
i .  As i d l e  a s  a  p a i n t e d  s h ip
*. \ *. . * . • ya ai: . a ei(:) ei: 1 1
WX
i i .  I  do lo v e  t h e e  a s  each  f lo w e r
u„, , fjany U(:) a i ( : )  * i(:) ciu9:
And w i p e t h e t e a r s  f o r e v e r f r o m  h i  s e y e s
/ • \ / .
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i—1cd 0 1 0 : .  o(:),e 0 0  1 a i :
X
i i .  He w a t c h e s  f r o m  h i s  ' m o u n t a i n  w a l l s
i(:) o l A o i au: l or
B) The words which were found  to  b e lo n g  to  t h i s  c l a s s  a r e  
do, t o ;  o r ,  f o r ,  n o r ;  b e ,  h e ,  me, sh e ,  t h e e ,  we, y e ;  h e r ;  by ,  my; 
a r e ,  a r t ;  t h e i r ,  t h e r e ( ( i s ,  are}? w ere ; you , y o u r ;  who, whom; no , so 
th ough ;  may, t h e y .  With t h e  e x c e p t io n  o f  t h e  f i r s t  word, t h e  words 
a t  t h e  b e g in n in g  o f  t h e  l i s t  a r e  red u c e d  o f t e n e r  th a n  t h o s e  a t  th e  end
N. '1 .  U n s t r e s s e d : -  x ; .  x ( : ) ,  x ( : ) .
a )  t o : -  x ( : )
i .  Thou, th o u  and a l l  th y  m a te s  t o  keep
/au: A au: A 83 6: si(:) ei: u(:} i:
i i .  She h a s  h e r  s o u l  t o  keep
Vi: sr 90 ou: Au(:) i:
x ( :)
i i i .  Here he l i e s  where he lo n g e d  to  be 
is:' i(:) ai: A £0(:) i(:) 6 u(:) ii
i v .  I n d  t h i n k  t o  b u r s t  o u t  i n t o  sudden  b l a z e
83 i u(:) 0 : au: . i u(:) a ei:
b ) o r .  f o r ,  n o r ; -  x ( : )
i . ’ S i l e n c e  accom panied  f o r  b e a s t  and b i r d
ai: e as a  sb i o(:) i: m 0:
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i i .  F o r ,  so t o  i n t e r p o s e  a l i t t l e  e a se
o(:) ou: u(:) i 0 6u: e i( t )  i it'
*( : )
i i i .  Or s in k i n g  as  th e  l i g h t  wind l i v e s  o r  d ie s
o(:) 1 i A« o ai: ai: i ofc) ai:
i v .  But f o r  peace  h e r  s o u l  was y e a r n in g
*  y /  /  *A o(:) 1: A 8(:) ou: 0 0 :  1
c )  h e ,  s h e ,  e t c .
i .  The w eary  l i f e  ye know s in c e  whan
a is? i ai: i(:) ai: A i ®
i i ,  R in g 'd  w i th  t h e  a z u re  w o r ld ,  he  s t a n d s
i i a ae jusf:) 0: A if:) m
*(:)
i i i .  And l i k e  a  t h u n d e r b o l t  he f a l l s
ae a i ( : ) ei(:) A 0 ou ( :)  if:} 6:
i v .  S w if t  be  t h i n e  a p p ro a c h in g  f l i g h t
1 i(:) ai: se 6u: i ai:
A
d) by. my;> x:
i .  With lu c k y  words f a v o u r  my d e s t i n e d  u r n
i a i 0* ei: 0 ai: e i o:A
And as  he  p a s s e s  t u r n
And b i d  f a i r  pe a ce  be  to  my s a b l e  sh ro u d




i i .  I t  r a i s e d  my h a i r  i t  f a n n ’ d my c h e e k
i ei: ai(:J £ o: A i £  ai(:) 1:
i i i .  One b y  o n e  t h e  c a s e m e n t s  c a t c h
a ai(:) a A 8 ei: e 33
x( ■?)
i v .  By s c a l y  T r i t o n ’'s w ind ing  s h e l l . . . ,
ai(:) ei: i ai: 0 . ai: i en
By L e u c o th e a 's  l o v e l y  h a n d s . . . .  
ai(:) t]u: 0 1: a? A a  1 as
By T h e t i s ’ t i n s e l - s l i p p e r ’ d f e e t
ai(:)
j  . /  * • y  
1: 1 A 1 e  1 0 (:) 1 :





now pe a ce  l a p s  h e r  round
'  v. / . , / 
a u :  A l :  ae 0 (:} a u :
i i . Had
ae
i n  h e r  s o b e r  l i v e r y  a l l  t h i n g s  
. , / y . s . /
1 9{:) ou: 8 1 0 1 A 0 : 1




i i i . But
A
h e r  h e a r t  was t i r e d ,  t i r e d
9(:) a :  0  a i s : A a - i9 :
i v . Her
&:)
c a b i n ’ d  ample s p i f i t
/ . ✓ «y .
ae 1 A as 1 1
S t r e s s e d : -  x : ,
U). .
x ( : )
a )  t o : -  x | : )
i . She
k )
to o k  me t o  h e r  e l f i n  g r o t
u  i(:)A % )  0(:) e  i  6
I l l
i i *  a s  k i l l i n g  a s  t h e  e a  n ic e r  t o  t h e  r o s e
ae i  i  A sb 8  s o  u( | )  a  6 u :
b )  o r , f o r , n o r x :
i .  Or i n  t h e  h e a r t  o r  i n  t h e  h e a d
0:1 0 a- o:
A
i i .  Or a s  t h e  p e a r l s  o f  m orning dew
6 :  ae 9  9 :  A o  6 :  i  j u :
( ' I  » xf:)
i i i .  L i s t e n ,  f o r  d e a r  h o n o u r ’ s sake
i" A 4 :) i$) 6 0  ei:
i v .  I  made a g a r l a n d  f o r  h e r  head
ai:) ei: ei(:) a: m A d(:) s(:) e
c )  h e . s h e , e t c ; -  x :
i .  She i s  so c i r c u m s p e c t  and r i g h t
i: i ou: 9: a e A ae ai:
i i .  She has  h e r  s o u l  t o  keep
si: ae 0(:) ou: A u(:) i:
i i i .  To b e  b e lo v e d  o f  God, I  have n o t  l o s t
u{:) i(:) i(:) A o 6' A ait) ae o 6:
i v .  The p a l l o r  o f  g i r l s ’ brows s h a l l  |̂>e t h e i r
9 « a o 0: au: A 33 ](:) es(:)
d)
i .  By th e  i s l a n d  th e  r i v e r
ai: i &  33 1 0 i 0




i i . T h y  h a i r  s o f t  -  l i f t e d  h y  t h e  w i m i o w i n g  w i n d  
'o -i'' * ^□(:) ^8: 0 : i I ai: 3 1 ou(:) i ai:
A
G l a s s  I X .
A )  T h e  words w h i c h  w e r e  f o u n d  t o  b e l o n g  t o  t h i s  c l a s s  a r e ; -
U)
a c r o s s ,  among, beyond, e v e ry ,  h a th ,  h i t h e r ,  i n ,  i n t o ,  i t ,  l e t ,  much, n o t ,
(2 )
on , o n e ,  s i n c e ,  t h e n ,  t i l l ,  u n d e r ,  u n t i l ,  u n to ,  u p ,  w hat,  when, whence, 
w h ich , w i th ,  w i t h in ,  yonder* B e s id e s  t h e  vow els o f  t h e i r  a c c e n te d  s y l l a b l e s ,  
w hich a r e  b e in g  c o n s id e r e d  i n  t h i s  s e c t i o n ,  th o s e  o f  some o f  t h e i r
(3)
u n a c c e n te d  s y l l a b l e s  a r e  a l s o  re d u c e d .
1* U n s t r e s s e d : -  x , x .
As w i th  t h e  words o f  IA, no a t te m p t  i s  made to  d i s t i n g u i s h  
«
be tw een  x  and x  v a lu e s  i n  m o n o s y l l a b le s ,  s i n c e  to  do so would s e r v e  no
p u rp o s e .  The a c c e n te d  e le m en ts  o f  d i s s y l l a b l e s  a r e  n o rm a l ly  s t r e s s e d
and a r e  t h e r e f o r e  t r e a t e d  a s  t h e  words i n  I I A . 2.
%(02., S t r e s s e d : -  x ,x .
a )  i n : -  x
i .  But she i s  i n  h e r  g ra v e ,  and oh
a si: i si  9(:) ei: A as 6u:
i i .  T ha t s in g ,  and s in g in g  i n  t h e i r  g l o r y  move
as ix A as i A Ni £8(:) 6: i u:
A A
y
i i i .  To s n o r t  w i th  A m a ry l l is  i n  t h e  shade
ufc) o: l  as ae l  l  A i  8 e i :
i v .  And g a t h e r i n g  sw allow s t w i t t e r  i n  t h e  s h i e s
as as 8 i 6 ou(:). i 8 i  8 ai:
( 1 ) , ( 2 )  T h e s e  w o r d s  a r e  l e s s  a p t  t o  b e  r e d u c e d  t h a n  m o s t  o f  t h e  o t h e r s ,
(3 ) Cf-PP* 1 17 -  135.
b ) o n : ~ x
I .  Waters on a s t a r r y  n ig h t
6: 0 a 6 ei(:) a: i ai:
c\)x
i i .  Though c a s t l e s  to p p le  on t h e i r  w a r d e r s ’ heads
ou(0 d: 6 a y  esfc) 6: s e
B) The words which were found t o  b e lo n g  t o  t h i s  c l a s s  a r e : -
a b o u t ,  a f t e r ,  a g a i n s t ,  a l l ,  a l th o u g h ,  a round , away, b e h in d ,  be low , b e n e a th ,
b e s i d e ,  down, e a c h ,  e i t h e r ,  e r e ,  even , f a r ,  f o r t h ,  h a l f ,  h e r e ,  how, I , ( a t )  
(1 )
l e a s t ,  l i k e ,  m ig h t ,  m ore, m o s t ,  o f t ,  oh, o n ly ,  o u r ,  o u t ,  o v e r ,  own, round ,
( 2 )
t h e s e ,  t h o s e ,  t h o u ,  to w a rd s ,  th ro u g h ,  t h y ,  t o o ,  two, w here ,  w h i l e ,  w h i l s t ,  
w hose, why, w i t h o u t .  Here a g a in ,  i t  i s  a c c e n te d  s y l l a b l e s  w hich  a r e  under  
c o n s i d e r a t i o n .
I t  i s  p e rh a p s  no lo n g e r  n e c e s s a r y  t o  t r e a t  a l l  t h e  words i n  
t h e  g roup  s e p a r a t e l y .
U n s t r e s s e d %x:
i . T h ink  n o t  o f
• /1 6 o
i i . And t h e r e  _I
ge £8: ai
i i i . But t h a t  two
A
f  \SB u:
i v . That t o  t h e
as a U(:) 8
e a au: se ai: ju: 1
dreamed « AhI woe b e t i d e t
33 1 e 1 33 0 0 8 *.
i: i u o: ai:
x(;)
v .  T h is  th o u  p e r c e i y ’ s t ,  w hich makes t h y  lo v e  more
i' aufc) e i : a i ei: ai(:) A oe(0
s t r o n g
/
0
( 1 ) ,  (2) These words a r e  l e s s  a p t  to  be red u ced  th a n  most o f  t h e  o t h e r s .
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v i i .  T h o u  a r t  m o r e  l o v e l y  a n d  m o r e  t e m p e r a t e
au: a (:) oe(:) a i A * 60: e 0 el(:)
v i i i .  JL 'wish _I were where Helen l i e s
ai(:) 1 ai(:) £a:A c g f : ) e e ai:
i x .  Look round  h e r  when th e  heavens a r e  b a re
u au(:) 9 ( : ) ^ 6  0 e &(:) £Q:
2* S t re s se d :* *  x:
Meanwhile t h e  r u r a l  d i t t i e s  were n o t  mute
N* '• * * •/ • f 0 (1) 0  iu :1: ai: 0 U9: §e 1 1 A re(:) J
W h ils t  from  o f f  t h e  w a te r s  f l e e t
% • * tai: 0 0 :  0 0: 0 1:
Q*er th e  c o w s l i p ’ s  v e l v e t  head
0 9(:) 8 dm 1 e i e
A l l  l o s s e s  a r e  r e s t o r e d  a n d  s o r r o w s  e n d
o(:) 6 : i  y<;:) i(:) 00: A 95 6 ou(:> e
What c a n d le s  may be h e ld  to  speed  them a l l
0 ae îf:} i(:) e A u(:) i: e d  :
And I_ w i l l  come a g a in ,  my Luve,
35 'A ) i  a ae ei: A ai(:) a
The r e d u c t i o n  o f  t h e  vowel sounds i n  u n im p o r ta n t  words may
t h e r e f o r e ,  b e  s u m m a r i z e d  t h u s : -
[ 1 )  T h i s  f o r m ,  f o r  a  m u r m u r  d i p h t h o n g ,  i s  p a r a l l e l  t o  x :  f o r  a  l o n g
v o w e l  s o u n d .
i i .




C l a s s  o f  Word 1 .  U n s t r e s s e d . 2* S t r e s s e d .
I
A V \  WX , X
B x: ( e x c e p t i o n a l l y ) ,  
* ( : )  * H i )
> * ( : )
I I
A X
B x : , x ( ; ) '  l i  »x : , x ( : )
b). P r e f i x e s  and S u f f i x e s .
B oth  t h e  O .E .D. and th e  E .P .D . v a lu e s  a r e  g iv e n  f o r  th e  
more re d u c e d  form s o c c u r r in g  i n  t h e  commonest p r e f i x e s  and s u f f i x e s ,
•the O .E .D . symbols a s  u s u a l  b e in g  t r a n s l a t e d  i n t o  t h e i r  e q u i v a l e n t s  i n  
t h e  a lp h a b e t  adopted*  Except f o r  th e  group  o f  s u f f i x e s  headed  b y - a g e , 
i t  i s  t h e  O.E.D. sound which, b e in g  l e s s  f l a t t e n e d  i n t o  9 , i s  a d o p te d .
P r e f i x e s .
P r e f i x e s  i n  
which vowel 
sounds o c c u r .
O.E.D* Symbols. E.P.D* Symbols. Symbols a d o p te d .
a ,  a b ,  a c ,  a d ,
• •
35 ( sometim es a ) a, se 83
a f ,  a g ,  a l ,
am, an ,  ap ,  a r ,
a s ,  a t .
e f , e l , em, e, i ( : ) i re]
•
e ( e . g .  e n d u re ) .
e r ,  e s ,  ex . or i(:) ( e . g .  e t e r n a l ).
b e ,  de ,  p r e , i (: ) i i( : )
r e ,  s e .
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P r e f i x e s  i n  
w hich  vowel 
sounds o c c u r .
O .E .D . Symbols. E .P .D . Symbols. Symbols a d o p te d .
c o l ,  com, con,
•
0 0
c o r ,  oh , oc ,
o p ( p ) ,  o r .
p r o , p o . o o £ 9 [b,u] 2 
• 
c
f o r . 0 9 [ o j 0 ( : )
p e r .
i
0 0 0
S u f f i  x e s .
S u f f i x e s  i n  
w hich  vowel 
sounds o c c u r .
O .E .D . Symbols. E .P .D .S ym bo ls . Symbols a d o p te d .
- a ,  - a b l e ,  ia)an, 
' - ( i ) a l d ,  - a n c e ,  
- a n c y ,  - a n t ,  
- a r y ,  - a n d  
( u s u a l l y ) ,  - a r d  




- e l ,  - e n ( s ) ,  
- e n c e ,  - e n t .
e 0 e
- e d ,  - e s ( s ) ,  
- e s t ,  - e t ,  - e t h ,
0 i i
- e o n , - ( i ) o n ,  
- ( i ) o t ,  - ( i ) o d ,  
- ( i ) o r ,  -o c k ,  
- o l ,  -om, -ond , 
- o r y r  - o u r ,
- ( o ) u s .
0 9 0
- a g e ,  - a i n ,  




i , e i (: )
i
1 ( e . g . c l i m a t e ). 
o r
e i (:) [e»g.d e s o l a t e )
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| o J- i. X S XIX
j w h i c h  v o w e l  
s o u n d s  o c c u r .
O . E . D .  3 ; / m b o l s . E.P.D . S y m b o l s . S y m b o l s  a d o p t e d .
j - i n e ,  - i l e , i ,  a i i ,  a i a i ( :  }
- a r ,
• •
9 ,  3d, a 9 ( o c c a s i o n a l l y  ctj a ( : )
-w ard ,
• QCD 0 o ( : )
-e r  + consonant 0 0 © ( : )
- s u r e , - tu r e , j u ( :  ) CD <_o
T' . J U 9 ( : )
• u f • '-une, i « , J o 0 ju (  : )
N o te s .
1) A lthough  t h e  t a b u l a t i o n  i n d i c a t e s  t h e  u s u a l  b e h a v io u r  
o f  t h e  vowel so u n d s ,  each  word had to  be c o n s id e re d  s e p a r a t e l y ;  i t  im s  
fo u n d ,  f o r  i n s t a n c e ,  t h a t  c o n t r a r y  to  t h e  v a lu e s  g iv e n  i n  t h e  
t a b u l a t i o n ,  t h e  second  vowel i n  open and a l t a r , i s  9 and  t h a t  t h e  
s e co n d  i n  p o e t  and p a la c e  i s  6 .
E) The p r e f i x  un f r e q u e n t l y  r e c e iv e s  s t r e s s  i n  o r d in a r y  
sp e e c h  e . g .  u n q u i e t , u n e n v ia b l e , u n t r o d d e n . Such words a p p e a r  i n  t h e  
c . i )  s u b d i v i s i o n  o f  a l l  ty p e s  o f  d i s s y l l a b l e s ,  t r i s y l l a b l e s ,  and 
p o l y s y l l a b l e s .
c). D i s s y l l a b l e s .
Both  th e  O .E .D . and th e  E .P .D . were c o n s u l t e d  f o r  a lm o s t  
e v e ry  word. The aim was on th e  one han d ?to  avoio. l f a t t e n i n g  a re d u c e d  
vowel i n t o  9 i f  e i t h e r  d i c t i o n a r y  w a r ra n te d  a t t r i b u t i n g  to  i t  som eth ing
o f  i l s  own q u a l i t y ,  and y e t ,  on tl ie  o th e r  hand, to  d i s c o v e r  th e  d eg ree
o f  r e d u c t i o n  s u f f e r e d  by lo n g  vowels i n  s y l l a b l e s  which a r e  n e i t h e r
(1)
s t r e s s e d  n o r  a c c e n te d .  The O.S.D. more o f t e n  th a n  th e  E .P .D .
■}f u r n i s h e d  th e  u n f l a t t e n e d  v a lu e s  adop ted  f o r  th o s e  vowel sounds which 
w h e th e r  lo n g  o r  s h o r t ,  a r e  c o n s id e r a b ly  re d u c e d .  So f a r  a s  l e s s  
r e d u c e d  lo n g  vowel sounds a r e  concerned , t h e  deg ree  o f  s t r e n g t h  
a s c r i b e d  to  them by th e  (3.E.D. was .adopted e x c ep t  i n  two c l a s s e s  o f  
s y l l a b l e ,  th o s e  which f a l l  u n d e r  c l a s s  c . i i )  i n  th e  fo l lo w in g  n o te s  
and a r e  d e a l t  w i th  t h e r e ,  and th o s e  which c o n ta in  an a c c e n te d  and s t r e s s e d  
CIU , 8. i  , o r  o i .  For  t h e s e  t h r e e  d iph thongs  and o n ly  f o r  t h e s e
"fĉle 0>F»D« h a s  " o r d i n a r y ” a n d ’lobscu re” b u t  no " lo n g ” fo rm s, w i th  t h e  
r e s u l t  t h a t  t h e  a u  o f  lo u d  and t h a t  o f  f o u n d a t io n  a r e  r e p r e s e n t e d  by 
th e  same symbol* H ere ,  however, t h e  fo rm er  d ip h th o n g  i s  r e p r e s e n t e d  
by& U : t o  d i s t i n g u i s h  i t  from  th e  l e t t e r ,  which, l a c k i n g  b o th  a c c e n t
and  s t r e s s ,  i s  r e p r e s e n t e d  by GIU( : ) .
Types o f  D i s s y l l a b l e s
I )  1 1  and 1 1
I I )  2 2 and 2 4
I I I )  I f  l i a n d  l - J - l J
IV) 2  1 and 1  {
/  /
V) , 1  a  and 2 1
VI) l | l  and 1 if
f  i 'V I I ) 1 I f  and i f  1
/
V I I I ) 2 I f  and I f  2
/, $
IX) %  2 and 2 I f
( 1 ) P-90 f o r  t h e  e f f e c t  o f  a c c e n t  on e n t r a q c e .
(2 )  A t r i p h t h o n g ,  whose r e l a t i v e  s t r e n g t h  i s  may be su.bstitui-eci 
anywhere from  I  to  IX  f o r  a long vowel o r  d ip h tn o n g .
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■iW0 V a r i e t i e s  o f  word a r e  i n c lu d e d  i n  each, t y p e , f o r  th e  
d e g re e  o f  t h e  r e d u c t io n  i s  u n a f f e c t e d  0,7 t h e  p o s i t i o n  o f  th e  vow el.
The s t r e s s e d  f i g u r e s  i n d i c a t e  t h a t  sounds o f  t h a t  v a lu e  a re  p r e s e n t  a t  
f u l l  s t r e n g t h .  The u n s t r e s s e d  f i g u r e s  i n d i c a t e  what th e  f u l l  v a lu e  
o f  t h e  sounds would be  i f  th e y  were n o t  i n  u n a c c e n te d  and u n s t r e s s e d  
p o s i t i o n s .
As th e  e x a m in a t io n  o f  d i s s y l l a b l e s  p r o g r e s s e d ,  i t  was
fo u n d  t h a t  each  o f  t h e  n in e  ty p e s  may be s u b d iv id e d  a c c o r d in g  to  th e
s t r e n g t h  o f  t h e  re d u c e d  vow el. The vowel sounds may
/
a .  i )  be  red u c e d  to  8 . E .g . beckon (1  1} .
i i )  be  red u c e d  to  i .  E .g . c o t t a g e  (1  2 ).
• . /
i i i )  be  r ed u c e d  t o  se ,O U (:) ,  e t c .  E*g. s i g n a l  (1  1 ) .
I
b .  i )  r e t a i n  more o f  t h e i r  own q u a l i t y  y e t  be  u n a b le  t o  c a r r y
/  /  
s t r e s s .  E .g . p i l g r i m  (1  1 ) ,  s e r v i l e  ( 2  2 ) .
c .  i )  b e lo n g  to  s y l l a b l e s  which have some d e g re e  o f  a c c e n t  i n
/  /  * /
t h e  O.E.D. o r  t h e  E .P .D . .E . g . Uncouth (1  1 ) ,
\  /• \  \  ( 1 ) /  v
meanwh i l e  ( 2  2 ) .  Dew f a l l  ( I f -  2 ) b e lo n g s  h e re  b e c au se
i t  would have  had a s e co n d a ry  a c c e n t  i f  i t  had  a p p e a re d  
i n  e i t h e r  d i c t i o n a r y ,  
i i )  b e lo n g  to  s y l l a b l e s  w hich have no s e c o n d a ry  a c c e n t  i n
t h e  O .E .D . and th e  E .P .D . , b u t  a r e  t r e a t e d  h e r e  as  i f
th e y  had b e c a u s e ,  o r i g i n a l l y  in d ep e n d e n t  w ords, th e y  
s t i l l  r e t a i n  som eth ing  o f  t h e i r  p ro p e r  m ean ings .
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- - N . , /  > / \  . / Vj-** & * j- e a o re a s  t  ̂1 x / ,  greenwood  ̂^ 1 ). ~~s a few
o f  th e  ezamp3.es t a b u l a t e d  unde r  l i b  and Yb show, i t
would o c c a s i o n a l l y  be d i f f i c u l t  to  d e c id e  w he ther  a
word b e lo n g s  to  th e  b )  o r  th e  c . i i )  s u b d iv i s io n ,  i f  i t
were n o t  f o r  t h e  r h y th m ic a l  c o n te x t .
In  t h e  t a b u l a t i o n  which fo l lo w s  no a t t e m p t  has  been  made 
to  g iv e  exam ples o f  ev e ry  s u b d iv i s io n  o f  d i s s y l l a b l e s *  The o b j e c t  
s im p ly  was, f o r  th e  sake  o f  a c h ie v in g  c o n s i s t e n c y  i n  t h e  t r e a tm e n t  o f  
them , to  t a b u l a t e  t y p i c a l  words which were a c t u a l l y  met i n  t h e  a n a ly s e s .
P a u s e s ,  w h e th e r  s h o r t  ( ) o r  lo n g  ( ), a r e  c r e d i t e d  w i th
A A
a f f e c t i n g  re d u c e d  vowels l e s s  th a n  o r d in a r y  vo w e ls .  M e t r i c a l  s t r e s s  
w hich i s  s t r o n g  enough to  a f f e c t  them more, v e ry  seldom f a l l s  upon 
Jthem; and t h e  b r a c k e t s  round  th e  s t r e s s e d  vowels o f  th e  a )  s u b d iv i s io n s  
a r e  i n te n d e d  t o  i n d i c a t e  t h a t  t h e s e  forms n e v e r  occur*  S t r e s s  m igh t  
e x c e p t i o n a l l y  f a l l  on th e  re d u c e d  vowels o f  b ) words i n  ty p e s  I I ,  V, 
and V I I ,  and , l e s s  e x c e p t io n a l ly , ,  b u t  n o t  o f t e n ,  on th o s e  o f  c) words 
i n  any ty p e ,  f o r  i n s t a n c e ,  when, a s  th e  r e s u l t  o f  a  s u b s t i t u t i o n ,  two 
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N otes .
1) I n  a l l  th e  n in e  ty p e s  i n t o  which d i s s y l l a b l e s  a re  
c l a s s i f i e d ,  to e  vowels o f  th e  a )  s u b d iv i s io n s  a r e  t r e a t e d  i n  e x a c t ly  
t h e  same m anner; and th e  same i s  t r u e  f o r  th e  c) s u b d i v i s i o n s .  I n  th e  
b )  s u b d iv i s io n s  o f  ty p e s  I I  and IX th e  t r e a tm e n t  i s  i d e n t i c a l ;  i n  type  
IV p a r a l l e l  t r e a tm e n t  i s  g iv en  to  s h o r t  vow els, and i n  ty p e s  I I I  and 
V II  t o  vowel sounds whose maximum s t r e n g t h  i s  l-ijr. The v a lu e  g iv e n  to  
t h e  s t r e s s e d  form  o f  t h e  red u c e d  vowels i n  Vb i s ,  however, weaker th a n  
t h a t  g iv e n  to  t h e  same vowels in  o t h e r  t y p e s ;  t h i s  i s  b e c au se  no 
i n f l u e n c e  can s t r e n g t h e n  a red u c e d  vowel to  such a deg ree  t h a t  i t  
becomes s t r o n g e r  th a n  th e  m ain , a c c e n te d  vowel, which i n  t h i s  c a se  has  
a  r e l a t i v e  s t r e n g t h  o f  o n ly  1 .
I
2) Hyphened words a s  a  r u l e  demand no s p e c i a l  c o n s i d e r a t i o n ,  
s i n c e  th e y  a r e  t r e a t e d  e x a c t ly  a s  i f  th ey  were two s e p a r a t e  words.
However, a l th o u g h  s e l f - s a m e  i s  so t r e a t e d  i n  L y c id a s , i n  K e a t s '  Ode to
a  N i g h t i n g a l e , where th e  same seems l e s s  a b l e  to  b e a r  f u l l  W eight,  i t  
i s ,  d e s p i t e  i t s  hyphen, t r e a t e d  a s  th e  s i n g l e  word which b o th  th e  Q. E . Q. 
and t h e  E .P .D . r e p r e s e n t  i t  t o  b e .  S i m i l a r l y  th e  second  vowel o f  
mus k —r o s e  i s  OU! i n  L yc idas  b u t  o u :  i n  t h e  Ode to  a  N i g h t i n g a l e .
No o t h e r  compound words were found  to  d e p a r t  from th e  r u l e .
3} Very o c c a s i o n a l l y  th e  v o w e l  o f  a  l i b  s y l l a b l e  h a s  more 
s t r e n g t h  th a n  n o rm a l ly  b e lo n g s  to  sounds o f  t h i s  ty p e .  Thus i n  To th e  
N ig h t  t h e  second  d ip h th o n g  o f  day1i g n t , a l th o u g h  i  b i s  not s t r e s s e d ,  i s  
y e t  r e p r e s e n t e d  a s  8 1 ' b e c au se  i t  oe longs  to  a  rhyming s y l l a o l e  ano.
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b e c a u s e  i, c e  g e n e r a l  movemen t  i s  s l o w .  i n  n o o n t i d e  i n  t h e  sa m e  0 0 era i t
♦
i s  " b e c a u s e  i  i< i s  s t r e s s e d  t h a t  t h e  s e c o n d  d i p h t h o n g  i s  ' " l ^ e n  +h o  s a m e  
s t r e n g t h .
T h e  o n l y  o t h e r  e x c e p t i o n a l  v o w e l  s o u n d s  a re  t h o s e  i n  
words l i k e  h e r s e l f q t h a t  i s  i n  d i s s y l l a b l e s  one o f  whose e le m en ts  has
w
a l r e a d y  been  exam ined \ th e  sounds o f  t h e  d i s s y l l a b l e s  a r e  r e d u c e d  i n  
e x a c t l y  t h e  same manner a s  th o s e  o f  t h e  m o n o s y l l a b le s .
d:). T r i s y l l a b l e s  and P o l y s y l l a b l e s .
The l i s t  o f  words t a b u l a t e d ,  l i k e  t h a t  i n  t h e  p r e v io u s  
s e c t i o n ,  i s  n o t  e x h a u s t iv e ,  i n c l u d in g  as  i t  does o n ly  t y p i c a l  examples 
w hich  o c c u r  i n  t h e  o r i g i n a l  Good and Bad Groups o f  poems and i n  
iL yc idas . The r e d u c t i o n  o f  sounds i n  t h e  s u b d iv i s io n s  which a r e  
n e g le c t e d  can , however, e a s i l y  be  deduced from  t h a t  o f  th o s e  i n  t h e  
s u b d iv i s io n s  which a r e  in c lu d e d .
The ty p e s  and s u b d iv i s io n s  o f  th e  l a s t  s e c t i o n  r e a p p e a r ,  
t h e  o n ly  d i f f e r e n c e  b e in g  t h a t  th e  two s y l l a b l e s  w hich d e te rm in e  th e  
c l a s s i f i c a t i o n  a r e  i n  t h e  lo n g e r  words accom panied by one o r  more 
u n a c c e n te d  s y l l a b l e s  c o n ta in in g  e i t h e r  s h o r t  vowels l i k e  th e  6  o f
0
c o n t em p la te  and th e  <95 o f  ig n o ra n c e  o r  much re d u c e d  lo n g  vowels l i k e
. •
t h e  i (  : ) o f  c o n s e c r a te d  and th e  0 ( : ) o f  f o r t u i t o u s .
Longer words were s e p a r a t e d  from d i s s y l l a b l e s  b e c a u s e  t h e
p r e s e n c e  o f  a  seco n d a ry  a c c e n t  i s  c o m p a r a t i v e l y  f r e q u e n t  i n  t h e  i o r m e r .  
A s e c o n d  m a i n  a c c e n t  ( w h i c h  i s  i n d i c a t e d  a p o v e  t n e  w o rd ,  i n  t h e  u u r g i n )
( 1 )  P . p .  110  ( e »gh h e r s e l f )  and p* 113 ( e » g » t h y s e l f ) »
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a l s o  o c c u r s  o f t e n e r  i n  t l i e  f o r m e r  t h a n  i n  t h e  l a t t e r .  R h y th m ic a l ly , 
i n  a. l i n e  w h e r e  tw o  u n s t r e s s e d  s y l l a b l e s  a r e  f o l l o w e d  b y  tw o  s t r e s s e d  
i t  w o u l d  b e  p o s s i b l e  f o r  t h e  two  s t r e s s e s  o f  a n y  w o r d  t o  f a l l  on two  
a d j a c e n t  s y l l a b l e s ;  b u t  i n  p r a c t i c e ,  t h e  d i s t r i b u t i o n  o f  a c c e n t s  
p r e v e n t s  t h i s  u n l e s s  th e  word i s  wrenched i n  a  manner to  be found  o n ly  
i n  n o n se n se  v e r s e .  Thus words w i t h  two a c c e n t s  a r e  s t r e s s e d  i n  v e r s e ,  
a s  i n  o r d in a r y  s p e ec h ,  a c c o rd in g  to  one o f  t h e s e  p a t t e r n s : -  \  X /  
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1} A f t e r  c o n s id e r a b l e  h e s i t a t i o n  i t  was d e c id e d  t h a t ,  when
t h e  l a s t  s y l l a b l e  o f  words l i k e  m e r r i l y  i s  i n  a s t r e s s e d  p o s i t i o n  and
t h e r e  i s  no u n u s u a l ly  s t r o n g  f o o t  n e a r  i t  t o  compensate f o r  i t s
\
w eakness ,  i t s  vowel r i s e s  to  th e  s t r e n g t h  i n d i c a t e d  by i  , t h a t  i s ,
. /
i t  i s  n e a r e r  l  t h a n  1 • P a r a l l e l  to  t h i s ,  t h e  l a s t  vowel i n  a  
word b e lo n g in g  t o  th e  b) s i fb d iv is io n  o f  ty p e  I I  r i s e s ,  when i t  i s  
s t r e s s e d ,  t o  x : , a s  i n  n i g h t i n g a l e . C onsequen tly  th e  f i r s t  vowel sound 
o f  -A Eth iop ia , and even o f  o v e r lo o k  in  ty p e  V, members o f  c) s u b d iv i s io n s ,  
r i s e  when s t r e s s e d  t o  x :«
2) The red u c e d  vowels o f  a) s u b d iv i s io n s  a r e  n o t
b r a c k e t e d  f o r ,  a l th o u g h  th e y  a r e  u n a c c e n te d ,  i t  i s ,  i n  doub le  m e t r e s ,
1
more p o s s i b l e  f o r  them t o  f a l l  i n  m e t r i c a l l y  s t r e s s e d  p o s i t i o n s
t h a n  i t  i s  f o r  t h e  s i m i l a r l y  red u c e d  vowels o f  d i s s y l l a b l e s ,
( 1 )
Examples a c t u a l l y  met a r e  je s sa m in e  and v i p e r i n e .
3 ) In  "Vb, a s  i n  th e  7b s u b d iv i s io n  o f  d i s s y l l a b l e s ,  t h e
re d u c e d  vowel sound can , however, i n  no c i r c u m s ta n c e s  r i s e  above an 
(')
x(:) l e v e l  f o r  o th e r w i s e ,  a s  in  t h e  l a s t  s y l l a b l e  o f  P a l e s t i n e  and
A p o l lo , i t  would exceed th e  s t r e n g t h  o f  t h e  u n red u c e d ,  s t r e s s e d  vowel.
S i m i l a r l y  t h e  l a s t  vowel sound o f  t h u n d e r b o l t  i n  Vc ( u n l i k e  th e  f i r s t  o f
( ' )
o v e r l o o k ) n e v e r  r i s e s  above OU(:) , and th e  second l a s t  o f  a m p h i th e a t re
i n  Y IIc  n e v e r  r i s e s  above ^ s ( ; )  . On th e  o t h e r  hand , i n  ECb th e  0(:)
o f  u n i v e r s e  can , when s t r e s s e d ,  become 9; w i th o u t  ex c ee d in g  th e  s t r e n g t h  
o f  j u : %
(1) V. Y&i. I l f  ‘N o . 3? and No.  L 9 .
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4 .  The E f f e c t  o f  M etres  o t h e r  th a n  Double M etres  
on th e  R ed u c t io n  o f  Vowel Sounds.
The r e d u c t i o n  o f  vowel sounds i n  f o u r  o t h e r  ty p e s  o f
m e t r e  was n e x t  exam ined, in  t r i p l e  m e t r e s ,  in  t h e  ”m ixed” m e tre  so
f r e q u e n t l y  used  by K ip l in g  and M a s e f ie ld ,  i n  double  m e t r e s  which a r e
r h y t h m i c a l l y  m o d if ie d  by th e  i n t r o d u c t i o n  o f  t r i p l e  f e e t ,  and , l a s t l y ,
i n  t r i p l e  m e t r e s  w hich  a r e  r h y th m ic a l ly  m o d if ie d  by t h e  i n t r o d u c t i o n
o f  d o u b le  f e e t .
The f i r s t  two m easures  can be q u ic k ly  d i s m is s e d  f o r  th e y
p r e s e n t  n o th in g  new: i n  t r i p l e  m e t r e s ,  i n  com parison  w i th  d o u b le ,  s in c e
th e  p r o p o r t i o n  o f  u n s t r e s s e d  t o  s t r e s s e d  s y l l a b l e s  i s  g r e a t e r ,  t h e
g e n e r a l  tempo i s  q u i c k e r ;  b u t ,  a s  t h i s  does  n o t  a f f e c t  t h e  r e l a t i v e
speed  o f  u n s t r e s s e d  and s t r e s s e d  s y l l a b l e s ,  vo w e l  sounds a r e  r ed u c e d
i n  t h e  same d e g re e  as  i n  doub le  m e t r e s .  I t  was found t h a t  t h e  r e f r a i n
o f  some o f  S h a k e s p e a re ’ s songs i s  i n  t r i p l e  m e tre  a l th o u g h  t h e  main
p a r t  i s  i n  d o u b le .  The l i n e ,  ’’With a hey and a ho and a hey n o n in o ”
( 1 )
i n  I t  was a l o v e r  and h i s  l a 3 s i s  one example o f  t h i s ,  and th e  end o f
(2 )
each  v e r s e  o f  Blow, blow th o u  w i n t e r  wind i s  a n o th e r ;  p e rh a p s  t h e  "Come
(3)
h i t h e r ” l i n e  o f  Under t h e  greenwood t r e e  i s  a  t h i r d ,  a l th o u g h  th e  e x t r a  
s y l l a b l e  i n  t h i s  l i n e  i s ,  p a r t l y  a t  l e a s t ,  e x p la in e d  by t h e  c a e s u r a  a f t e r  
”~ e r ” . The vowel sounds in  t h e s e  r e f r a i n s  a r e  r e d u c e d  e x a c t l y  a s  th o s e  
i n  poems b u i l t  on a t r i p l e  m e tre  th ro u g h o u t ;  and h e r e ,  a s  t h e r e ,  f e e t
(1) V .V o l.  I I ,  No. A 7 .
(2) V .V o l.  I I ,  No. B 61 .
(3) V .V o l.  I I ,  N os. A 4 and A 5 .
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o f  t h e  I x  * /  x J or even th e  1 'x ^  ^  x | ty p e  a p p e a r  a t  th e  end o f  
l i n e s ,  b e in g  p a r a l l e l  t o  th e  t x  /  *r ( ty p e  i n  h y p e rm e t r ic a l  do u b le  
m etres*
In  t h e  second ty p e  o f  m e t r e ,  "mixed” m e t r e ,  which i s  
composed o f  r i s i n g  doub le  and r i s i n g  t r i b l e  f e e t  in  a lm o s t  eq u a l  p r o ­
p o r t i o n s ,  and whose tempo i s  t h e r e f o r e  midway betw een t h a t  o f  doub le  
and t h a t  o f  t r i p l e  m e t r e s ,  such  u n s t r e s s e d  vowels a s  a r e  n o t  reduced
\ V
below  x o r  x :  o c c u r  o f t e n e r  i n  double  th a n  in  t r i p l e  f e e t ,  f o r ,  i f  
t h e i r  r e t a r d i n g  e f f e c t  made i t s e l f  f e l t  i n  t h e  l a t t e r ,  a  to o  e v id e n t  
d i s p r o p o r t i o n  betw een  th e  l e n g t h s  of th e  two ty p e s  o f  f o o t  would r e s u l t .
In  t h e  v e r s e  from  A t a l a n t a  i n  Calydon b e g in n in g  "When t h e  hounds o f  
. ( l )  's p r i n g ” , no x a p p e a rs  in  an u n s t r e s s e d  p o s i t i o n  and th e  s i n g l e  x ; ,
o c c u r r in g  a s  i t  does  in  t h e  d o u b le  fo o t  j b r i g h t  n ig h t ]  , i s  u sed  f o r
t h e  p u rp o se  o f  f o c u s in g  a t t e n t i o n  on th e  s u b je c t  o f  t h e  l a s t  f o u r  l i n e s
( 2 )
o f  t h e  v e r s e .  H ardy’ s A f t e r w a r d s , a s  v e r s e s  t h r e e  and f i v e  c l e a r l y
show, i s  w r i t t e n  i n  t h e  same m e tre ;  i n  doub le  f e e t  x o c c u rs  s i x  t im e s
<3>
i n  u n s t r e s s e d  p o s i t i o n s  and x ;  f i v e ,  b u t  in  t r i p l e  f e e t ,  w h i le  x o c c u rs
o n ly  f i v e  t i m e s ,  x :  o c c u rs  no t  a t  a l l .  In  t h e  v e r s e  from O’ Shaughnessy ’ s
14)Ode b e g in n in g  "We a r e  t h e  m usic  makers , t h e r e  i s  no x i n  any u n s t r e s s e d  
p o s i t i o n  and x : ,  w hich o c c u rs  on ly  t h r i c e ,  does so tw ic e  i n  a  d o u b l e ’ 
f o o t  and tw ic e  i n  a fo o t  im m ed ia te ly  b e f o r e  a  p a u s e .  Wo o t h e r  poem 
i n  "mixed" m e tre  had been  a n a ly s e d  when th e  s u b je c t  o f  t h e  r e d u c t i o n  o f  
vow els  was f i r s t  c o n s id e r e d ;  b u t  i t  was soon c l e a r  t h a t  t h i s  m easure  
p r e s e n t s  no p rob lem  o f  i t s  own: most o f  t h e  vowels abou t whose deg ree
(1) V. V o l .  I I ,  No.4  30 .
(2) V, V o l .  I I ,  Wos. I  118-122 .
(3 ) Owing t o  t h e  i n f l u e n c e  o f  a  p a u s e ,  one x becomes x and one x :  becomes x :
(4) 7 .  V o l .  I I ,  No. A 31 .
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o f  r e d u c t i o n  t h e r e  cou ld  he any h e s i t a t i o n  o c c u r  in  double  f e e t  and
sh o u ld  t h e r e f o r e  be t r e a t e d  as  i f  th e y  were i n  a  doub le  m e t r e ; th e
few w hich o c c u r  i n  t r i p l e  f e e t  should  be t r e a t e d  a s  th e y  would in  th e
e x c e p t io n a l  t r i p l e  f e e t  o f  a doub le  m e tre ,  t h a t  i s ,  i n  t h e  k ind  o f
f o o t  examined i n  t h e  n e x t  p a ra g ra p h .
In  t h e  t h i r d  t y p e  o f  m easu re ,  t h e  e x t r a  s y l l a b l e  o f t e n
o c c u rs  b e f o r e  e i t h e r  a  c a e s u r a  o r  an  e n d -p a u se :  f o r  exam ple, t h e  second,
f o u r t h ,  f i f t h ,  and s i x t h  l i n e s  of each v e r s e  i n  The sp le n d o u r  f a l l s  on
c a s t l e  w a l l s  a r e  h y p e r m e t r i c a l .  An e x t r a  s y l l a b l e  may, however, occur
i n  any  f o o t  i n  a  l i n e :  t h e r e  i s  one in  t h e  second l i n e  o f  every  v e r s e
( 2 )
and a l s o  i n  o t h e r  l i n e s  o f  R e q u ie s c a t ;  a  number o c c u r  i n  t h e  p a s sa g e  
(3)
from  F r a  L ippo L i o o i ,  and a l s o  a t  th e  b e g in n in g  o f  th e  p a s s a g e  from The
HE) “ ■
P le d  P i p e r ,  where t h e y  s u g g e s t  speed ;  and th e  f i r s t  l i n e  o f  each  v e r s e
(5)
D ia p h e n ia  c o n ta in s  a t  l e a s t  t h r e e .  W hether p la c e d  b e f o r e  a  pause  
o r  n o t ,  such  s y l l a b l e s  g e n e r a l l y  a r e  weak, and t h e i r  vowels a r e  reduced  
t o  t h e  lo w e s t  v a lu e s  p o s s i b l e  f o r  them i n  t h e  words c o n c e rn e d .  Reduced
sounds r i s e  above -g- i n  f i v e  o f  t h e  f o u r t e e n  t r i p l e  f e e t  o f  The Lake I s l e
( 6 )
o f  I n n i s f r e e ; b u t  a l th o u g h ,  i n  o t h e r  c o n te x t s ,  a l l  t h e s e  co u ld  have a 
r e l a t i v e  s t r e n g t h  o f  2 , o n ly  one r i s e s  h e re  t o  l-jj. S i m i l a r l y  t h e  vowels
o f  " w h i le "  and " though"  a r e  r ed u c e d  t o  1 i n  My Luve*s l i k e  a  r e d ,  re d
<7 > , X V x  ,r o s e . I n  t h e  f o o t ,  [ upon he r / ,  o f  V i o l e t s  th e  l a s t  vowel i s  reduced
t o  q(: ) ; and i n  R e q u i e s c a t , a l s o ,  t h e  vowel o f  t h e  same word i s
s(») i n  a  t r i p l e  fo o t  ( j u s t  a s  t h a t  o f  " f o r "  i n  jBut f o r  peace /  i s  
•
o£:) ) w hereas  t h a t  o f  " h e r "  i n  doub le  f e e t  i s  ©(-) u n l e s s  t h e r e
i s  s p e c i a l  r e a s o n  f o r  i t s  b e in g  f u r t h e r  r e d u c e d .  In  H ardyf s A f te n v a rd s
(1) V . V o l . I I ,N os .B 63 ,B 64 , andC8 ? . (5) V .V o l ,  I I ,  No, AlO.
(2) V .V o l.  I I ,  NO.B67. (6 ) V . V o l . I I ,  Wo. B60.
(3) V .V o l.  I I ,  Mo. 21 1 5 .  (7) V .V o l .  I I ,  No. A18.
(4) V .V o l.  11.,No. £116. (8) V .V ol. II,., Mo. A12.
t h e  vowel o f  " su c h "  i s  A. no t  on ly  in  t h e  double  f o o t ,  ( such th fr ig s  [ , 
h u t  a l s o  i n  th e  f i r s t  f o o t  o f  { f o r  such mys [—t e r i e s J ; i n  t h e  t r i p l e  
f o o t  , how ever , i t  m ight w e l l  have been A o r  a  i f  t h e  weakness of
c»
t h e  l  i n  t h e  l a s t  f o o t  had n o t  c a l l e d  f o r  com pensa tion . Yet t r i p l e
f e e t  i n  a  d o u b le  m etre  o c c a s i o n a l l y  have x o r  x : i n  an u n s t r e s s e d
p o s i t i o n ,  f o r  t h e y  o c c a s i o n a l l y  c o n ta in  more th a n  one word w i th  some
d e g re e  o f  s e n te n c e  s t r e s s ;  exam ples a r e  J  f y  r i n g  tim e] i n  I t  was a l o v e r
and h i s  l a s s , { lo v e 's  cdmingj i n  0 m i s t r e s s  m ine , and { came tum bling] i n
( 2 )
The P ie d  P i p e r ; s i m i l a r l y ,  i n  t h e  l i n e s  from A G ram m arian 's  F u n e r a l , 
b e g in n in g  i H i s  h u n d r e d 's  soon h i t  ( t h e  l a s t  vowel i s  1 b e c a u se  " h i t "  
h a s  to o  much s e n te n c e  s t r e s s  t o  be s l u r r e d ,  w hereas  t h e  vowel o f  "him" 
and " i t " ,  which o c c u r  i n  t h e  same p o s i t i o n  in  o t h e r  l i n e s ,  i s  o n ly  i  .
I t  i s ,  how ever, u n c h a r a c t e r i s t i c  f o r  a  t r i p l e  f o o t  i n  t h i s  m e tre  t o  con­
t a i n  more t h a n  one s y l l a b l e  w i th  an a p p r e c i a b l e  d e g re e  o f  s e n te n c e  
s t r e s s .
In  t h e  t r i p l e  f e e t  o f  th e  f o u r t h  ty p e  o f  m e t r e ,  vow els a re  
red u c e d  e x a c t l y  a s  i n  o r d in a r y  t r i p l e  m ea su res .  In  t h e  e x c e p t io n a l  
d o u b le  f e e t ,  th e  vowels cou ld  n o t  i n d i v i d u a l l y  be l o n g e r  th a n  th e y  some­
t im e s  a r e  i n  o r d in a r y  d o u b le  m ea su res ,  b u t  w i th o u t  c r e a t i n g  a  g r e a t e r  
s e n se  o f  o b s t r u c t i o n  th a n  e x i s t s  t h e r e ,  t h e i r  a v e ra g e  l e n g t h  cou ld  be
lo n g e r ;  y e t  i n  t h e  poems a n a ly s e d  th e y  were n o t  found t o  be s o .  In
(3)
D i r g e , t h e  s y l l a b l e s  i n  t h e  u n s t r e s s e d  p o s i t i o n  o f  t h e  doub le  f e e t  a r e  
w i th  one e x c e p t io n  weak, i n  t h e  l a s t  two l i n e s  so weak t h a t  th e y  d i s ­
a p p e a r  e n t i r e l y  from  th e  second f e e t  and have no vowel i n  th e  f i r s t ;  a p a r t
(1 ) V, V o l .  I I ,  Ho. C69.
(2) V .V o l .  I I ,  No. A29.
(3) V .V o l .  I I ,  No. C8 8 .
140
from t h e  one e x c e p t io n  none o f  t h e i r  vowels r i s e s  above tr. On 
t h e  o t h e r  hand , a s  many as  f i v e  o f  th e  t r i p l e  f e e t  c o n ta in  x o r  x; 
t h u s  b e in g  r e ta rd e d ,  more th a n  th e y  would be in  "mixed" m e t r e ,  A 
com parison  o f  t h e  d i f f e r e n t  p a s s a g e s  from The Wanderer i l l u s t r a t e s  
t h e  onom atopoeic  e f f e c t  o f  s u b s t i t u t i n g  do u b le  f o r  t r i p l e  f e e t  i n  
t h i s  m e tre  and a l s o  o f  v a ry in g  th e  r e l a t i v e  s t r e n g t h  o f  t h e  vowels 
i n  u n s t r e s s e d  p o s i t i o n s  i n  b o th  ty p e s  o f  f e e t .  Except i n  t h e  i n i t i a l
( D
f e e t  o f  i t s  t r u n c a t e d  l i n e s ,  th e  d e s c r i p t i o n  o f  t h e  dawn c o n ta in s  no
do u b le  f e e t ;  t h e  u n s t r e s s e d  s y l l a b l e  o f  one double  fo o t  has  a  r e l a t i v e
\  \
s t r e n g t h  o f  1 ; i n  th e  t r i p l e  f e e t  x ; o c c u rs  o n ly  tw ic e  and x  n o t  a t
a l l .  Hence th e  calm scen e  i s  d e s c r ib e d  i n  a  smooth, calm rhy thm . The
( 2 )
p a s sa g e  d e s c r i b i n g  th e  engineman l i g h t i n g  th e  lamps h a s  a l s o  o n ly  th e  
i n i t i a l  doub le  f e e t ;  bu t  th e  rhythm  i n  t h e  l a s t  two l i n e s ,  where h i s  
d i f f i c u l t y  i n c r e a s e s ,  i s  j e r k i e r  and s u g g e s t s  o b s t r u c t i o n  m ore, becau se
d 3 > .
x  , x : , and x{:) a l l  a p p e a r  i n  t r i p l e  f e e t .  In  th e  d e s c r i p t i o n  o f  t h e
(4)
tu m u l t  a t  n i g h t  th e  rhythm  i s  l e s s  r e g u l a r :  two o f  t h e  i n i t i a l  f e e t ,
which a r e  a g a in  d o u b le ,  a r e  of th e  f a l l i n g  ty p e ;  t h e r e  a r e  two o th e r
d o u b le  f e e t ;  and th e  se n se  o f  o b s t r u c t i o n  i s  i n c r e a s e d  b e c au se  x o c c u rs
f o u r  t im e s  and x :  t h r e e  i n  u n s t r e s s e d  p o s i t i o n s  of  t r i p l e  f e e t .  In
(5)
th e  d e s c r i p t i o n  of t h e  s h ip  b e a te n  and b a t t e r e d  by th e  t e m p e s t ,  th e  
s u b j e c t  and sound a r e  a l i k e  more c h a o t i c .  Three o f  t h e  i n i t i a l  doub le  
f e e t  a r e  o f  t h e  f a l l i n g  ty p e ;  two o f  them have u n s t r e s s e d  s y l l a b l e s  a s  
s t r o n g  a s  1 ; t h e r e  a r e  f i v e  o t h e r  doub le  f e e t  w i th  u n s t r e s s e d  s y l l a b l e s
o f  d i f f e r e n t  s t r e n g t h s ;  th e  t r i p l e  f e e t  a l s o  convey an im p re s s io n  o f
(1) V. V o l .  I I ,  No. C92. (4) V.Vol. I I ,  No. E102.
(2) V. V o l .  I I ,  No. E l o l .  (5) V .V ol. I I ,  No. E103.
(3) CfVp.137 f o o tn o t e  ( 3 ) ,
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i r r e g u l a r i t y  and o b s t r u c t i o n  b e c au se  th e y  c o n ta in  b o th  x and ^ : 
a t  l e a s t  h a l f  a  dozen t im e s .
The t r e a tm e n t  o f  vowels i n  t r i p l e  f e e t  h a s  t h u s  been 
shown t o  be t h e  same a s  i n  doub le  ex cep t  t h a t  in  "mixed" m e tre ,  and  
s t i l l  more i n  doub le  rhy thm s c o n ta in in g  a s t r o n g  t r i p l e  e le m en t ,  
vow els  a r e  re d u c e d  t o  t h e i r  lo w e s t  v a lu e s  o f t e n e r  t h a n  th e y  a r e  in  
t h e  doub le  f e e t  o f  c o m p a ra t iv e ly  m e t r i c a l  double  rhythms*
t h e ir  Music and Tone-Co lo u r  
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A 1
1.  P e l l  me wlfere i s  Fancy  "bred,
2 .  Or i n  t h e  h e a r t  o r  i n  th e  head?
3 . How b e g o t , how n o u r i s h e d ?
4. R e p ly ,  r e p l y .
5 . I t  i s  e n g e n d e r ’ d i n  th e  e y e s ,
6 . W ith  g a z in g  f e d ;  and Fancy d i e s
7 . I n  th e  c r a d l e  w here  i t  l i e s .
8 . L e t  us a l l  r i n g  F a n c y ’ s k n e l l ;
9 . x I ’ l l  b e g i n . i t ,  -  L i n g ,  do n g ,  b e l l .
10% L i n g ,  dong , b e l l .
1. /e i ( : ) A Id* •1
2. %o: •l 0
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Bong by W. S h a k e sp ea re *
( ’’The Merchant o f  V enice” I I I . 2 .6 3 ) .
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•1 A/m i
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1 ,  Who i s  S i l v i a ?  What is. she?
2 . T ha t a l l  o u r  s t a i n s  commend h e r ?
3 , H o ly ,  f a i r ,  and w is e  i s  she ;
4 .  The h ea v en  such  g r a c e  d id  l e n d  h e r ,
5* T h a t  she  m ight a d m ired  "be.
6 . I s  she k in d  a s  she  i s  f a i r ?
7 .  F o r  “b e a u ty  l i v e s  w i t h  k i n d n e s s :
8 , Love d o th  to  h e r  e y e s  r e p a i r ,
9 ,  To h e lp  him o f  h i s  b l i n d n e s s ;
10 . And, b e i n g  h e l p ’ d ,  i n h a b i t s  t h e r e .
11 . Then to  S i l v i a  l e t  u s  s i n g ,
12 . T ha t  S i l v i a  i s  e x c e l l i n g ;
13 . She e x c e l s  e a c h  m o r t a l  t h i n g
14 .  Upon t h e  d u l l  e a r t h  d w e l l i n g :
15. To h e r  l e t  u s  g a r l a n d s  b r i n g .
1. 1 . Ul •1 <1 •1 A
\0 i
2. 2 . 35 b : a u a ( : ) e i A
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Song by W. S h a k e s p e a re .
tTwo Gentlemen o f  V erona$T7,2, 39)*
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1 . You sp o tted  snakes w ith  double tongue,
2 . Thorny hedgehogs, he not seen;
3 . Newts and hlind-w orm s, do no wrong;








12. Weaving sp id e r s ,  come not here;
13. Hence, you long*»legg*d sp in n ers , hence!
14 . B e e t le s  h la c k , approach not near;
15. Worm nor s n a i l ,  do no o f fe n c e .
16 . P h ilom el, w ith  melody,
17. S ing in  our sweet lu lla h y ;
1 8 . L u lla , l u l l a ,  lu lla h y ;  lu l la ,  l u l l a ,  lu lla h y  I
19 . Never harm,
20. Nor s p e l l  nor charm,
21. Come our lo v e ly  lady n igh ;
22. So, good n ig h t ,  w ith  lu l la h y .
WA Midsummer N ight*s 3>reamn ( I I . 5 .9 . )  
Song hy W. Shakespeare.
P h ilom el, w ith  melody,
S ing in  our sweet lu lla h y ;
L u lla , l u l l a ,  lu lla h y ;  l u l l a ,  lu l l a , l u l la h y !  
Never harm,
Nor s p e l l  nor charm,
Come our lo v e ly  lad y  n igh;
So, good n ig h t ,  w ith  lu l la h y .
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1 . Under th e  greenwood tr e e
2 . Who l o v e s  t o  l i e  w i t h  me,
3 . And tu rn  h is  merry n o te
4* Unto th e  sweet "bird's th ro a t -
5 . Gome h ith e r ,  come h ith e r ,  come h ith e r .  
6* Hero s h a l l  he see
7 . Ho eneny *
8 . Bat w in ter  and rough w eather.
"Under th e  Greenwood Tree" ( v . l . )  
hy W# Shakespeare.
("T w elfth  l ig h t"  I I . 5 . 1 .)
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1. Who doth, am bition  sham
2 . And lo v e s  to  l i v e  i*  th e  son,
5 . Seeking th e  food he e a ts
4 .  And p lea sed  w ith  what he g e ts  -
5 . Come h ith e r ,  come h ith e r ,  come h ith e r  I
6 . Here s h a ll  he see
?• Ho enemy.
8 . But w in ter  and rough w eather.
"Under th e  Greenwood £ree"  ( v .2 . )
hy ¥ •  Shakespeare
("As You Like It"  I I . 5 . 3 8 . )
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1 . d a f f o d i ls
2 . That come b efo re  th e  swallow d a res , and take
3 . The winds o f  March w ith  beauty; v io l e t s  dim,
4 .  Bat sw eeter  than th e  l i d s  o f  Juno’ s eyes  
5m Or Cfortherea’ s b rea th .
"A W inter’ s T a le” (IV .3 .1 1 8 )  
by W* Shakespeare.
i .  fe ou(i)
2. ae 1 i ( : ) bo: 0 6 ou(:) <••<D
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1 . I t  was a lo v e r  and h is  la s s
2. With a hey and a ho, and a h ey-n on in o I
3 . That o ’ er th e  green  c o r n f ie ld  d id  p ass
4 .  In th e  spring tim e , th e  on ly  p r e tty  r in g  tim e ,
5 . When b ird s  do s in g  h^y ding a d ing  ding:
6 . Sweet lo v e r s  lo v e  th e  Spring.
7 . Between th e  a c r e s  o f  th e  rye
8 . These p r e tty  country fo lk s  would l i e :
9 . T h is  c a ro l they began th a t hour,
10 . How th a t  a l i f e  was bat a  flow er:
11 . And th e r e fo r e  take th e  p resen t time
12 . With a hey and a h o , and a hey-nonino I
13 . 5br lo v e  i s  crowned w ith  th e  prime
14. In  sp rin g  t im e , th e  on ly  p r e tty  r in g  tim e,
15 . When b ird s  do s in g  hey d ing  a d ing  ding:
16 . Sweet lo v e r s  lo v e  the Spring.
Song by W. Shakespeare»
("As You Like I t" , V .3 .1 8 ) .
A 71)
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1 .  T ha t  t im e  o f  y e a r  t h o u  may* s t  i n  me tie ho Id
2 .  'Then y e l lo w  l e a v e s ,  o r  n o n e ,  o r  few , do hang
3 .  Upon t h o s e  houghs w h ich  shake  a g a i n s t  t h e  c o l d ,
4 .  B a re  r u i n ' d  c h o i r s ,  w here  l a t e  t h e  sweet B i r d s  s a n g .
5 .  I n  me th o u  s e e ' s t  t h e  t w i l i g h t  o f  su c h  day
6 . As a f t e r  s u n s e t  f a d e t h  i n  t h e  w e s t ,
7 .  Which "by and by b l a c k  n ig h t  d o th  t a k e  away,
8 . D e a t h ' s  second  s e l f ,  t h a t  s e a l s  up a l l  i n  r e s t .
m  me tn o u  s e e ' s i ;  t n e  g iow i
10. T h a t  on t h e  a s h e s  o f  h i s
11 . As t h e  d e a th - b e d  w hereon  i t
12 . Consumed w i t h  t h a t  w h ich
13 . T h i s  th o u  p e r c e i v ' s t ,  w h ich
14. To l o v e  t h a t w e l l w h ic h  the
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i t  was n o u r i s h 'd  by:
makes th y  lo v e  more_ s t r o n g ,  
u must l e a v e  e r e  lo n g .
W. S h a k e s p e a re .
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1 . T a k e ,  0  t a k e  t h o s e  l i p s  away,
2 .  T h a t  so s w e e t l y  w ere  fo r s w o rn ;
3 .  And t h e s e  e y e s ,  t h e  b r e a k  o f  h a y ,
4 .  L i g h t s  t h a t  do m i s l e a d  t h e  morn!
5 .  But my k i s s e s  b r i n g  a g a i n ,
6 # B r in g  a g a i n ;
7 .  S e a l s  o f  l o v e ,  b u t  s e a l ’d i n  v a i n ,
8 .  S e a l ’d i n  v a i n l
Song by W. S h a k e s p e a re  
( ’’M easure  f o r  M easu re” I \ T .1 .1 . )




ae S i :
2. 36 o u ( : )
/
i : • s@: 6 0
3. se o u ( : ) 9 e i : 0 e i : i
4. /  •  ,a i : ae •i i : 8 '°:A
5. /A a i O
/






7. i : 0 tK A £: i e i : ,
8 . i : •l e i :A
A lU£L
1- Diaph.en.ia l i k e  th e  d a f f a d o w n d i l l y ,
2 . W hite  a s  t h e  su n ,  f a i r  a s  t h e  l i l y ,
3* H e igh  h o ,  how I  do lo v e  t h e  e l  
4* I  do lo v e  t h e e  a s  niy lam bs
5* A re  b e lo v e d  o f  t h e i r  dams;
6 # 'How b l e s t  v/ere I  i f  t h o u  w o u ld 1 s t  p ro v e  me*
7 .  D ia p h e n ia  l i k e  t h e  s p r e a d i n g  r o s e s ,
8 * QFhat i n  t h y  s w e e ts  a l l  s w e e ts  e n c l o s e s ,
9* F a i r  s w e e t ,  how I  do lo v e  t h e e l
1 0 .  I  do lo v e  t h e e  a s  e a c h  f lo w e r
11 . Loves t h e  s u n ’ s l i f e - g i v i n g  power;
1 2 .  F o r  d e a d ,  t h y  b r e a t h  to  l i f e  m igh t move me.
13 .  D ia p h e n ia  l i k e  t o  a l l  t h i n g s  b l e s s e d
1 4 .  When a l l  t h y  p r a i s e s  a r e  e x p r e s s e d ,
1 5 .  D ear  j o y ,  how I  do lo v e  t h e e !
1 6 .  As t h e  b i r d s  do lo v e  t h e  s p r i n g ,
17 . Or t h e  b e e s  t h e i r  c a r e f u l  k in g :
18 .  0?hen i n  r e q u i t e ,  sweet v i r g i n ,  lo v e  meJ
" D ia p h e n ia ” 
by H. C o n s t a b l e .
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1* Forget not y e t  when f i r s t  began  
2* The weary l i f e  y e  know, s in c e  whan 
3* The su .it , th e  s e r v ic e  none t e l l  can;
4* Ebrget not y e t i
from "Forget not y e t ”
"by S ir  Thomas Ifityatt.
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V
T. Welcome, m aids o f  h o n o u r  I
2 .  You do "bring
3 .  I n  th e  s p r i n g ,
4 .  And w a i t  u p o n  h e r*
5 .  She h a s  v i r g i n s  mapy,
6 .  F r e s h  and  f a i r :
7 .  Y et y o u  a r e
8 .  More sw eet t h a n  a n y
9 . You’ r e  t h e  m aiden  p o s i e s ,  
10* And so g r a c e d
11 .  To "be p l a c e d
1 2 .  ’ F o re  damask r o s e s .
1 3 .  Y e t ,  th o u g h  t h u s  r e s p e c t e d ,
14 .  Ifcr-and-hy
15 . Ye do l i e ,
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"To V i o l e t s "  





1 . B r i n k  t o  me o n ly  w i t h  t i i i n e  e y e s ,
2 . And I  w i l l  p l e d g e  w i t h  m ine ;
3 .  Or l e a v e  a k i s s  h u t  i n  t h e  cup
4 .  And I ’ l l  no t  lo o k  f o r  w in e .
B. The t h i r s t  t h a t  from t h e  s o u l  d o th  r i s e
6 . B o th  a s k  a  d r i n k  d i v i n e ,
7 .  But m ight I  o f  J o v e ’ s n e c t a r  s u p ,
8 . I w ould n o t  change  f o r  t h i n e .
9 .  I  s e n t  t h e e  l a t e  a  r o s y  w r e a t h ,
10 . Hot so much h o n o u r in g  t h e e
11 . As g i v i n g  i t  a  hope t h a t  t h e r e
12 . I t  c o u ld  no t  w i t h e r ’ d h e ;
13 . But t h o u  t h e r e o n  d i d s t  o n ly  "breathe
14. And s e n d ’ s t  i t  h a c k  to  me;
15. S in c e  when i t  g ro w s ,  and s m e l l s ,  I s w e a r ,
16 . Hot o f  i t s e l f  h u t  t h e e ’.
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"To C e l i a "  
hy  B. J o n s o n .
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1 . 7/hy so p a l e  and wan, i'onu l o v e r ?
2 . P r y t h e e ,  why so p a l e ?
3 . 7 / i l l ,  when lo o k in g  w e l l  c a n ’ t  move h e r ,
4 .  L ook ing  i l l  p r e v a i l ?
5. P r y t h e e ,  why so p a l e ?
6 . Why so d u l l  and m u te ,  young s i n n e r ?
7 . P r y t h e e ,  why so m ute?
8 * W i l l ,  when s p e a k in g  w e l l  c a n ’ t  w in  h e r ,
9 . S a y in g  n o t h i n g  d o ’ t ?
10. P r y t h e e ,  why so mute?
11. Q u i t ,  q u i t ,  f o r  shame1 t h i s  w i l l  no t  move,
12. P h i s  can n o t  t a k e  h e r ;
13. I f  o f  h e r s e l f  she w i l l  no i  l o v e ,
14. N o th in g  can  make h e r :
15. f h e  d e v i l  t a k e  h e r Ii
"Ihy..so p a le  and w an ,..fon d ‘lo v e r? ” 
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1 . By t h e  r u s h y - f r i n g e d  b a n k ,
2 . Where grow t h e  w i l lo w  and  t h e  o s i e r  dank ,
rzKJ • My s l i d i n g  c h a r i o t  s t a y s ,
4 . T h ic k  s e t  w i t h  a g a t e ,  and  t h e  a z u r n  sh e e n
5 . Of t u r k i s  b l u e ,  and e m e ra ld  g r e e n ,
6 . T h a t  i n  t h e  c h a n n e l  s t r a y s ;
7 . W h i l s t  f rom  o f f  t h e  w a t e r s  f l e e t
8 . Thus I  s e t  my p r i n t l e s s  f e e t
9 . O’ e r  t h e  c o w s l i p ’ s  v e l v e t  h e a d ,
1 0 . T h a t  b e n d s  n o t  a s  I  t r e a d .
1 1 . G e n t l e  sw a in ,  a t  t h y  r e q u e s t
I S . I  am h e r e I
"Comus* ( 8 9 0 - 9 0 1 )  
by  J • M i l t o n .
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S a b r i n a  f a i r
L i s t e n  w here  th o u  a r t  s i t t i n g  
U nder t h e  g l a s s y ,  c o o l ,  t r a n s l u c e n t  wave,
I n  t w i s t e d  b r a i d s  o f  l i l i e s  k n i t t i n g  
The l o o s e  t r a i n  o f  t h y  a m b e r -d ro p p in g  h a i r ;
L i s t e n  f o r  d e a r  h o n o u r ’ s  s a k e ,
Goddess o f  t h e  s i l v e r  l a k e ,
L i s t e n  an d  s a v e l
L i s t e n  and  a p p e a r  t o  u s ,
I n  name o f  g r e a t  O ceanus ,
By t h e  e a r t h - s h a k i n g  N e p tu n e ’ s m ace,
And T e th j r s ’ g r a v e  m a j e s t i c  p a c e ,
By h o a r y  N e r e u s ’ w r i n k le d  lo o k ,
And t h e  C a r p a th i a n  w i z a r d ’ s hook ,
By s c a l y  T r i t o n ’ s w in d in g  s h e l l ,
And o l d  s o o t h - s a y i n g  Glaucus* s p e l l ,
By L e u c o th e a ’ s l o v e l y  h a n d s ,
And h e r  son  t h a t  r u l e s  t h e  s t r a n d s ,
By T h e t i s ’ t i n s e l - s l i p p e r e d  f e e t ,
And t h e  songs  o f  S i r e n s  s w e e t ,
By dead  P a r t h e n o p e ’ s d e a r  tomb,
And f a i r  L i g e a ’ s g o ld e n  comb,
W herew ith  sh e  s i t s  on diamond r o c k s  
S l e e k i n g  h e r  s o f t  a l l u r i n g  l o c k s ,
By a l l  t h e  Nymphs t h a t  n i g h t l y  d ance  
Upon t h y  s t r e a m s  w i th  w i ly  g l a n c e ,
R i s e ,  r i s e ,  and  heav e  t h y  r o s y  h ead  
From t h y  c o r a l - p a v e n  b e d ,
And b r i d l e  i n  t h y  h e a d lo n g  wave,
T i l l  t h o u  o u r  summons answ ered  h a v e ,
L i s t e n  and  s a v e l
**Coraus” (8 5 9 -8 8 9 )  
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Revenge, revenge, Tirnotheus c r i e s ,
See th e  P a r ie s  a r is e I
See th e  snakes th a t th ey  rear  
How they h is s  in  t h e ir  h a ir ,
And th e  sp ark les  th a t f la s h  from t h e ir  eye s i
"Alexander1s Feast"  (106-110) 
"by J . Dry den.
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1 . 0 my Luve’ s l ik e  a red , red ro se
2 . T h a t's  newly sprang in  June:
3 . 0 ny L uve's l i k e  th e  m elodie
4 .  T h at’ s sw eetly  p la y 'd  in  to n e .
5 . As f a i r  a r t  th ou , ray bonnie l a s s ,
6* So deep in  lu v e  am I;
7 . And I w i l l  lu v e  th ee  s t i l l ,  ny dear,
8 . T i l l  a T th e  seas gang dry:
9 . T i l l  a ’ th e  sea s  gang dry, ray dear,
10 . And th e  rocks m elt wi* th e  sun;
11 . I  w i l l  lu v e  th ee  s t i l l ,  ray d ear,
1 2 . W hile th e  sands o ’ l i f e  s h a l l  ran .
13 . And fa r e  th e e  w ee l, ray on ly  Luvet
14 . And fa r e  th ee  w eel a w h ile I
15 . And I w i l l  come a g a in , ny Lave,
16 . Tho* i t  were te n  thousand m ile .
B . Burns.
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1* I w ish  I were where H elen l i e s ;
2 . '  ETight and day on me she c r ie s ;
3 . 0 th a t I  were where Helen l i e s
4 .  On f a i r  K irco n n e ll le a l
Anonymous.
X. a i ( :) \ ai (: ) i©sA e e l : ) e
•
e &i:A
3. fei: as /Qi SA 0 u i ( :)
/ • _ 
a l  A
3. feu: as a i ( : ) f c e : A e e ( :) e •e &i:A




1 .  How s l e e p  t h e  B rave  who s in k  t o  r e s t
2 .  a l l  t h e i r  C o u n t r y ’ s w is h e s  h l e s t l  
S.. When S p r in g ,  w i t h  dewy f i n g e r s  c o l d ,
4 .  R e t u r n s  t o  d eck  t h e i r  h a l l o w ’d m ould ,
5*> She t h e r e  s h a l l  d r e s s  a  s w e e te r  sod 
6 * T h a n  F a n c y ’ s f e e t  have e v e r  t r o d .
” 0de w r i t t e n  i n  MDCCXLVI" ( v . l )  
"by W. C o l l i n s .
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1 . l^r f a i i y  h a n d s  t h e i r  k n e l l  i s  r u n g ,
2 * fo rm s  u n s e e n  t h e i r  d i r g e  i s  sung:
3 .  T h e r e  Honour com es, a  p i l g r i m  g r e y ,
4 .  To "b less  t h e  t u r f  t h a t  w raps t h e i r  c l a y ;
5 .  And Freedom  s h a l l  a w h i le  r e p a i r
6 .  To d w e l l ,  a  w eep ing  h e r m i t ,  t h e r e *
"Ode W r i t t e n  i n  MDCCXLVI” ( v .2 )  
"by W* C o l l i n s .
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The r a in b o w  comes and  g o e s ,
And l o v e l y  i s  t h e  r o s e ;
The moon d o th  w i th  d e l i g h t
# Look ro u n d  h e r  when th e  h e a v e n s  a r e  h a r e ;
# W ate rs  on a  s t a r r y  n i g h t
9 Are b e a u t i f u l  and f a i r ;
. The s u n s h in e  i s  a  g l o r i o u s  b i r t h ;
. B u t y e t  I know, w h e r e ’e r  I  go ,
# T hat t h e r e  h a s  p a s s ’ d away a  g l o r y  from  t h e  e a r t h *
From "Ode on I n t i m a t i o n s  o f  I m m o r t a l i t y "  
by W ordsw orth .
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1* Art thou p a le  for  w earin ess
2 . Of Clim bing heaven , and gazing  on the e a r th ,
3 . Wandering com panionless
4 . Among the s ta r s  that have a d if fe r e n t  b i r t h ,  -
5 .And ever-ch an g in g , l ik e  a jo y le s s  eye
6 . That f in d s  no o b ject worth i t s  constancy?
'•'Do The Moon” 
b y P . B .  S h e lle y .
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"To th e  Night" (v .  5) 
lay P .B . S h e lle y .
Death w i l l  come when thou a r t dead, 
Soon, too soon ~ 
S leep  w i l l  come when thou art f le d ;
Of n e ith e r  would X ask  th e  ho on 
X ask  o f  th e e , "beloved N ight -  
S w ift he th in e  approaching f l i g h t ,  
Come soon, soonJ
1. *6 •l AA e
2. u : A
✓
u:
s3. is i e
4. o a i : ® A ti✓
5. a i ( :) a: 0 i




bvil a t : )
ii u : a t : )
a i  ( : ) &: e  t i : A
m
i t : ) 1 1 k i:A
b u i i k i i A
A 25
1 . Jenny k is s e d  me when we met,
2« Jumping from th e ch a ir  she sat in :
3 .  Time, you t h i e f ,  who lo v e  to  g e t
4 .  Sweets in to  your l i s t ,  put th a t in*
5* Say I'm weary, say I'm sad,
$• Say th a t h e a lth  and w ealth  have m issed  me,
7 . Say I'm  growing o l d , , hut add,
8 . Jenny k is s 'd  me.
!»• Hunt.
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1 . And every ton gu e, through u t te r  drought,
2 . Was w ith ered  a t  th e  ro o t;
3 . We could  not speak, no more than i f
4 . We had been choked w ith  s o o t .
From ’’The Rime o f  th e  A ncient Mariner” 
by S. T. C o ler id g e , (1 5 5 -1 5 8 ).
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1 . And s tr a ig h t  the sun m s  f le c k e d  w ith  b a rs ,
2 . (Heaven’ s Mother send us grace I )
3 . As i f  through a dungeon-grate he peered
4 . With broad and burning fa c e .
From "The Rime o f  th e  A ncient Mariner”
by S . T. C o ler id ge . (177-180)
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I t  r a ise d  my h a ir ,  i t  fann 'd  tty cheek  
Like a meadow-gale o f  sp rin g  -  
I t  m ingled s tr a n g e ly  w ith  ny f e a r s ,
Yet i t  f e l t  l i k e  a welcom ing.
”9?he Rime o f  th e  A ncient Mariner” (456-459) 
hy S. T . C o ler id g e .
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1 . That low man seek s a l i t t l e  th in g  to  do,
2 . Sees i t  and does i t :
3* T h is h ig h  man, w ith  a g rea t th in g  to  pursue,
4* D ies ere  he knows i t .
5* That low man g o es  on adding one to  one,
6* His hundred’ s soon h it :
7 . T h is  h ig h  man, aim ing a t a m il l io n ,
8 . M isses an u n i t .
9 .  T h at, has th e  w orld here -  should he need th e  n e x t ,
10* Let th e  w orld mind him!
1 1 . T M s, throws h im se lf  on God, and linperplexed
1 2 . Seeking s h a l l  f in d  him*
"A Grammarian’ s Ptm eral” (113-124) 
hy E . Browning.
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. When th e  hounds o f  sp rin g  are on w in te r ’ s t r a c e s ,
• The mother o f  months in  meadow or p la in  
. F i l l s  th e  shadows and windy p la c e s
• W ith l i s p  o f  le a v e s  and r ip p le  o f  ra in ;
• And th e  hr own b r ig h t n ig h t in g a le  amorous
• I s  h a l f  assuaged  fo r  I t y lu s ,
• For th e  Thracian sh ip s  and th e  fo r e ig n  fa c e s .
• The to n g u e le s s  v i g i l ,  and a l l  th e  p a in .
MA ta lan ta  in  Calydonn f65-72)  
by A.C. Swinburne.
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1 . We a r e  t h e  m u s ic -m a k e r s ,
2 .  And we a r e  th e  d re a m e rs  o f  d ream s ,
3 .  W andering  "by lo n e  s e a - h r e a k e r s ,
4 .  And s i t t i n g  hy. d e s o l a t e  s t r e a m s ; -
5 .  W o r l d - l o s e r s  and w o r l d - f o r s a k e r s ,
6 . On whom th e  p a l e  moon g leam s :
7 . Yet we a r e  th e  m overs  and s h a k e r s
8 . Of t h e  w o r ld
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f o r  e v e r ,  i t  seem s.
From Ode
hy  A.W.E. O’ S h a a g h n e ssy .
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She m ile s  -  th e  lady o f  ny d e lig h t  -  
Z» A shepherdess o f  sheep;
3* Her f lo c k s  a re  th o u g h ts , she keeps them w h ite ,
4 .  She guards them from the s teep ;
5 .  She fe e d s  them on th e  fragran t h e ig h t ,
6« And fo ld s  them in  fo r  s le e p .
**Dhe Shepherdess” (v * l)  
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1 . She roams m aternal h i l l s  and b r ig h t ,
2 . Dark v a l l e y s  sa fe  and deep;
3 . Into  th a t ten d er  b reast a t n igh t
4 .  The c h a s te s t  s ta r s  may peep.
5 .  She w alks -  th e  lady o f  ny d e lig h t  -  
6* A shepherdess o f  sheep«
"The Shepherdess" (v*2) 
by A • M eynell.
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1 .  She h o ld s her l i t t l e  thoughts in  s ig h t ,
2 .    Though gay they run and le a p ;
3 .  She i s  so circum spect and r ig h t ;
4 .  She has her so u l to k eep .
5 .  She w alks -  the lady o f ray d e lig h t  -
6 .  A shepherdess o f  sheep .
"The Shepherdess" (v .3 )  
by A. M eyn ell.
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1 . They have  no s o n g ,  t h e  s e d g e s  d r y ,
2 . And s t i l l  t h e y  s i n g .
2 . I t  i s  w i t h i n  my "breast th e y  s i n g ,
4 .  As I  p a s s  h y .
5 .  W i th in  my "breast t h e y  t o u c h  a  s t r i n g .
6 . They wake a  sigfct.
7 .  T h e re  i s  "but sound o f  se d g es  d r y ;
8 . I n  me th e y  s i n g .
"Song i n  t h e  S o n g le s s "  
hy  G. M e r e d i th .
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1* Under t h e  w ide  and s t a r r y  sk y ,
2 . D ig  t h e  g r a v e  and l e t  me l i e
3 .  Glad d id  I l i v e  and g l a d l y  d i e
4 .  And I  l a i d  me down w i t h  a  w i l l .
5 .  T h i s  he  t h e  v e r s e  you g ra v e  f o r  me:
6 . H e r e ,h e  l i e s  w here  he lo n g ed  t o  h e :
7 .  Home i s  t h e  s a i l o r ,  home from  s e a ,
8 . And th e  h u n t e r  home from th e  h i l l .
"Requiem"
hy R .L .  S te v e n s o n .
i . % e 9 as hi i
2. 1 8 23 % i t :) h i i A




4. 23 a i ( :) ei: i ( :) au* •i ei (:) <
5. A1 i ( :) 9 *«a ju(:) fei: o ( : )
/
iSA
6. ie : i ( : ) &i JA ea( : ) i ( : ) i u(:) 'U A
7. feu: •i 9 ei: © A feu: 0 k
8. 23 9 i ©A feu: 0 9
A 3?
X. And s e a l s ,  th at scrape a long the ic e  and sh ine
Z% In th e ir  s le e k  c o a ts ,  and w olves w ith  yellow  eyne
3 . And w h ite -p e lt  "bears, w ith  sm all heads v ip e r in e .
From Fhe Wanderer " lp*92) 
"by J . M a sefie ld .
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1 . And more to  l u l l e  him in  h is  slumber s o f t ,
2 . A t r ic k l in g  stream e from h igh  rock tum bling downe,
3* And e v e r -d r iz l in g  ra in e  upon th e  l o f t ,
4 .  Mixt w ith  a murmuring winde, much l ik e  th e sowne 
5* Of swarming B ees, d id  ca st him in  a swowne.
6* No o th er  n o y se , nor p eop les trou b lou s c r y e s ,
7 .  As s t i l l  are wont t*annoy th e  w a lled  towne,
8* Might th ere  be heard; but c a r e le s s  Quiet ly e s  
9* Wrapt in  e t e r n a l l  s i le n c e  fa rre  from eniiqyes.
”The E aerie QueeneM (1*1 .41)  
by S .  Spenser.
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My tr u e - lo v e  hath  my h e a r t , and I have h i s ,
By ju s t  exchange one fo r  another g iven :
I h o ld  h is  d ear, and mine he cannot m iss ,
There never was a t e t t e r  Bargain d riven :
My tr u e - lo v e  hath my h e a r t , and I have h i s .
"My tru e  lo v e  hath  my h e a r t , and I have h is ” ( v . l )  
Ifcr S ir  P h il ip  S idney.
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1 . Come un to  t h e s e  y e l lo w  s a n d s ,
2 . And t h e n  t a k e  h a n d s :
3 .  C o u r t ' s l e d  when you h a v e ,  and k i s s ’ d ,  -
4 .  The w i l d  w aves w h i s t ,  -
5 .  Foo t i t  f e a t l y  h e r e  and t h e r e ;
6 . And, sweet s p r i t e s ,  th e  our th e n  "bear.
7 . H a rk ,  hark*.
8 . Bow, wow,
9 . The w a tc h -d o g s  "bark:
10 . Bow, wow.
11. H a rk ,  h a rk !  I h e a r
12 .  The s t r a i n  o f  s t r u t t i n g  c h a n t i c l e e r
13 . C ry ,  C o c k - a -d id d le - d o w i
’’The Tempest” (I*2*375) 
Song hy W. Shakespeare.
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1 .  .Then t o  t h e  s e s s i o n s  o f  sw ee t  s i l e n t  th o u g h t
2 .  I  summon up rem embrance o f  t h i n g s  p a s t ,
3 .  I  s i g h  th e  l a c k  o f  many a t h i n g  I  s o u g h t ,
4 .  And w i th  o l d  woes new w a i l  my d e a r  t i m e ’ s w a s t e ;
5 .  Then can  I  drown an  e y e ,  u n u se d  t o  f lo w ,
6 . F o r  p r e c i o u s  f r i e n d s  h i d  i n  d e a t h ’ s d a t e l e s s  n i g h t ,
7 .  And weep a f r e s h  l o v e ’ s l o n g - s i n c e - c a n c e l l ’ d woe,
3 . And moan t h e  e x p e n se  o f  many a v a n i s h ’d s i g h t .
9 .  Then c a n  I  g r i e v e  a t  g r i e v a n c e s  f o re g o n e ,
1 0 .  And h e a v i l y  from  woe t o  woe t e l l  o ’ e r
1 1 . The s a d  a c c o u n t  o f  fo re -b e m o a n e d  moan,
1 2 .  Which I  new pay  a s  i f  n o t  p s i d  b e f o r e :
1 5 .  -  But i f  t h e  w h i l e  I  t h i n k  on t h e e ,  d e a r  f r i e n d ,
1 4 .  A l l  l o s s e s  a r e  r e s t o r e d ,  and so rro w s  e nd .
W. S h a k e s p e a r e .
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1 . Gome away, come away, d e a t h ,
2. And i n  sad c y p r e s s l e t  me he l a i d ;
3. F ly  away, f l y  away, h r e a t h ;
4. I am s l a i n  hy a  f a i r  c r u e l  maid*
5. My shroud o f  w h i t e ,  s t u c k  a l l  w i t h  yew,
6 . 0 p r e p a r e  i t  I
7. My p a r t  o f  d e a t h ,  no one so t r u e
8 . Did s h a re  i t .
9. Not a  f lo w e r ,  no t a  f lo w e r  s w e e t ,
10. On my b l a c k  c o f f i n  l e t  t h e r e  h e  s t r o w n ;
11. Not a  f r i e n d ,  not a  f r i e n d  g r e e t
12. My p o o r  c o r s e ,  w here my ho n es  s h a l l  he  th ro w n :
13. A th o u san d  thousand  s ig h s  t o  s a v e ,
14. Lay me, 0 ,  w here
15. Sad t r u e  l o v e r  n e v e r  f i n d  my g rav e
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1* Hake me a w illow  cab in  a t your g a te ,
2 . And c a l l  upon my sou l w ith in  th e  house;
3 . W rite lo y a l cantons o f  contemned lo v e
4 .  And s in g  them loud even in  th e  dead o f  n ig h t;
5 . H alloo your name to  th e  rev erb era te  h i l l s
6 . And make th e  b ab blin g  g o s s ip  o f  th e  a ir
7 . Cry out 'O liv iaJ*
" tw e lfth  Uight" (1 .5 .2 8 9 )  
hy W. Shakespeare.
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1. Where t h e  h ee  s u c k s ,  t h e r e  suck  I :
2 .  I n  a  c o w s l ip ’ s h e l l  I  l i e ;
3 .  T h e re  I  couch  when owls do c r y .
4 .  On t h e  h a t ’ s h a c k  I do f l y
5. A f t e r  summer m e r r i l y :
6 . M e r r i l y ,  m e r r i l y , . s h a l l  I  l i v e  now,
7 . Under t h e  h lo sso m  t h a t  hangs  on t h e  hough .
Song hy W. S h a k e sp e a re ,  
("The Tem pest"  V .1 .8 8 .
1. fee: 8 1: to: 1 kiSA
2#
\
i ei (:) au:
N•1 K ai (:)









a i : A
•3 • a: A ®A 6 1 XA
6 .





8 » * ae k
a i ( :) i  au: A
9 au:A
B 45
1 .  She s h o u ld  h av e  d i e d  h e r e a f t e r ;
2 • T h e re  w ould  h av e  b e e n  a  t im e  f o r  su c h  a  w ord .
5 . To-morrow, and  to -m o rro w , and  to -m orrow ,
4 .  C reeps  i n  t h i s  p e t t y  p a c e  from  day to  d ay ,
5 .  To t h e  l a s t  s y l l a b l e  o f  r e c o r d e d  t im e ;
6 . And a l l  o u r  y e s t e r d a y s  have  l i g h t e d  f o o l s
? • The way t o  d u s ty  d e a t h .  O u t ,  o u t ,  b r i e f  c a n d le I
8 . L i f e f s  b u t  a  w a lk in g  shadow, a  p o o r  p l a y e r
9 .  T h a t  s t r u t s  and  f r e t s  h i s  h o u r  upon t h e  s t a g e ,
1 0 .  And t h e n  i s  h e a r d  no m o re ;  i t  i s  a  t a l e
1 1 .  T o ld  by  an  i d i o t ,  f u l l  o f  sound and  f u r y ,
1 2 .  S i g n i f y i n g  n o t h i n g .
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"M acbeth"  ( v . 5 . 1 5 . )  
by  W. S h a k e s p e a r e .
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1 . The sk y ,  i t  seem s, w ould  p o u r  down s t i n k i n g  p i t c h ,
2. But t h a t  t h e  s e a ,  m o u n tin g  t o  t h e  w e l k i n ’ s c h e e k ,
3* D ashes  t h e  f i r e  o u t*  0 ,  I  have  s u f f e r Td
4* W ith  t h o s e  t h a t  I  saw s u f f e r  I a  h r a v e  v e s s e l ,
5 .  Who h a d ,  no d o u b t ,  some n o b l e  c r e a t u r e s  i n  h e r ,
6 * D a sh ’d a l l  t o  p i e c e s .  0 ,  t h e  c r y  d i d  knock
7 .  A g a in s t  my v e ry  h e a r t !  P oo r  s o u l s  I t h e y  p e r i s h ’d .
8 * Had I  b e e n  any  god o f  power I  would
9 .  Have sa n k  t h e  s e a  w i t h i n  t h e  e a r t h ,  o r  e ’ e r
10* I t  s h o u ld  t h e  good s h i p  so have  sw a l lo w ’d ,  and
1 1 .  The f r a u g h t i n g  s o u l s  w i t h i n  h e r .
"The T em pes t"  (1*2*3) 
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1 . I have l i v fd lon g  enough: my way o f  l i f e
2. Is  f a l l ’n in to  th e se a r , th e  y e llo w  le a f ;
3 . And th a t which should accompany o ld  a g e ,
4 .  As honour, lo v e , o b ed ien ce , tro o p s o f  f r ie n d s ,
5* I  must not look  to  have; h u t, in  t h e ir  stead
6 . C orses, not lou d , hut deep , mouth-honour, b reath ,
7 . Which th e  poor heart would fa in  deny, and dare n o t.
"Macbeth” (V .3 .2 2 )  
by W* Shakespeare*
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1 . Next came one
2 . Who mourn'd In  e a r n e s t , when th e c a p tiv e  ark
3 . Maim'd h is  b ru te image, head and hands lo p t o f f
4 .  In h is  own tem ple, on th e  gru n sel edge,
5 . Where he f e l l  f l a t ,  and shamed h is  w orshippers:
6 . Dagon h is  name; sea-m onster, upward man
7 . And downward f is h :  y e t  had h is  tem ple h igh
8 . R ear'd  in  A zotus, dreaded through th e  co a st
9 . Of P a le s t in e ,  in  Gath, and A scalon ,
10 . AM Accaron and G aza's f r o n t ie r  bounds.
11- Him fo llo w 'd  Rimmon, whose d e l ig h t fu l  sea t
12 . Was f a ir  Damascus, on the f e r t i l e  banks
13. Of Abbana and Pharphar, lu c id  stream s.
14 . He a lso  'g a in s t  th e  house o f  God was bold:
15 . A le p e r  once he l o s t ,  and g a in 'd  a king^
1 6 . Ahaz h is  s o t t i s h  conquerer, whom he drew
17 . God'8 a l ta r  to  disparage and d isp la c e
18* Sbr one o f  Syrian  mode, whereon to  burn
19 . His od ious o f f e r in g s ,  and adore th e  gods
20 . Whom he had vanquish’d .
**i&radise Lost" (1 .457 -476)  
by J .  M ilton .
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1* And a l l  who s in c e ,  "baptized or in f i d e l ,
2 . Jou sted  in  Aspramont or Montalban,
3 . Damasco, or Maracco, or T rebisond,
4«  Or whom B is e r ta  sent from A fr ic  shore,
5* IShen Charlemain w ith  a l l  h is  peerage f e l l
6 . E bntarabia. 1
"Paradise Lost" (582-587) 
by J* M ilton .
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1 .  Some t o  t h e  su n  t h e i r  i n s e c t - w i n g s  u n f o l d ,
2 • li/aft on  t h e  "breeze, o r  s i n k  i n  c lo u d s  o f  g o l d ;
3* T r a n s p a r e n t  fo rm s ,  t o o  f i n e  f o r  m o r t a l  s i g h t ,
4 .  T h e i r  f l u i d  b o d i e s  h a l f  d i s s o l v e d  i n  l i g h t .
5# Loose  t o  t h e  w ind  t h e i r  a i r y  g a rm e n ts  f l e w ,
6 .  T h i n  g l i t t f r i n g  t e x t u r e s  o f  t h e  f i l n y  dew,
7 .  L ip p e d  i n  t h e  r i c h e s t  t i n c t u r e  o f  th e  s k i e s ,
8 .  Where l i g h t  d i s p o r t s  i n  e v e r - m i n g l i n g  d y e s ;
9 .  W hile  e v ' r y  beam new t r a n s i e n t  c o l o u r s  f l i n g s ,
1 0 .  C o lo u rs  t h a t  change  w hene ' e r  t h e y  wave t h e i r  w in g s .
"T he  Bape o f  t h e  Lock" ( 1 1 .5 9 -6 9 )  
by A. Pope .
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1 . AM p a rti-co lo u red , tr o o p s , a sh in in g  t r a in ,
2. Draw fo r th  to  combat on th e v e lv e t  p la in .
3 . th e  s k i l f u l  nymph review s her fo rce  w ith  care:
4 .  Let spades he trumpsX she s a id , and trumps th ey  were.
5 .  Now move t o  war her sa h le  M atadorss,
6 . In show l ik e  le a d e r s  o f  th e swarthy Moors.
7 . S p a d il l io  f i r s t ,  unconquerable lo r d l
8 . Led o f f  two c a p tiv e  trumps, and swept th e hoard.
1. 25 ai i k a




/• i ( :)
4. 0 ei: i ( :) i t : )
iu: k: u(:) ®:A a(:)
4. i 'mi* ai(:> i: e*
7* m i i bu(:) Q «
i i i u( 5 ) k i
Prom ♦•The Eape o f  th e  Lock” t i l l .
e i ( :) ai: i fei: A
(')0 « & 91 e i : Aa
j'u: e ( :) b: •1 fce:A
e i : A ae e i ( :) fee:A
ei: *as 4as





as *e 8 &e:A
B 52
1 . H$r h eart le a p s  up when I behold .,
2 . A rainbow in  th e  sky:
3 . So was i t  when ray l i f e  began,
4 .  So i s  i t  now I am a man,
5 .  So be i t  when I s h a l l  grow old.,
6 .  Or l e t  me d ie l
7 .  The Child, i s  fa th er  o f  th e  Man:
8* And. I could, w ish  ny days to  be
9 . Bound each to  each by n a tu ra l p ie ty .
W. Wordsworth.
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1 . Season o f  m ists  and mellow f r u it  fu ln e s s ,
2. C lose 'bosom-friend o f  th e  m aturing sun;
3 . C onspiring w ith  him how to  load  and b le s s
4 .  With f r u it  th e  v in e s  th a t round th e  th a tc h -e v e s  run;
5* To bend w ith  a p p les  th e  m oss’d c o t ta g e - t r e e s ,
6 . And f i l l  a l l  f r u i t  w ith  r ip e n e ss  to  th e  core;
7 . To sw e ll th e  gourd, and plump th e  h a ze l s h e l l s
8 . With a  sweet k ern e l;  to  s e t  budding more,
9 . And s t i l l  more, la t e r  flo w ers fo r  th e b e e s ,
10 . U n t i l  th ey  th in k  warm days w i l l  never cease;
11. For Summer has o ’erbrimm’ d t h e ir  clamny c e l l s .
”0de to  Autumn” ( v * l . )  
by J . Z e a ts .
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1* Who hath  not seen  th ee  o f t  amid thy sto re?
2* Sometimes whoever seeks abroad may fin d  
3* Thee s i t t i n g  c a r e le s s  on a granary f lo o r ,
4* Thy h a ir  s o f t - l i f t e d  by th e  winnowing wind;
5* Or on a h a lf -r e a p ’d furrow sound a s le e p ,
6* Drows’ d w ith  th e  fume o f  p op p ies, w h ile  thy  hook 
7* Spares th e  next swath aM  a l l  i t s  tw ined flo w ers
8* And sometimes l i k e  a g le a n e r  thou dost keep  
9* S teady th y  laden head a cro ss  a brook;
10• Or by a c id e r -p r e s s ,  w ith  p a tien t look
11* Thou w atchest th e  la s t  o o z in g s , hours by hours*
"Ode to  Autupn" (v*2) 
by I* Keats*
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1 . As when, upon a tranced  summer-night,
2 . Those g ree n -r o b fd sen a to rs  o f  m ighty woods,
5 . T a l l  oak s, branch-charmed by th e  earn est s ta r s ,
4 .  Dream, and so dream a l l  n igh t w ithout a s t i r  
5* Save from one gradual s o l i t a r y  gust 
6« Which comes upon th e  s i le n c e ,  and d ie s  o f f ,
7 . As i f  th e  ebbing a ir  had but one wave;
8* So came th e s e  words and went.
"Hyperion" fc.72-79) 
by J .  K eats.
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1 . On e i th e r  s id e  th e r iv e r  l i e
2 . Long f i e l d s  o f  "barley and o f  rye ,
3 . That c lo th e  th e  wold and meet th e  sky;
4 .  And th r o f th e f i e l d  th e  road runs "by
5 . To nary tow er'd  Camelot;
6 . And up and down the p eop le go ,
7 . G asing where th e  l i l i e s  blow
8 . Hound an is la n d  th ere  below ,
9 .  The is la n d  o f  S h a lo tt .
"The Lady o f  S h a lo tt"  ( v . l . )  
by Lord Tennyson.
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1* W illow s w h iten , aspens q u iver ,
2* L i t t l e  b reezes  dusk and sh iver
3* Thro* th e  wave th a t runs fo r  ever
4 .  3jr th e  is la n d  in  th e  r iv e r
5 . Plowing down to  Caxnelot.
6 . Four gray w a l ls ,  and four gray tow ers,
7 . Overlook a  space o f  f lo w ers ,
8 . And the s i l e n t  i s l e  imbowers
9 . The Lady o f  S h a lo tt .
"The Lady o f  S h alott"  (v* 2) 
by Lord Tennyson.
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1 . A lon e, aloud in  th e  raptured ear o f  men 
2* We pour our dark n octu rn a l s e c r e t;  and th en ,
3 .  As n ig h t i s  withdrawn
4 .  Erom th e s e  sw eet-sp r in g in g  meads and "bursting houghs o f  la y ,  
5* Dream, w h ile  th e innumerable ch o ir  o f  day
6 » Welcome th e  dawn.
"W ightingales* (v .3 )
"by S ir  Eohwrt B r id g es.
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1 . What p a s s i n g - h e l l s  f o r  t h e s e  who d i e  a s  c a t t l e ?
2 .  Only  t h e  m o n s t ro u s  a n g e r  o f  t h e  g u n s ,
2 .  Only  t h e  s t u t t e r i n g  r i f l e s *  r a p i d  r a t t l e
4 .  Can p a t t e r  ou t t h e i r  h a s t y  o r i s o n s .
5 .  Ho m o c k e r ie s  f o r  them ; no p r a y e r s  no r  h e l l s ,
6 . Hor any  v o ic e  o f  m ourn ing  sa v e  th e  c h o i r s ,  -
7 .  T?he s h r i l l ,  demented c h o i r s  o f  w a i l i n g  s h e l l s ;
8 . And b u g le s  c a l l i n g  f o r  them from 1 sad s h i r e s .
9 . What c a n d le s  may be h e ld  to  speed  them a l l ?
10. Hot i n  t h e  hands o f  b o y s ,  bu t  i n  t h e i r  e y e s
11 . S h a l l  s h in e  t h e  h o ly  g lim m ers  o f  g o o d -b y e s .
1 2 . ? h e  p a l l o r  o f  g i r l s ’ brows s h a l l  be  t h e i r  p a l l ;
13. 1’h e i r  f lo w e r s  t h e  t e n d e r n e s s  o f  n a t i e n t  m in d s .
14. And e a c h  slow dusk  a draw
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'’Anthem f o r  Doomed Youth" 
IV. Owen.
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1# I w i l l  a r is e  and go now, and go to I n n is fr e e ,
2- And a sm all cah in  "build th e r e , o f  c la y  and w a tt le s  made;
3 . Nine "bean rows w i l l  I have th e r e , a h iv e  fo r  th e  honey "bee,
4 .  And l i v e  a lon e  in  th e  "bee-loud g la d e .
5 . And I s h a ll  have some peace th e r e , for  peace comes dropping slow ,
6 . Dropping from th e  v e i l s  o f  th e  morning to  where th e  c r ic k e t  s in g s ;
7 . There m idn ight’ s a l l  a glimmer, and noon a purple g low ,
8. And even ing f u l l  o f  th e  l i n n e t ’ s w ings.
9 . I w i l l  a r is e  and go now, for  alw ays n igh t and day
10. I hear la k e  w ater lap p in g  w ith  low sounds hy th e  shore;
11 . W hile I stand on th e  roadway, or on the pavements gray ,
12 . I hear i t  in  th e  deep h e a r t’ s core .
"The Lake I s l e  o f  I n n is fr e e ” 
"by W. B. Y eats.
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1 . B low , "blow, th o u  w i n t e r  w in d ,
2 .  Thou a r e  n o t  so unk ind
3 .  As man’ s i n g r a t i t u d e ;
4 .  Thy t o o t h  i s  n o t  so k e e n ,
5 .  B ecause  th o u  a r t  no t  s e e n ,
6 . A l th o u g h  th y  "brea th  be  r u d e ,
7 . H eigh  ho i  s i n g ,  h e ig h  ho i  u n to  t h e  g r e e n  h o l l y j
8 . Most f r i e n d s h i p  i s  f e i g n i n g ,  most l o v i n g  mere f o l l y :
9 . Then h e ig h  ho i  t h e  h o l l y I
10. T h i s  l i f e  i s  most j o l l y .
11. F r e e z e ,  f r e e z e ,  th o u  b i t t e r  s k y ,
12. Thou d o s t  not b i t e  so n i g h
13 . As b e n e f i t s  f o r g o t :
14 . Though th o u  t h e  w a t e r s  w a rp ,
15. Thy s t i n g  i s  n o t  so sh a rp
16 . As f r i e n d  rem em ber’ d n o t .
17 . H eigh  ho i  s i n g ,  h e ig h  ho i  un to  t h e  g r e e n  h o l l y :
18 . Most f r i e n d s h i p  i s  f e i g n i n g ,  most l o v i n g  mere f o l l y :
19 . Then h e ig h  ho ,  th e  h o l l y ’.
20 .  T h i s  l i f e  i s  most j o l l y .
Song by W .S h a k e sp e a re .
I”As You Like I t ” I I .7 .1 7 4 )
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1* Where are th e  songs o f  Spring? A ye, where a re  they?
2 . Think not o f  them, -  thou h ast thy m usic to o ,
5* W hile barr&d clutdds bloom th e  so ft -d y in g  day
4 .  And touch  the s tu h b le -p la in s . w ith  rosy  hue;
5* Then in  a w a ilfu l  ch o ir  th e sm all g n a ts  mourn 
6* Among th e  r iv e r  sa llo w s , hom e a lo f t
7 . Or s in k in g  a s  th e l ig h t  wind l i v e s  or d ie s ;
8 . And fu ll-g ro w n  lambs loud b le a t  from h illy -b o u r a ;
9* H ed g e-cr ick ets  s in g , and now w ith  t r e b le  s o ft
10 . The redbreast w h is t le s  from a g a r d e n -c r o ft ,
11. And g a th er in g  sw allow s t w it t e r  in  th e  sk ies*
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”0de to  Autumn” (v . 3)
by J . K ea ts .
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1 * 0  h a r k ,  0 h e a r !  how t h i n  and c l e a r ,
2 . And t h i n n e r ,  c l e a r e r ,  f a r t h e r  g o in g l
3 .  0 sweet and f a r  from  c l i f f  and s c a r
4 .  The h o r n s  o f  Tt l l f l a n d  f a i n t l y  b low ing '.
5 .  B low , l e t  u s  h e a r  t h e  p u r p l e  g l e n s  r e p l y i n g :
6 . B low , b u g l e ;  a n s w e r ,  e c h o e s ,  d y in g ,  d y in g ,  d y in g .
"The s p le n d o u r  f a l l s  on c a s t l e  w a l l s "  (v.2)) 
by L o ra  T ennyson .
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1 . 0 l o v e ,  t h e y  d i e  i n  yon r i c h  sk y ,
2 . They f a i n t  on h i l l  o r  f i e l d  o r  r i v e r :
3 .  Our e c h o e s  r o l l  from  s o u l  to  s o u l ,
4 .  And grow f o r  e v e r  and f o r  e v e r .
5# B low ,"bugle , "blow, s e t  t h e  w i ld  e c h o es  f l y i n g ,
6 . And a n s w e r ,  e c h o e s ,  a n s w e r ,  d y in g ,  d y in g ,  d y in g .
"The .splend.ou.r- f d l l s  o n -c a s t le  w a lls"  ( v . 3 ) 
"by LoJP4
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1 .  A widow "bird s a t e  m ourn ing  f o r  h e r  lo v e
Upon a  w i n t r y  hough;
The f r o z e n  w ind c r e p t  on ab o v e ,
The f r e e z i n g  s t r e a m  be low .
.5. T h e re  was no l e a f  upon t h e  f o r e s t  b a r e ,
6 . No f lo w e r  upon t h e  g ro u n d ,
7 . And l i t t l e  m o tio n  i n  th e  a i r
8 . Except t h e  m i l l - w h e e l ’ s
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1. T e l l  me n o t, Sw eet, I am unkind
2. That from the nunnery
3* Of th y  ch a ste  hr east and qu iet mind
4 . To war and arms I f l y .
5 . T rue, a new m is tr e s s  now I ch a se ,
6 . The f i r s t  foe  in  th e  f ie ld ;
7 . And w ith  a stron ger f a i t h  embrace
8 . A sword, a h o r se , a s h ie ld .
9. Yet t h i s  in con stan cy  i s  such
10. As you too s h a ll  adore;
11. I could not lo v e  th e e , B ear, so much
12. Loved I not Honour more.
Prom "To L u casta , on going to  th e Wars” 
by R. L ovelace .
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1 . Strew on h e r  r o s e s ,  r o s e s ,
2 . And n e v e r  a  s p ra y  o f  yew!
3 .  In  q u i e t  she r e p o s e s ;
4 .  Ah! would t h a t  I d id  t o o .
5 . Her m i r t h  t h e  w o r ld  r e q u i r e d ;
6 . She "bathed i t  i n  s m i le s  o f  g l e e .
7. But h e r  h e a r t  was t i r e d ,  t i r e d ,
8 . And now th e y  l e t  h e r  b e .
9 .  Her l i f e  was t u r n i n g ,  t u r n i n g ,
1 0 . In  mazes o f  h e a t  and sound;
11 . But f o r  p$ace h e r  s o u l  was y e a r n i n g ,
12 . And now peace l a p s  h e r  r o u n d .
13 . Her c a b i n ’ d ,  ample s p i r i t ,
14. I t  f l u t t e r ’ d and f a i l ’ d f o r  b r e a t h ;
15. T o -n ig h t  i t  d o th  i n h e r i t
16 . The v a s t y  h a l l  o f  d e a t h .
"H equiescat” 
by M. Arnold.
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1* Hia h eart in  me keeps him and me in  one,
2. My h eart in  him h is  th ou ghts and sen ses  gu id es:
3* He lo v e s  my h e a r t , fo r  once i t  was h is  own,
4 .  I c h e r ish  h is  ‘because in  me i t  b id e s :
5- My tr u e - lo v e  hath  my h e a r t , and I have h i s .
"Ifcr tr u e  lo v e  h ath  ny h e a r t , and I have h i s w(v*2) 
Ifcr S ir  P h il ip  Sidney %
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1 . 0 M istr e ss  m ine, where are you roaming?
2. 0 s ta y  and hear! your tru e  lo v e ’ s coming,
3 . That can s in g  "both h igh  and lows
4 .  T rip  no fu r th e r , p r e tty  sw eeting;
5 . Journeys end in  lo v e r s  m eeting,
6 . Every w ise  man’ s son doth know.
”0 m is tr e s s  m ine, where are you roaming?” ( v . l . )  
Song hy Shakespeare 
("T w elfth  N ight” I I . 3 .4 2 )
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1 . What i s  lo v e?  H i s  not h e r e a fte r ;
P resent m irth  hath  presen t la u g h ter;
What*s to  come i s  s t i l l  unsure:
In d elay  th e r e  l i e s  no p len ty ;
• Then come k i s s  me, sw eet-and-tw entyI
Touth’ s a s t u f f  w i l l  not endure.
”0 m is tr e s s  m ine, where are you roaming?** ( v .2 . )  
Song hy W. Shakespeare
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1 . S h a l l  I  compare t h e e  to  a  summer’ s day?
2 . f h o u  a r t  more l o v e l y  and more t e m p e r a t e :
3 .  Hough w inds  do shake  th e  d a r l i n g  buds o f  May,
4 .  And summer’ s l e a s e  h a t h  a l l  too  s h o r t  a  d a t e :
5 . Sometime to o  h o t  t h e  eye o f  h e a v en  s h i n e s ,
6 . And o f t e n  i s  h i s  go ld  co m p lex io n  dimm’ d :
7 . And e v e ry  f a i r  from f a i r  sometime d e c l i n e s ,
8 . By c h a n c e ,  o r  n a t u r e ’ s c h a n g in g  c o u r s e ,  un tr im m ’ d .
9. But t h y  e t e r n a l  summer s h a l l  no t  fad e
10, Nor l o s e  p o s s e s s i o n  o f  t h a t  f a i r  th o u  o w e s t ;
11, Nor s h a l l  d e a t h  h r a g  th o u  w a n d e re s t  i n  h i s  s h a d e ,
12, When i n  e t e r n a l  l i n e s  to  t im e  th o u  g r o w e s t :
13, So lo n g  a s  men can  b r e a t h e ,  o r  e y e s  can  s e e ,
14, So lo n g  l i v e s  t h i s ,  and t h i s  g i v e s  l i f e  to  t h e e .
W. S h a k e s p e a re .
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1* Iftill fathom f iv e  thy fa th e r  l i e s ;
2* Of h is  hones are  co r a l made;
3* Those a re  p e a r ls  th a t were h is  eyes:
4* Nothing o f  him th a t doth fa d e ,
5 . Bat doth  s u ffe r  a sea-change
6 . Into something r ic h  and strange*
7* Sea-nyraphs hourly  r in g  h is  k n e ll:
8* Ding-dong*
9* HarkX now I hear them -
10 . Ding-dong h e l l  I
Song hy W* Shakespeare  
("The Tempest" 1 .2*394)
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1 .  When i n  t h e  c h r o n i c l e  o f  w a s te d  t im e
2 . I  s e e  d e s c r i p t i o n s  o f  t h e  f a i r e s t  w i g h t s ,
3 .  And "beauty m aking  b e a u t i f u l  o ld  rhyme
4 .  I n  p r a i s e  o f  l a d i e s  d e a d ,  and l o v e l y  k n i g h t s ;
5 .  Then i n  t h e  b l a z o n  o f  sweet b e a u t y ’ s b e s t
6 . Of h a n d ,  o f  f o o t ,  o f  l i p ,  o f  e y e ,  o f  b row ,
7 . I  s e e  t h e i r  a n t i q u e  pen  would have  e x p r e s t
8 . 'Sv 'n  su c h  a b e a u ty  a s  you m a s t e r  now.
9 . So a l l  t h e i r  p r a i s e s  a r e  b u t  p r o p h e c i e s
1 0 . Of t h i s  o u r  t im e ,  a l l  you p r e f i g u r i n g ;
11 . And, f o r  t h e y  l o o k 'd  b u t  w i t h  d i v i n i n g  e y e s ,
12 . They had no t  s k i l l  enough your w o r th  to  s i n g :
13 . F o r  w e , w h ich  now b e h o ld  t h e s e  p r e s e n t  d a y s ,
14 . Have e y e s  t o w o n d e r , bu t  l a c k t o n g u e s  to  'p r a i s e .
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1 . The q u a l i t y  o f  m ercy  i s  n o t  s t r a i n ’ d,
7 . I t  d r o p p e th  a s  t h e  g e n t l e  r a i n  from  h eav en
3 . Upon t h e  p l a c e  b e n e a t h :  i t  i s  tw ic e  b l e s s ’ d,
4 .  I t  b l e s s e t h  him t h a t  g i v e s ,  and  him t h a t  t a k e s :
5 .  ’T i s  m i g h t i e s t  i n  t h e  m i g h t i e s t ;  i t  becomes
6 . The th r o n e d  m o n arch , b e t t e r  t h a n  h i s  crow n:
17 . H is  s c e p t r e  shows t h e  f o r c e  o f  t e m p o r a l  power,
8 . The a t t r i b u t e  t o  awe and  m a j e s t y ,
9 .  Y /herein d o th  s i t  t h e  d re a d  and f e a r  o f  k i n g s :
1 0 .  But m ercy  i s  above  t h i s  s c e p t r e d  sway,
1 1  . I t  i s  e n th r o n e d  i n  t h e  h e a r t s  o f  k i n g s ;
1 2 .  I t  i s  a n  a t t r i b u t e  t o  God h i m s e l f :
1 3 .  And e a r t h l y  power d o th  t h e n  show l i k e s t  God’ s ,
1 4 .  When m ercy  s e a s o n s  j u s t i c e .
’’The M erchan t  o f  V e n ic e ” ( I V . 1 .1 8 4 )  
b y  W. S h a k e s p e a r e .
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1- S p r in g ,  t h e  sw ee t  S p r in g ,  i s  t h e  y e a r ’ s p l e a s a n t  k i n g ;
2. T h e n  "blooms e a c h  t h i n g ,  t h e n  m aids  d a n c e  i n  a  r i n g ,
3 .  Cold d o t h  n o t  s t i n g ,  t h e  p r e t t y  "birds do s i n g ,
4 .  Cuckoo, j u g - j u g ,  pu -w e , t o - w i t t a - w o o !
5 . The palm  and  may make c o u n t r y  h o u s e s  g a y ,
6 .  Lambs f r i s k  and  p l a y ,  t h e  s h e p h e rd s  p ip e  a l l  day#
7# And we h e a r  a y e  "b irds  t u n e  t h i s  m erry  l a y ,
8 . Cuckoo, j u g - j u g ,  pu-w e, t o - w i t t a - w o o .
9# T he  f i e l d s  "brea the  s w e e t ,  t h e  d a i s i e s  k i s s  o u r  f e e t ,
1 0 # "foung l o v e r s  m e e t ,  o l d  w iv e s  a —s u n n in g  s i t ,
11 . I n  e v e r y  s t r e e t  t h e s e  t u n e s  o u r  e a r s  do g r e e t ,
1&. Cuckoo, j u g - j u g ,  p u -w e , t o - w i t t a - w o o !
13 . S p r in g !  t h e  sw eet S p r in g !
" S p r i n g "  
fcy T .  Wash.
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1 . Now came s t i l l  e v e n in g  o n ,  and t w i l i g h t  g r a y
2 .  Had i n  h e r  s o b e r  l i v e r y  a l l  t h i n g s  claid
3 .  S i l e n c e  a c co m p a n ie d ;  f o r  b e a s t  an d  b i r d ,
4 .  They t o  t h e i r  g r a s s y  c o u c h ,  t h e s e  t o  t h e i r  n e s t s ,
6 , Were s l u n k ,  a l l  b u t  t h e  w a k e fu l  n i g h t i n g a l e ;
6 , She a l l  n i g h t  lo n g  h e r  amorous d e s c a n t  sung ;
7 ,  S i l e n c e  was p l e a s e d ;  now g lo w f d th e  f i rm a m e n t
8 , W ith  l i v i n g  s a p p h i r e s ;  H e sp e ru s  t h a t  l e d
9 ,  The s t a r r y  h o s t  ro d e  b r i g h t e s t ,  t i l l  t h e  moon
1 0 .  R i s i n g  i n  c lo u d e d  m a je s ty  a t  l e n g t h
1 1 .  A p p a re n t  queen  u n v e i l e d  h e r  p e e r l e s s  l i g h t
1 2 .  And o ’e r  t h e  d a rk  h e r  s i l v e r  m a n t le  th r e w .
From ’’P a r a d i s e  L o s t ” . ( I V .598-609)  
by J .  M i l t o n .
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1 . Tho* I have lo s t
2« Mich lu s t r e  o f  ny n a t iv e  "brightness, l o s t
3 . $o he h e lo te d  o f  God, I have not l o s t
4 .  ?o lo v e ,  a t l e a s t  contem plate and admire
5 . What I see  e x c e l le n t  in  good, or  f a i r ,
6 .  Or v ir tu o u s; I should so have
1. ou: a i ( :) ae
2. i 1 0 a i t :)
/  •ei
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4. hi:) a
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l o s t  a l l  sense*
“P arad ise  Regained” ( I .3 7 8 -3 8 3 )  
hy J . M lto n .
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C 78a
1 . P a i r  d a f f o d i l s ,  we weep t o  se e
2 . You h a s t e  away so soon ;
3. As y e t  t h e  e a r l y - r i s i n g  sun
4. Has n o t  a t t a i n ’ d h i s  n oon .
5. S t a y ,  s t a y
6 . U n t i l  t h e  h a s t i n g  day
7 . Has r u n
8 . But t o  t h e  e v e n so n g ;
9. And, h a v in g  p r a y ’ d t o g e t h e r ,  we
1 0 . 7 / i l l  go w i t h  you a lo n g .
1 1 . We have  s h o r t  t im e  t o  s t a y ,  a s  you
1 2 . 7/e have  a s  s h o r t  a  s p r i n g ;
13. As q u ic k  a  g ro w th  to  meet d e c a y ,
14 . As y o u ,  o r  a n y t h i n g .
15. We d i e
16. As y o u r  h o u r s  d o ,  and d r y
17. Away
18. L ik e  to  t h e  summer’ s r a i n ;
19. Or a s  t h e  p e a r l s  o f  m o rn in g ’ s dew,
2 0 . U e’ e r  t o  be  found a g a i n .
"To D affod ils**  
by  R. H e r r i c k .
C 78b
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Or i f  c h i l l  b lu s te r in g  winds or d r iv in g  r a in  
. P revent my w i l l in g  f e e t ,  be mine the hut 
. That, from the m ountain’s s id e ,
Views w ild s  and s w e llin g  f l o o d s ,
5 . And ham lets brown, and d im -d isco v er ’d s p ir e s ;
6. And h ears th e ir  s im p le b e l l ;  and narks o ’e r  a l l
7 . Thy dewy f in g e r s  draw
8 . The gradual dusky v e i l .
From ”To Evening** 
by W. C o ll in s .
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1 .  John  A nderson  my j o ,  J o h n ,
2 .  When we w ere  f i r s t  acq u an t
3 .  Your l o c k s  w ere  l i k e  t h e  r a v e n ,
4 .  Your oonn ie  "brow was b r e n t ;
5 .  But now yo u r  "brow i s  h e l d ,  J o h n ,
6 . Your l o c k s  a r e  l i k e  t h e  snow;
7 . But " b le s s in g s  on yo u r  f r o s t y  pow,
8 . John  A nderson  my j o .
9 . John  A nderson  my j o ,  J o h n ,
10. We clamb th e  h i l l  t h e g i t h e r ,
11 . And mony a  c a n ty  d a y ,  J o h n ,
12. We’ ve had w i ’ ane a n i t h e r :
13. Now we maun t o t t e r  down, J o h n ,
14. But hand i n  hand w e’ l l  g o ,
16. And s l e e p  t h e g i t h e r  a t  th e  f o o t ,
16. John  A nderson ,m y j o .
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C 81
1 . She dw elt among the untrodden ways
2 . B esid e  -the sp r in g s o f  Dove;
3 . A maid whom th ere  were none to  p r a is e ,
4 . And v ery  few to  lo v e :
5 . A v i o l e t  by a mossy ston e
6 . H a lf hidden from the eye!
7 . F a ir  a s  a s t a r ,  when only one
8 . I s  s h in in g  in  the sky,
9 . She l iv e d  unknown, and few could know
10. When Lucy ceased  to  be;
11. But she i s  in  her grave, and oh,
12. The d if fe r e n c e  to  me!
W. Wordsworlh.
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1 . Day a f t e r  day, day a f te r  day,
2 . We stu c k , nor 'breath nor m otion;
3 . As id l e  as a p a in ted  sh ip
4 .  Upon a p a in ted  ocean*
"The Rime o f  th e  A ncient M ariner"(115-118) 
by S. T . C o ler id ge .
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1* ’0 what c an  a i l  t h e e ,  k n i g h t - a t - a r m s ,
2 . A lone  and p a l e l y  l o i t e r i n g ?
3 . The sed g e  h a s  w i t h e r ’ d from  th e  l a k e ,
4 .  And no b i r d s  s i n g .
5 .  ’0 what can  a i l  t h e e ,  k n i g h t - a t - a r m s I
6 . So h a g g a rd  and so woebegone?
7 . The s q u i r r e l ’ s g r a n a r y  i s  f u l l ,
8 .  And t h e  h a r v e s t ’ s d o n e .
S. ' I  s e e  a  l i l y  on th y  brow
10. W ith  a n g u i s h  m o is t  and f e v e r  dew,
11. And on th y  c h e ek s  a  f a d i n g  r o s e
12. F a s t  w i t h e r e t h  t o o .
13. ’ I  met a  Lady i n  t h e  i l e a d s ,
IS .  F u l l  b e a u t i f u l  -  a  f a i r y ’ s c h i l d ,
15 . Her h a i r  v«jas l o n g ,  h e r  f o o t  was l i g h t ,
18. And h e r  ey e s  w ere  w i l d .
17. * I  made a g a r l a n d  f o r  h e r  h e a d ,
18. And b r a c e l e t s  t o o ,  anu f r a g r a n t  zone ;
I S .  She l o o k ’ d a t  me a s  she  d id  l o v e ,
20. Ana made sweet moan.
21. *1 s e t  h e r  on my p a c i n g  s t e e d
22. And n o t h in g  e l s e  saw a l l  day lo n g ,
23. Fo r  s i d e l o n g  would she  b e n d ,  and s i n g
^4 . A f a i r y ’ s song .
G 83b
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25 'S h e  found  me r o o t s  o f  r e l i s h  s w e e t ,
26 And honey  w i ld  and manna dew,
27 And s u r e  i n  la n g u a g e  s t r a n g e  she s a id
28 " I  lo v e  t h e e  t r u e . "
29. ’ She to o k  me t o  h e r  e l f i n  g r o t ,
30 . And t h e r e  she w e p t ,  and s i g h 'd  f u l l  s o r e ,
31 . And t h e r e  I sh u t  h e r  w i ld  w i ld  eyes
32 . W ith  k i s s e s  f o u r .
33 . 'And t h e r e  she  l u l l e d  me a s l e e p ,
34 . And t h e r e  I dream*d -  Ah! woe b e t i d e !
35 . The l a t e s t  dream  I e v e r  dream t
3 6 .  On th e  c o ld  h i l l  s i d e .
37 .  ' I  saw p a l e  K ings  and P r i n c e s  t o o ,
38. P a l e  w a r r i o r s ,  d e a t h - p a l e  w ere  th e y  a l l ;
39 . They c r i e d  -  "La b e l l e  Dame sa n s  Ivierci
40 . Thee h a t h  i n  t h r a l l !  "
4 1 .  ' I  saw t h e i r  s t a r v e d  l i p s  i n  t h e  gloam
4 2 . W ith  h o r r i d  w a rn in g  gap&d w id e ,
43 . And I awoke and found me h e r e
4 4 .  On t h e  c o ld  h i l l ' s  s i d e .
4 5 .  'And t h i s  i s  why I s o jo u r n  h e r e
4 6 .  Alone and p a l e l y  l o i t e r i n g ,
47 . Though t h e  sedge  i s  w i t h e r ' d  from th e  Lake
48 . And no b i r d s  s i n g . '
"La B e l le  Dame Sans Merci" 
by J. K eats.
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1. Deep in  th e  shady sadness of a va le
2. Far sunken from the h ea lth y  breath  o f  morn,
3 . Far from th e  f ie r y  noon, and e v e 's  one s t a r ,
4 . Sat g r a y -h a ir 'd  S atu rn , q u ie t  as a s to n e ,
5 . S t i l l  as the s i le n c e  round about h is  l a i r ;
6 . F o rest on f o r e s t  hung about h i s  head
7. Like cloud on c lou d . No s t i r  o f a ir  was th e r e ,
8 . Not so much l i f e  as on a summer's day
9 . Robs n o t one l i g h t  seed  from the fe a th e r 'd  g r a s s ,
10. But where th e  dead l e a f  f e l l ,  th ere  d id  i t  r e s t .
11. A stream  went v o ic e le s s  by, s t i l l  deadened more
12. By reason  o f h i s  f a l l e n  d iv in i t y
13. Spreading a shade: the Naiad 'mid her reed s
14. P r e ss 'd  her co ld  f in g e r  c lo se r  to  her l i p s .
"Hyperion'' (1 .1 -1 4 )  
by J . K eats.
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1. Much have I t r a v e l l ’ d in  the realm s o f  g o ld
2 . And many good ly  s t a t e s  and kingdoms seen;
3 . Hound many w estern  is la n d s  have I heen
4 . Which hards in  f e a l t y  to  A pollo h o ld .
5 . Oft o f  one wide expanse had I heen t o ld
6 . That deep-hrow ’d Homer ru led  a s  h is  demesne;
7 . Yet d id  I never hreathe i t s  pure serene
8 . T i l l  I heard Chapman speak out loud and hold ;
9 . Then f e l t  I  l ik e  some w atcher o f  th e  s k ie s
10. When a new p la n et swims in to  h is  ken;
11. Or l i k e  s to u t C ortez, when w ith  e a g le  eyes
12* He s ta red  a t  th e  P a c i f ic  -  and a l l  h is  men
13. Look’d a t  each  o th er  w ith  a w ild  surm ise -
14 . S i le n t ,  upon a peak in  D arien .
"On F ir s t  Looking in to  Chapman’ s Homer" 
hy J . K ea ts .
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1* He c la sp s  th e  crag w ith  hooked hands;
2• C lose to  th e  sun in  lo n e ly  la n d s ,
3* R ing’d w ith  th e  azure w orld , he sta n d s .
4 .  If he w rink led  sea  "beneath him craw ls;
5 . He w atches from h is  mountain w a l ls ,
6 . And l i k e  a thunderbolt he f a l l s .
^Efhe E agle”
"by Lord Tennyson.
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1 . The splendour f a l l s  on c a s t l e  w a lls
2* And snowy summits o ld  in  s to ry :
3 . The lo n g  l i g h t  shakes a c r o ss  th e  la k e s ,
4 .  And th e  w ild  c a ta r a c t le a p s  in  g lo r y .
5 .  Blow, b u g le , b low , s e t  th e  w ild  ech oes f ly in g ,
6* Blow, b u g le; answ er, ech o es , d y in g , d y in g , d y in g .
!*Dhe splendour f la i l s  on c a s t l e  w a lls ” ( v . l )  
by Lord Tennyson.
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A wind sways t h e  p i n e s ,
And below 
ho t  a  b r e a t h  o f  w i l d  a i r ;
S t i l l  a s  t h e  m osses  t h a t  glow 
On th e  f l o o r i n g  and o v e r  t h e  l i n e s  
Of t h e  r o o t s  h e r e  and t h e r e  
The p i n e - t r e e  d ro p s  i t s  dead ;
They a r e  q u i e t ,  a s  u n d e r  t h e  s e a .
O v erh ead ,  o v e rh e a d  
Rushes l i f e  i n  a  r a c e ,
As th e  c lo u d s  t h e  c lo u d s  c h a se  ;
And we g o ,
And we drop  l i k e  t h e  f r u i t s  o f  th e  t r e e ,  
3ven w e ,
Rven s o •
’’D i rg e  i n  Woods” 
by G. M e r e d i f h .
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1. On a  s t a r r ’ d n ig h t  P r i n c e  L u c i f e r  u p r o s e ,
2 • 'T ired  o f  h i s  d a r k  dom in ion  swung t h e  f i e n d
3. Above th e  r o l l i n g  b a l l  i n  c lo u d  p a r t  s c r e e n ’ d ,
4. Where s i n n e r s  h u g g ’ d t h e i r  s p e c t r e  o f  r e p o s e .
5. P oo r  p r e y  to  h i s  ho t  f i t  o f  p r i d e  - w e r e  t h o s e .
6. And now upon h i s  w e s t e r n  w ing  he l e a n ’ d
7. Now h i s  hugh h u l k  o ’ e r  A f r i c ’ s s a n d s  c a r e e n ’ d
8. Now th e  h l a c k  p l a n e t  shadow ’ d A r c t i c  snow s.
9. S o a r in g  th r o u g h  w id e r  zones  t h a t  p r i c k ’ d h i s  s c a r s
10. W ith  memory o f  t h e  o ld  r e v o l t  from  Awe,
11. He r e a c h ’ d a  m id d le  h e i g h t ,  and a t  t h e  s t a r s ,
12. Which a r e  t h e  b r a i n  o f  h e a v e n ,  he l o o k ’ d ,  and sa n k .
12. Around th e  a n c i e n t  t r a c k  m arch ’ d ,  r a n k  on r a n k ,
14. The army o f  u n a l t e r a b l e  law .
’’L u c i fe r ,  i n  S t a r l i g h t ” 
by G. M e r e d i th .
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B ea u tifu l mast Be th e  mountains whence y e  come, 
jind "bright in  the f r u i t f u l  v a l le y s  th e  stream s, wherefrom
• Ye le a r n  your song:
• Where are th o se  s ta r r y  woods? 0 might I wander th e r e ,
• imong the f lo w e r s , which in  th a t heaven ly  a ir
• Bloom th e  y ea r  longS
" N igh tin ga les"  ( v . l )
By S ir  R obert B r id g es.
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1 . Nay, "barren a re  th o se  mountains and spent th e  stream s:
2. Our song i s  th e  v o ic e  o f  d e s ir e ,  th a t haunts our dreams,
3# A th ro e  o f  th e  h e a r t ,
4 . Whose p in in g  v is io n s  dim, forb id d en  hopes pro found,
5* No dying cadence nor lo n g  s ig h  can srand,
6 . 5br a l l  our a r t .
" N igh tin ga les"  (v .2 )  
hy S ir  Robert B r id g es.
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1* And m orn in g  came q u i e t l y  i n  upon  s a n d a l s  o f  p e a c e ,
2 . f h e  m a id e n -e y e d  m o rn in g  who w akens t h e  b i r d s  i n  t h e  dew:
3 .  W ith  g r a y n e s s  i n  h e a v e n ,  an d  s i l v e r  i n  s t r e a k s  on  t h e  s e a
4 .  She came t o  t h a t  h a r b o u r  o f  r e s t  w here  t h e  "W andere r” l a y  
5* And shone  o n  h e r  r u i n  a l l  s c u r f i n g  w i t h  p a t c h e s  o f  s a l t
6 .  f i l l  shadows o f  b e a u ty  w ere  t r a n q u i l l y  s t i r r e d  a t  h e r  s i d e .
From "The W andere r” ( p . 24} 
by J .  M a s e f i e l d .
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1. S lo w ly ,  s i l e n t l y ,  now th e  moon
2 . W alks t h e  n i g h t  i n  h e r  s i l v e r  sh o o n ;
3 .  T h i s  w ay, an d  t h a t ,  sh e  p e e r s ,  an d  s e e s
4 .  S i l v e r  f r u i t  upon s i l v e r  t r e e s ;
5 .  One by one t h e  c a se m e n ts  c a t c h
6 .  H er beams b e n e a t h  t h e  s i l v e r y  t h a t c h ;
7 . Couched i n  h i s  k e n n e l ,  l i k e  a  l o g ,
8 .  W ith paws o f  s i l v e r  s l e e p s  t h e  dog ;
9. From t h e i r  shadowy c o te  t h e  w h i t e  b r e a s t s  p eep
10. Of doves  i n  a  s i l v e r - f e a t h e r e d  s l e e p ;
11 . A h a r v e s t  mouse g o e s  s c a m p e r in g  b y ,
12 . W ith s i l v e r  c l a w s ,  and s i l v e r  e y e ;
13 . And m o v e le s s  f i s h  i n  th e  w a t e r  g lea m ,
14. 3y  s i l v e r  r e e d s  i n  a s i l v e r  s t r e a m .
" S i l v e r ”
by W a l t e r  de  l a  M are.
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A n o ise  l ik e  o f  a h idden  brook  
2* In th e  le a fy  month o f  June,
3 .  Chat to  th e  s le e p in g  woods a l l  n ig h t
4 .  S in g eth  a q u ie t  tu n e .
^Phe Eime o f  th e  A ncient M ariner” (369-372) 
by S .T . C o ler id g e .
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1* P e r h a p s  some dungeon  h e a r s  t h e e  g r o a n ,
2* M aim 'd ,  m angled  "by inhum an men;
3 .  Or t h o u  upon a  d e s e r t  th ro w n
4 .  I n h e r i t e s t  t h e  l i o n ’ s d e n ;
15* 'O r  h a s t  b e e n  summon’ d t o  t h e  d e e p ,
6 ,  P h o u ,  t h o u ,  and a l l  t h y  m a t e s ,  t o  Keep
7 .  An incom m un icab le  s l e e p .
Prom ”2he A f f l i c t i o n  o f  M a r g a r e t ” 
by W. W ordsw orth .
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1* f I  have  no name;
2 .  I  am Tmt two days o l d . *
3 .  "What s h a ll  I  c a l l  th ee?
4 .  *1 happy am; %
5* Joy i s  my name.'
6 . Sweet jo y  "befall th ee  I
7 • P r e tty  jo y i
8* Sweet jo y , "but two days o ld ;
9* Sweet joy  I c a l l  th ee:
10. Thou d ost sm ile:
11* I s in g  th e  w h ile ,
12 . Sweet joy  "befall th e e  I
"Infant Joy" 
by W. B lak e.
1. ai ( :) & bu: ei-A
2. ai (:) S3 A u: Si:
3. 3 S3 ai ( : ) b: i ( : )
4. ai (:) S3 i ®A
5. ^ A i  a i ( : )
6. is b i : i ( : )
A
b: i ( :)
7. <1 i  & : A
8.
N
i : hi: K a u: S i :
9 .
s
i : bi: .  a i ( : ) b: i ( :)
i-* o • au: a a i : .A
11. ai ( : ) <1 9
A




i : bi: i ( : ) b : i ( : )
2 97
1 .  th o u g h  t h e  y e s t y  w aves
2* Confound and  sw allow  n a v i g a t i o n  u p ;
3. Though h l a d e d  c o r n  he  l o d g e d ,  and  t r e e s  h low n down;
4 .  Though c a s t l e s  t o p p l e  on t h e i r  w a r d e r s * h e a d s ;
5 .  Though p a l a c e s  a n d  p y ra m id s  do s l o p e
6* T h e i r  h e a d s  t o  th e i r  f o u n d a t i o n s ;  t h o u g h  t h e  t r e a s u r e
7. Of n a t u r e ’ s g e rm ens  tu m b le  a l l  t o g e t h e r ,
8* . Even t i l l  d e s t r u c t i o n  s i c k e n ;  a n sw e r  me
9. To w hat I  a s k  y o u .
" M a c b e th " ,  ( I V .1 .5 3 )  
hy  YT. Shake s p e a r e .
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1 . Ay, in  th e  ca ta lo g u e  y e  go fo r  men;
2• As hounds and greyhounds, m ongrels, s p a n ie ls ,  c u r s ,
3 . Shoughs, wat e r -r u g s , and dem i-w olves, a re  c le p t
4* A ll  toy th e  name o f  dogs:
"Macbeth" ( I I I . 1 .9 2 )  
hy W. Shakespeare.
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1* In fo rm  h e r  f u . l l  o f  my p a r t i c u l a r  f e a r ;
2 .  And t h e r e t o  a d d  su c h  r e a s o n s  o f  y o u r  own
2 .  As may compact i t  m ore . Get you  g o n e ,
4* And h a s t e n  y o u r  r e t u r n .  Ho, n o ,  my l o r d ,
5* T h i s  m ilk y  g e n t l e n e s s  and  c o u r s e  o f  y o u r s
6* Though I  condemn n o t ,  y e t ,  u n d e r  p a rd o n ,
7* You a r e  much more a t  t a s k ’ d, f o r  want o f  wisdom
8* T han  p r a i s  id f o r  h a rm fu l  m i l d n e s s .
"King Lear” (1 .4 .3 6 2 )  
hy W. Shakespeare.
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1* .Lock up my doors; and, when you hear th e  drum,
2. And the v i l e  sq u ea lin g  o f  th e  w ry-neck’d f i f e ,
3. Clamber not you up to  th e  casem ents th en ,
4 . Nor th ru st your head in to  th e  p u b lic  s t r e e t ,
5 . To gaze on C h r is tia n  f o o ls  w ith  v a rn ish ’d fa c e s ;
6 . But 8top  ny h ou se’ s ea rs . -  I mean my casem ents:
7. Let not th e  sound o f  shallow  foppery en ter
8. Jiy sober h ouse.
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"The Merchant o f  Venice" {11^4*29. 
by W. Shakespeare.
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1. The engineman ran to  the lamp-room and l ig h te d  th e  lamps,
2. And ca rr ied  them a f t ,  th ere  to  h o is t  them a lo f t  a t  the peak;
3. But as he was h o is t in g ,  the flam es were blown out in  a l l  th ree ,
4. He had to  retu rn  to  the lamp-room to  l ig h t  them aga in .
"The Wanderer" ( p .80) 
by J . M a sefie ld .
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1. She d a rk n e s s  came e a r l y
2. W ith  s t r e a k i n g s  o f  f lam e  i n  t h e  w es t  and th e n  d a rk n e s s  in d e e d
3. M oon less  and s t a r l e s s  a  l i g h t n i n g - b l e n c h t  "b lackness o f  t u m u l t ,
4 .  W ith  s e a s  r o a r i n g  o u t  from  wind r o a r i n g ,  and wind i n  t h e  sh ro u d s
5. S h r i e k i n g ,  and i r o n  "blocks b a t t i n g ,  and sw in g in g  p o r t s  s t r e a m in g ,
6 . And smoke s t r e a m in g  from  h e r ,  t h e  s h i p - s h a t t e r e d  w a te r  l i k e  smoke.
Prom ’"The W anderer"  (p*18) 
by J .  M a s e f i e l d .
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1. There la y  th e  "Wanderer” h e lp le s s ,  sea -b ea ten , s a i l - t a t t e r e d ,
2. A ll th ree  to p g a lla n t  m asts broken and sw inging a lo f t  s t i l l
3. Raining down pennants and b lock s a s  they  to r e  o f f  in  r o llin g ,,
4. Her spanker g a f f  v a n is h t , her jiggerm ast bent w ith  th e  s t r a in ,
5. Her ca p ta in  u n co n sc io u s, s i x  seamen d isa b led  from wounds,
6. Half th e  r e s t  drunken or m utinous, h id in g  below deck,
7. The sh ip  heading h ith e r  and yonder h ove-to  w ith  a c lo th ,
8. Beaten r a il-u n d e r  by tem pest and deluged  by b illo w s
Her mate l ig h t in g  b lu e  l i g h t s  and ro ck ets  in  s ig n  o f  d is tr e s s -
10. The Codling Bank l ig h t  showing danger to  leeward and n ear .
"The Wanderer" ( p .22) 
by J . M a sefie ld .
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1* f i t s  l e s s  f r e q u e n t  from  t h e  crowd 
Z» Was h e a r d  t h e  h u r s t  o f  l a u g h t e r  lo u d ;
3 .  Hbr s t i l l ,  a s  s q u i r e  and  a r c h e r  s t a r e d  
4* On t h a t  d a r k  f a c e  and  m a t te d  h e a r d  
5* T h e i r  g l e e  and  game d e c l i n e d .
6 .  A l l  g a z e d  a t  l e n g t h  i n  s i l e n c e  d r e a r ,
7* U nhroke , s a v e  when i n  com rade ’ s e a r  
8# Some yeom an, w o n d e r in g  i n  h i s  f e a r ,
9 .  T h u s  w h i s p e r e d  f o r t h  h i s  m ind .
"Marmion" ( I I I . 6 • 90) 
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F it r e tr ib u t io n !  Gaul may champ th e  "bit 
And foam in  f e t t e r s ;  -  hut i s  Earth more free ?
Did n a tio n s  combat to  make One submit;
Or leagu e to te a c h  a l l  k in g s tru e  sovereign ty?
What I s h a l l  r e v iv in g  Thraldom aga in  he 
The p a tch ’d up id o l  o f  e n lig h te n ’d days?
S h a ll we, who stru ck  th e  Dion down, s h a ll  we 
Fay th e W olf homage? p ro ferr in g  low ly gaze  
And s e r v i le  knees to  thrones? Ho; prove b efo re  ye p r a is e f
’’C hilde Harold” ( I I I .  
by Lord Byron*
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1 . Dusky and huge, e n la r g in g  on th e  n ig h t ,
2 . N ature’ s v o lc a n ic  am phitheatre,
3 . Chimaera’ s a lp s  extend  from l e f t  to  r ig h t:
4« B eneath, a  l i v in g  v a l le y  seems to  s t i r ;
5* F locks p ja y , t r e e s  wave, stream s flo w , th e  m ou n ta in -fir
6* Nodding ahove; behold  b la c k  Acheronl
7 . Once con secra ted  to  th e  sep u lch re .
8 . P luto  I i f  t h i s  be h e l l  I look  upon,
9. Close shamed E lysium ’ s g a t e s ,
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my shade s h a l l  seek fo r  none.
"Childe Harold” (1 1 .5 1 )  
by Lord Iftrron.
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1* Conqueror and c a p t iv e  o f  the ea r th  art thou}
2 . She trem b les a t  th e e  s t i l l ,  and thy w ild  name
3. Was n e ’e r  more b r u ite d  in  men’ s minds than  now
4 .  That thou a r t  n o th in g , save th e j e s t  o f  lame,
5* Who woo'd th e e  o n ce , th y  v a s s a l ,  and became
6 . The f l a t t e r e r  o f  thy f ie r c e n e s s ,  t i l l  thou wert
7 . A god unto t h y s e l f ;  nor l e s s  the same
8* To th e  astounded kingdoms a l l  in e r t ,
9* Who deem'd th e e  fo r  a tim e
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w hate'er thou d id s t  a s s e r t .
"Childe Harold” ( I I I . 37) 
by Lord Byron.
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1 . Away w ith  th e s e !  tr u e  Wisdom’ s world w i l l  "be
2 . W ithin i t s  own c r e a t io n , o r  in  th in e ,
3 . M aternal Nature! fo r  who teem s l ik e  th e e ,
4* Thus on th e  hanks o f  t l y  m a je s t ic  Shine?
5 . 5?here Harold g a zes  on a work d iv in e ,
6 . A b len d in g  o f  a l l  b e a u tie s ;  stream s and d e l l s ,
7 . F r u it ,  f o l ia g e ,  crag , wood, c o r n f ie ld ,  mountain, v in e ,
8 . And c h ie f l e s s  c a s t le s  b rea th in g  s tern  fa r e w e lls
9 . From gray but le a fy  w a ll's , where Buin g ree n ly  d w e lls .
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1. The h o rr id  c r a g s , by to p p lin g  convent crown’d ,
2* The c o r k -tr e e s  hoar th a t c lo th e  th e  shaggy s te e p ,
3* The m ountain-moss hy scorch in g  s k ie s  imbrown’d ,
4 . The sunken g le n ,  whose su n le ss  shrubs must weep,
5* The ten d er  azure o f  the u n r u ffle d  deep ,
6* The orange t i n t s  th a t g i l d  th e  g ree n e st  hough,
7 . The to r r e n ts  th a t from c l i f f  to  v a l le y  le a p ,
8* The v in e  on h ig h , th e  w illo w  branch below ,
9* Mix’d in  one m ighty scen e , w ith  var ied  beauty glow*
"C hilde Harold” (1 .1 9 )
by Lord Byron.
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1 . But T hou , e x u l t i n g  and. a b o u n d in g  r i v e r  I
Z» . leak in g  th y  w aves a  b l e s s i n g  a s  t h e y  flo w
5* Through, b a n k s  whose b e a u ty  w ould  e n d u re  f o r  e v e r ,
4* C ould  man b u t  le a v e  t h y  b r ig h t  c r e a t i o n  s o ,
5* B or i t s  f a i r  p ro m ise  fro m  th e  s u r f a c e  mow
6» W ith  t h e  s h a rp  s c y th e  o f  c o n f l i c t ,  -  th e n  to  se e
7* Thy v a l l e y  o f  sw eet w a te r s ,  w ere t o  know
8* B a r th  paved  l i k e  H eaven; and to  seem su c h  t o  me,
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" C h ild  H a ro ld "  ( I I I . 50) 
by Lord ^ y ro n .
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1* T h is  m akes t h e  madmen who have made men mad
2 . By t h e i r  c o n ta g io n ;  C o n q u ero rs  and K in g s ,
3 , F o u n d e rs  o f  s e c t s  and s y s te m s , to  whom add
4* S o p h i s t s ,  B a rd s , S ta te s m e n , a l l  u n q u ie t  t h in g s
5 , W hich s t i r  to o  s t r o n g l y  th e  s o u l r s s e c r e t  s p r in g s ,
6 , And a r e  th e m s e lv e s  t h e  f o o l s  to  th o s e  th e y  f o o l ;
7 , E n v ie d , y e t  how u n e n v ia b le !  what s t i n g s
8* Are t h e i r s !  One b r e a s t  l a i d  open w ere a  s c h o o l
9« W hich w ould  u n te a c h  m ankind t h e  l u s t  to  s h in e  o r  r u l e :
" C h ild e  H a ro ld ” (1 1 1 .4 3 )  
by L ord B yron*
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1. He who a s c e n d s  to  m o u n ta in - to p s ,  s h a l l  f i n d
2 . The l o f t i e s t  p e a k s  m ost w ra p t i n  c lo u d s  and  snow;
3. He who s u r p a s s e s  o r  su b d u es  m ankind ,
4 .  Must lo o k  down on th e  h a te  o£ th o s e  b e lo w .
5. Though h ig h  above  th e  su n  o f  g lo ry  glow ,
6. And f a r  b e n e a th  th e  e a r t h  and  o cean  s p re a d ,
Hound him  a r e  i c y  r o c k s ,  and  lo u d ly  blow
8« ' C on tend ing  te m p e s ts  on h i s  n ak ed  h e a d ,
9 .  And th u s  rew a rd  th e  t o i l s  w hich to  th o s e  sum m its l e d .
"C h ild e  H a ro ld "  ( I I I .4 5 )  
b y  L ord  B yron .
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1* R o ll on, thou deep and dark b lue Ocean -  r o l l I  
2* Ten thousand f l e e t s  sweep over th ee  in  vain ;
3* Man marks th e  ea r th  w ith  ru in  -  h is  c o n tro l
4 . Stops w ith  the shore; upon th e  w atery p la in
5. The wrecks are  a l l  thy  deed, nor doth remain
6* A shadow o f  man’ s ravage, save h is  own,
7. When, fo r  a moment, l ik e  a drop o f  r a in ,
8. He s in k s  in to  th y  depths w ith  bubbling groan,
9* Without a g ra v e , u n k n e ll’d , u n c o f f in ’ d , and unknown.
"Childe Harold” (17.179) 
by Lord Byron.
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1*. The c a s t le d  crag o f  D rachenfels
2. Frowns o ’ er  th e  wide and w inding R hine,
3* Whose b rea st o f  w aters broadly  sw e lls
4* Between th e  banks which bear th e  v in e ,
5 . And h i l l s  a l l  r ic h  w ith  b lossom ’d t r e e s ,
6* And f i e l d s  which promise co m  and w ine,
7* And s c a t t e r ’d c i t i e s  crowning th e s e ,
8. Whose fa r  w h ite  w a lls  a lon g  them sh in e ,
9 . Have s trew ’d a scen e , which I should see
10. With double joy  wert tliou w ith  me.
11* And peasant g i r l s ,  v /ith  deep b lue ey es ,
12. And hands which o f f e r  ea r ly  f lo w ers ,
13. Walk sm ilin g  o ’er  t h i s  p arad ise;
14. Above, th e  frequent feu d a l tow ers
15. Through green  le a v e s  l i f t  t h e ir  w a lls  o f  gray;
16. And many a rock which s te e p ly  low ers,
17. And n ob le  arch  in  proud decay,
18* Look d ’ er  t h i s  v a le  o f  v in tage-bow ers;
19. But one th in g  want th e se  banks o f  Rhine, -
20. ®hy g e n t le  hand to  c la sp  in  mine I
’•Childe Harold” ( I I I . 55) 
by Lord ly r o n .
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1* And h e re u p o n  he bade  me daub aw ay.
3 .  Thank you  ! my h ead  b e in g  cram m ed, th e  w a l ls  a  b l a n k ,
3 .  N ever was s u c h  p rom pt d ise m b u rd e n in g .
4 .  F i r s t ,  e v e ry  s o r t  o f  m onk, th e  b la c k  and w h i t e ,
5 . I  drew th e m , f a t  and l e a n :  t h e n ,  f o lk  a t  c h u rc h ,
6 . From good o ld  g o s s ip s  w a i t in g  to  c o n fe s s
7 .  T h e ir  c r i b s  o f  b a r r e 1 - d r o p p in g s , c a n d le - e n d s , -
8 .  To th e  b r e a th le s s - / f e l lo w  a t  th e  a l t a r - f o o t ,
9 . F re s h  from  h i s  m u rd e r , s a f e  and s i t t i n g  th e r e
10 . w i th  th e  l i t t l e  c h i l d r e n  round  him i n  a row
11 . Of a d m i r a t io n ,  h a l f  f o r  h i s  b e a rd  and h a l f
12 . F o r t h a t  w h ite  a n g e r  o f  h i s  v i c t i m r s son
13 . S h ak in g  a  f i s t  a t  him  w i th  one f i e r c e  arm ,
1 4 . S ig n in g  h im s e lf  w i th  th e  o th e r  b e c au se  o f  C h r i s t
15 . (Whose sa d  f a c e  on th e  c r o s s  s e e s  o n ly  t h i s
16 . A f te r  th e  p a s s io n  o f  a  th o u sa n d  y e a r s ) .
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1. And th e  m u t te r in g  grew  to  a g ru m b lin g ;
2. And th e  g ru m b lin g  grew  to  a  ru m b lin g ;
3. And out o f  t h e  h o u se s  th e  r a t s  came tu m b lin g .
4. G reat r a t s ,  s m a ll  r a t s ,  l e a n  r a t s ,  braw ny r a t s ,
5. Brown r a t s ,  b l a c k  r a t s ,  g ra y  r a t s ,  taw ny r a t s ,
6. Grave o ld  p l o d d e r s ,  gay young f r i s k e r s ,
7. F a t h e r s ,  m o th e r s ,  u n c l e s ,  c o u s in s ,
8-. C ocking t a i l s ,  and p r i c k i n g  w h is k e r s ,
9. F a m il ie s  b y  t e n s  and d o z e n s .
From ,f£he  P ie d  P ip e r  o f  Hamel in'* (v#7) 
by R. B row ning .
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i l l ?
1 . The y e a r ’ s a t  th e  s p r in g ,
2 . And d a y ’ s a t  th e  m orn;
3 . M orn in g ’ s a t  se v en ;
4 . The h i l l - s i d e * s  d e w -p e a r le d ;
5 . The l a r k ’ s  on th e  w in g ;
6 . The s n a i l ’ s on th e  th o r n ;
7 . God’ s i n  h i s  h eav en  -
8 . A l l ’ s r i g h t  w ith  th e  w orld*
B. B row ning . '■
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1. When th e  P resent has la tc h e d  i t s  p ostern  behind my trem ulous s ta y ,
2. And th e  la y  month f la p s  i t s  g lad  green  le a v e s  l ik e  w ings,
2. D e lic a te -f ilm e d  as  new-spun s i l k ,  w i l l  th e  neighbours say ,
4 . "He was a man who u sed  to  n o t ic e  such th ings"?
"Afterwards” (v . 1) 
by T . Hardy.
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1. I f  i t  be in  th e  dusk when, l ik e  an e y e l id ’ s sou n d less b lin k ,
2* The dew fall-haw k comes c r o ss in g  th e  shades to  a l ig h t
3. Upon th e wind-warped upland th orn , a  gazer  may th in k ,
4* "To him t h i s  mast have been a fa m ilia r  s ig h t .”
"Afterwards" (v . 2) 
by T . Hardy.
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1. I f  I p ass during some n octu rn al 'b lackness, mot by and vara ,
2. When th e  hedgehog t r a v e ls  f u r t iv e ly  over th e  lawn,
3. One may sa y , "He stro v e  th a t  such innocent crea tu res  should come to  no
harm,
4 . But he cou ld  do l i t t l e  fo r  them; and now he i s  g o n e ,n
"Afterwards” (v* 3) 
hy T* Hardy*
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1. I f ,  when hearing  that I have been s t i l l e d  at l a s t ,  they stand
at th e door,
Watching the f u l l - s t a r r e d  heavens th at w in ter  s e e s ,
. W ill t h i s  thought r i s e  on th o se  who w i l l  meet my fa ce  no mere, 
"He was one who had an eye for  such m ysteries" ?
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1* And w i l l  any say when ny "bell o f  q u itta n ce  i s  heard in  th e  gloom, 
2* And a  c r o s s in g  b reeze c u ts  a  pause in  i t s  o u t - r o l l in g s ,
3* T i l l  th ey  r i s e  a g a in , a s  th ey  were a new b e l l f s boom,
4 . ”He hear J» i t  not now, but u sed  to  n o t ic e  such th in g s ”?
"Afterwards” (v . 5) 
by T . Hardy.
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BadI X
1 . Bat though f a l l  nob le i s  my* theme,
F a l l  u rgen t i s  ray c a l l
3 . To s o f te n  sorrow, and forb id  
4* The b u r stin g  te a r  to  f a l l :
From "R esignation" Part X ( p .5 5 ,v . l )  
by E» Young.
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Bad I 2
1 . Bow proud th e  p o e t ’ s b illo w  sw e lls !
2* The God I th e  God! h is  b oast:
3 . A boast how v a in ! What wrecks abound!
4 .  Dead bards s ten ch  every c o a s t .
Prom "R esignation" Bart I (p .5 5 , v .3 )  
by E. Young.
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1 . Wild rove th e f lo c k s ,  no hardening f le e c e  th ey  hear,
2. In fe r v id  clim e s i  Nature g iv e s  naught in  v a in .
3. Carmenian wool on th e  hroad t a i l  alone
4 . R esplendent s w e l ls ,  enormous in  i t s  growth:
5 . As th e  s le e k  ram from green  to  green  removes,
6 . On a id in g  w heels h is  heavy p rid e  he draws,
7. And g lad  r e s ig n s  i t  to  th e  h a t te r ’ s u s e .
From "The F leece” Bk. I I  (p .67) 
hy J . Dyer.
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1 . And have we lo s t  another fr ien d ?
2 . Bow sad th e  news to  t e l l !
5 .  A la s l poor Mr- YarkerTs gone -
4 . Hark to  th e  t o l l i n g  h e l l !
5 . A las! how many now drop o f f  -  
6* What numbers are u n w ell;
7* Another m ortal horne away -
8. Hark to  th e  t o l l in g  h e l l !
"In B e sp e c tfu l Memory o f  Mr. Yarker" (p .206) 
hy J .  Close*
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BadI 5a
1 . And ere  she l e f t  w ith  t o t t l i n g  s tep s
2 . The low -roo fed  c o tta g e  door,
3. The "bettie and the c r ic k e t  loved
4 .  The young c h ild  on the f lo o r .
5 . And every in s e c t  dwelt secure
6 . Where l i t t l e  Eva played;
7 . And piped fo r  her i t s  b l i t h e s t  song
8 . When she in  greenwood strayed .
9 . With wing o f  gauze and m ailed  coat
10. They gath ered  round her f e e t ,
11. B e jo ic e d , a s  are a l l  gladsome th in g s ,
12. A t r u th fu l  sou], to  greet*
13* They taught her in fa n t l i p s  to s in g  
14* With them a hymn o f  p r a is e ,
15* The song th a t in  the woods i s  heard
16. Through th e  lon g  summer days*
From "The S in le s s  Child" (p*16l) 
by E. Smith*
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1. S ee , ch erish *d  by her s i s t e r ,  Peace,
Z• She l e v i e s  g a in  on evexy p la c e ,
3* R e lig io n , h a b it , custom, ton gu e, and name. 
4* Again she t r a v e ls  w ith  th e  sun,
5 . A gain she draws a go ld en  zone
6 . Round ea r th  and main, -  b r ig h t
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zone o f  w ea lth  and fame!
From "Imperium P elag i"  (p .5 6 ,v .5 )  
by E. Young.
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1 . A b r i g h t e r  e r a  i s  b eg u n ;
2 . Our fame a d v a n c e s  w ith  th e  su n ;
3 . A v i r g in  S e n a te  b lo o m s: h e r  bosom h e a v e s
4 . W ith so m e th in g  g r e a t ,  w i th  so m e th in g  new;
5 , Som eth ing  o u r  g o d - l i k e  s i r e s
6 . And n o t a b a s h ’ d s h r in k  b ack  in to
From
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may v i  ew, 
t h e i r  g r a v e s .
"The F o re ig n  A d d re ss"  (p*63> v . 5 ) 
by  E . Young.
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1 . ok , not ve  never m ention h er ,
2 . Her name i s  never heard;
3 . Ity l i p s  are  now fo rb id  to  speak
4 . That once fa m ilia r  word;
5* From sport to  sport th ey  harry me
6 . To "banish ny reg r e t;
7 . And when th ey  win a sm ile from me
8 . They th in k  th a t I fo rg e t 1
9 . They "bid me seek in  change o f  scene v
10. The charms th a t o th ers  see ,
11. Bat were I in  a fo r e ig n  land
12. T hey’d f in d  no change in  me.
13. *T is tru e  th a t I hehold no more
14. The v a lle y  where we met;
15. I do not see  the, hawthorn t r e e ,
16. Bat how can I fo rg et?
17 . They t e l l  me she i s  happy now,
18. The gay est o f  th e  gay;
19. They h in t th a t  sh e ’ s fo r g o tte n  me,
20. Bat heed not what they say.
21. Like me, perhaps, she s tr u g g le s  w ith
22. Each f e e l in g  o f  r e g r e t;
23. But i f  she lo v e s  a s  I  have loved ,
24. She never can fo r g e t .
”0h , Not We Never M ention  Her” (p*157) 
hy T.H. Bayly.
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BadI 9
1 . Many a  l i p  i s  g a p in g  f o r  d r in k ,
2 . And m adly  c a l l i n g  f o r  r a i n
3 . And some h o t b r a i n s  a r e  b e g in n in g  to  t h in k
4 . Of a  m essm ate ’ s  opened  v e in .
From wSong o f  th e  Sea-W eed” ( p . 191) 
by  E# Cook.
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BadI 10
1 . C ja rr ie ’ s a g e  was tw e n ty - th r e e ,
2 .  A m a r r ie d  l a d y ,  t o o ,  was sh e  -  
5# A m o u rn fu l p a r t i n g  had  to  h e ,
4 .  From C a r r i e  M onro.
5 .  I t * s  j u s t  b e f o r e  h e r  s p i r i t  f l e d  
6* H er h u sb an d  s to o d  by  h e r  b ed ;
7* " P ro v e  f a i t h f u l ,  b i r d i e ,  to  m e/* s a id
8 . Sw eet C a r r i e  M onro.
1* ffi i ®i:* 0 e
2. e i ( s ) & i e i : •i  *
3. e i  ( : ) oa*(A 7 » *u a: i
4. 0 33 •1 A o u . AA
5. •i 1 i ( : ) oo: a t : )
6, s ( : ) A 83 i i l : )
7 . ft: e i : U a e:
•
i *
8. 1 : /83 #1 A ou:.
"Carrie Monro" (p»223) 












e l : )
u ( : ) 'ei: ,
Bad I  11
1 . Ijfh ile  e a t i n g  d in n e r ,  t h i s  d e a r  l i t t l e  c h i l d
2 . Was choked  o n  a  p ie c e  o f  h e e f .
3 .  D o c to rs  cam e, t r i e d  t h e i r  s k i l l  a w h ile
4 .  Bat none  c o u ld  g iv e  r e l i e f  . . . .
5* H er f r i e n d s  and  sc h o o lm a te s  w i l l  n o t f o r g e t
6 .  L i t t l e  L ih h ie  t h a t  i s  no m ore;
7 .  She i s  w a i t i n g  on th e  s h in in g  s t e p ,
8 . f o  w elcom e home f r i e n d s  once m ore.
” L i t t l e  L ih h ie ” (p .2 2 3 ) 
hy J .  M oore.
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Bad I  12
1 . As yawns an earthquake, when im prison*! a ir
2 . S tr a g g le s  fo r  v e n t , and la y s  th e  cen tre  "bare,
3* The whale exten d s h is  jaws* enormous s iz e ;
4 . The Prophet v iew s th e  cavern w ith  su rp r ise ;
5 . Measures h is  monstrous t e e th ,  a fa r  d e sc r ie d ,
6* And r o l l s  h is  wond’r in g  eyes from sid e  to  s id e:
7 . Then ta k es  p o sse s s io n  o f  the spacious s e a t ,
8 . And s a i l s  secu re w ith in  the dark r e tr e a t .
Prom **The Last Day” ( p .55) 
"by E. Youn&.
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Bad I  13
1. M innie May House she had to  g o ,
2 . ’ And le a v e  her fr ie n d s  th a t loved  her so -
3 . She was a g i r l  in  her t e e n s ,
4 .  As lo v e ly  a flo w er  a s  e ’er  was seen*
"W illiam  House and Eamily" ( p .222) 
hy J .  Moore.
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2• p i l lo c k  and v a l l e y ,  farm and v i l la g e ,  sm ile:
3* And ruddy r o o fs  and chim ney-tops appear,
4 . Of "busy L eeds, u p -w aftin g  to  th e  c loud s
5 . The in cen se  o f  th a n k sg iv irg : a l l  i s  joy;
6* And trad e and b u sin e ss  gu id e th e  l i v in g  scene • • • •
7 . Lo, in  th ron gs,
8* For every realm , th e  c a r e fu l fa c to r s  meet,
9 . W hispering each o th e r . In long ranks the h a le s ,
10. Like war’ s b r ig h t f i l e s ,  beyond th e  s ig h t extend ,
11. S tr a ig h t , e re  th e  sounding b e l l  th e  s ig n a l s t r ik e s ,
12. Which ends th e  hour o f  t r a f f i c ,  they  conclude
13. The speedy compact; and, w e l l -p le a s ’d , tr a n s fe r
14. With mutual b e n e f i t ,  su perior w ealth
15. To many a kingdom’ s r e n t , or  ty r a n t’ s hoard.
itom  ’The F leece” B k .III  (p*68) 
"by J .  iy e r .
Bad I  14b
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1* 0 sympathy, o f  b ir th  d iv in e ,
2 . Descend, and round ny h e a r t-s tr in g s  tw ine I
3 . Touch th e  f in e  n erve, whene’er  I breathe
4 .  Where D e lla  Crusca dropt h is  wreath!
5* Lead me the sacred  way o f  Home,
6* Lead me to  k n ee l a t V ir g i l* s  tomb,
7* Where he th* enduring marble round
8 . With fresh-w ove la u r e ls , .g r a c e f u l  bound.
9 . Then gu id e where s t i l l  w ith  sw eeter note
10. Than flow ed  from P etrarch ’ s tu n e fu l th r o a t,
11. On Laura’ s grave he poured th e  la y
12. Amidst the s ig h s  o f  s ink ing  day:
13. Then p o in t where on the sod h is  tea r
14. P e l l  from i t s  c r y s ta l  source so c le a r ,
15. That th ere  ny m ingling  te a r  may sin k ,
16. and th e  same dust i t s  m oisture d rink .
Prom "To D e lla  Crusca” (p .112) 
by H. Cowley.
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Bad I  16a
1* Oh! what’ s th e  m atter? what’ s th e  m atter?
2 . What i s ’t  th a t a i l s  young Harry G ill?
3 . That evermore h is  t e e t h  they  c h a tte r ,
4 .  C hatter , c h a tte r , c h a tte r , s t i l l !
5 . Of w a is tc o a ts  Harry has no la c k ,
6 . Good d u f f le  g rey , and f la n n e l f in e ;
7* He has a b lan k et on h is  back,
8. And co a ts  enough to  smother n in e .
9 . In March, December, and in  J u ly ,
10. ’T is  a l l  th e  same w ith  Harry G ill:
11. The neighbours t e l l ,  and t e l l  you t r u ly ,
12 . His t e e t h  they  c h a tte r , ch a tter  s t i l l .
13 . At n ig h t , a t morning, and a t  noon,
14. ’T is  a l l  th e  same w ith  Harry G ill;
15. Beneath th e  sun, beneath  th e  moon,
16 . His t e e t h  th ey  c h a tte r , ch a tter  s t i l l .
From "Goody Blake and Harry G ill"(p* 13k, 
by W. Wordsworth.
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BadI 17a
1 . L ife  scums th e  cream o f  Beauty w ith  dim e’ s spoon,
2 . And draws th e  c la r e t-w in e  o f  B lushes soon;
3 . Then h o i l s  i t  in  a s k i l l e t  clean  o f  Youth,
4 . And th ic k s  i t  w e ll  w ith  crumbled bread o f  Truth;
5 . S ets  i t  upon th e  f i r e  o f  L ife  which does
6* Burn c le a r e r  much when H ealth her b e llow s blows;
7* Then ta k e s  th e  eggs o f  f a ir  and b ash fu l I*y$e,
8* And p u ts them in  a countenance t h a t ’ s w ise ,
9* Cuts in  a  lemon o f  th e  sharpest Wit -
10. D isc r e t io n  a s  a  k n ife  i s  u sed  fo r  i t  -
11. A handful o f  ch a ste  Thoughts, double re fin ed ,
12. S ix  sp oon fu ls  o f  a  nob le and g e n t le  Mind,
13. A g ra in  o f  M irth to  g iv e  i t  a l i t t l e  t a s t e ,
14. Then ta k es  i t  o f f  fo r  fe a r  th e  substance w aste,
15. And puts i t  in  a b a s in  o f  good H ealth ,
16. And w ith  t h i s  meat doth Nature p le a se  h e r s e lf .
WA P osset fo r  N ature’ s Breakfast*1 (p . 18) 
by Margaret Cavendish, Duchess o f  
N ew castle .
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Bad I 18
1 . H eaven w as im p a t i e n t  o f  ou r c r im e s ,
2 . And s e n t  h i s  m i n i s t e r  o f  d e a th
3 . To sc o u rg e  th e  h o ld  r e b e l l i o n  o f  th e  t im e s ,
4 . And t o  demand o u r p r o p h e t ’ s b r e a th ;
5 . He came com m issioned  f o r  th e  f a t e s
6 . Of a w fu l Mead and charm ing  B a te s ;
7 . T h e re  h e  e s s a y e d  t h e  vengeance  f i r s t ,
8 . Then to o k  a d ism a l a im , an d  b ro u g h t g r e a t  Gouge to .  d u s t .
Prom ”An E le g y  on M r. Thomas Gouge 3ft*) 
hy I . l a t t s .
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BadI 19
1. 0 cou ld  I s in g  a s  you have fou gh t,
2 . I ’d r a is e  a  monument o f  th ou ght,
3* Bright a s  th e  sunt -  How you "burn a t tty heart J
4 . How th e  drums a l l  around
5 . S o u l-ro u sin g  resound J
6 . Sw ift drawn from the th ig h
7 . How th e  swords flame on h igh l
8 . How th e  cannon, deep k n e l l ,
9 . E ates o f  kingdoms f o r e t e l l !
10. How to  h a t t l e ,  to  "battle, s ic k  o f  fem inine a r t ,
11# How to  "battle, to  conquest, to  g lo iy ,  we d artt
From "The Foreign Address’* (p .6 4 ) 
"by E. Young.
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Bad lit  20a
1 . I  dw elt a lone
2• In a world o f  moan,
3. And ny so u l was a stagnant t id e ,
4 . T i l l  th e  f a i r  and g e n t le  E u la lie  became my b lu sh in g  b rid e  -
5 . T i l l  th e  y e llo w -h a ir e d  young E u la lie  became ny sm ilin g  bride*
6* Ah l e s s  -  l e s s  b r ig h t
7* The s ta r s  o f  th e n igh t
8. Than th e  eyes o f  th e  rad iant g i r l !
9* And never a f la k e
10* That the vapour can make
11* With th e  m oon -tin ts o f  purple and p ea r l,
12. Can view  w ith  th e  modest E u la l ie 1 s most unregarded cu r l -
13. Can compare w ith  th e  b r ig h t-ey ed  E u la l ie 1 s most humble
and c a r e le s s  curl*
14* How Doubt -  now Pain
15* Come never a g a in ,
16* For her sou l g iv e s  me s ig h  fo r  s ig h ,
17* And a l l  th e  day lon g
18. Sh ines b righ t and strong
19. A startb  w ith in  the sky,
20. While ever to  her dear E u la lie  upturns her matron eye -
21. While ever to  her young E u la lie  upturns her v io le t  ey e .
"E ulalie"  (p . 172) 
by E.A* Poe.
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l. ail:) /®A 83 bu:A
2. i e i ( :) 9: 0 bu: A
3. © a i ( :) ou: A 0 e i l :) ae &
/ • . 
fli:A A
4. i 9 to: © e jU: e i l : ) a i*:> ei:
a i l : ) 'a i
/
5. i 9
/e oul:) to: a ju: e i l : )  i : A i ( :)
ei: a i l : ) ai: i
6. a(:) ®A
\
e / * mai'A
7. 9 «*'•* 0 9
Q. © e &!*•* 0 a e i : i ® t : A
9. se /e 8a e i l :■) e i : A
lo. se 9 ei: ® A © e i : A
li .  i 9 u: i \ 0 0: © &##A
12. se ai: •1 9 b i ju: e i l : )  i : A
oul:
i  i ( : ) a: i “ a
13. ©
♦
0 to: •1 9 t i : &i• jU: e i l: ) is*
oul: ) 1 s to: i
14. au(: ) ausAA aul: ) e i : A
15. A e *A ae e i : A
16. Oil) s ( :) bu:A
>•1 i c > ai: o l :) a i : A
17. se ^A 9 hi: oA
is . a i: / • . ai'A ae oA
i9. © a: •1a
01 0 a iJA ✓
80- ail: ) e 9 u(:) 9: i©(:) ju: e i l: )  i : A
A
0: ol:) fei: 0 ai:Ar
8l« ail: ) e 0 u(:) §: I jti: e i l : )  i : A
A
9: &(:) a i : oul:) i bi:,
Bad U  21a
1 . I 'd  be a B u tte r f ly  born in  a bower,
2 . . Where ro se s  and l i l i e s  and v io l e t s  meet;
3 . Roving fo r  ever  from flow er to  flow er,
4 .  And k is s in g  a l l  bads th a t are p r e tty  and sweets
5 . I fd never la n g u ish  fo r  w ealth , or fo r  power;
6.. I fd never s ig h  to  see  s la v e s  a t ny fe e ts
7 . I 'd .b e  a B u tte r f ly  born in  a bower
8. K iss in g  a l l  buds th a t are p r e tty  and sweet . . . .
9.  What, though you t e l l  me each gay l i t t l e  rover
10. Shrinks from th e  b reath  o f  th e  f i r s t  autumn day I
11. Surely  ft i s  b e t t e r ,  when summer i s  over,
12. To d ie  when a l l  f a ir  th in g s  are fad in g  away.
13. Some in  l i f e ' s  w in ter may t o i l  to  d isco v er
14. Means o f  p rocuring  a  weaiy d elay  -
15. I 'd  be a B u tte r f ly ;  l i v in g ,  a  rover ,
16. ly in g  when f a i r  th in g s  are fad in g  away.
" I'd  be a  B u tterfly"  (p.159) 
by T.H.  Bayly*
BacLU 21b
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Bad It 28
1. The Nerves are Prance, and I t a ly ,  and Spain;
2* The L iver B r ita in , the Narrow Sea each Vein;
3* The Sp leen  i s  A ethopia , w herein
4 . I s  bred a  p eop le  o f  b lack  and tawny sk in ;
5 . The Stomach i s  l ik e  A egypt, and the Chyle,
6* Which through th e  body flo w s, i s  a s  th e  N ile ;
7* The Head and Heart both  In d ies  are; each Bar
8* Both l i k e  th e  South and Northern P o les appear;
9* The Lungs a re  rocks and cavern s, whence r i s e  w inds,
10. Where L ife ,  which p a sses  through, great danger f in d s .
Prom "Upon th e  Theme o f  Love" (p . 17) 
by Margaret Cavendish, Bachess 
o f  N ew castle.
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BadU 23a
1 . Sweet stream , th a t dost w ith  equal pace
2. Both t h y s e l f  f l y ,  and t h y s e l f  chase,
3* Borbear aw hile to  flow ,
4 .  And l i s t e n  to  ny woe.
5 . Then g o , and t e l l  th e  sea th a t a l l  i t s  brine
6 . I s  f r e s h , comparfd to  mine;
7 . Inform i t  th a t  th e  g e n t le  dame,
8 . Who was th e  l i f e  o f  a l l  ny flam e,
9 . In  t h f g lo r y  o f  her bud
10. Has p a s s Td th e  f a t a l  f lo o d .
11. Death by t h is  only stroke triumphs above
12. The g r e a te s t  power o f  love:
13. A la s , a la s l  I must g iv e  o*er,
14. My s ig h s  w i l l  le t  me add no more.
15 . Go on , sweet stream , and henceforth  r e s t
16 . No more than does my troub led  b reast;
17. And i f  ny sad com plaints hath made th ee  s ta y ,
18. These t e a r s ,  th e se  te a r s  s h a ll  mend thy way.
M0n His M istress  Drowned" (p*24) 
by T . Sprat*
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BadH 24
1. Where, In d u stry , thy daughter fa ir ?
2* E e c a ll  her to  her n a tiv e  a ir ;
3* Here was tra d e  horn, here hred, here f lo u r is h ’d long;
4* And ever s h a l l  she f lo u r is h  here*
5* What, though she la n g u ish ’d? ’tw as hut fear:
6 .  She’ s sound o f  h ea rt, her c o n s t itu t io n  stron g .
Prom ’’Imperixun P e la g i” (p*56, v . l )  
hy E . ,Young.
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BadE 25
1.  Tifaien ny s o u l  w ings h e r  f l i g h t  t o  th e  r e g io n s  o f  n i g h t ,
2 . And ny c o r s e  s h a l l  r e c l i n e  on i t s  h i e r ,
3 . As y e  p a s s  hy t h e  tomb w here my a s h e s  consum e,
4 .  Ohl m o is te n  t h e i r  d u s t  w i th  a  T e a r .
Prom ’’Hours o f  I d le n e s s ” (p*130 ,v .§ ,) 
hy  Lord ]%rron.
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Bad II  2Sa
1* i  dream*d th a t I walked In I t a ly ,
2* When th e  day was go in g  down,
3 . ^  a w ater th a t s i l e n t l y  wander’d hy
4 .  Thro’ an o ld  d im rligh ted  town.
5 . T i l l  I came to  a p a lace f a ir  to  see
6* Wide open the windows w ere.
7 . My lo v e  a t a window s a t;  and she
8 . Beckon’d me up the s ta ir  • • • •
9.  When I came to  the l i t t l e  r o s e -c o lo u r ’d room,
10. From th e  cu r ta in s  out flew  a hat
11. The window was open; and in  the gloom
12. My lo v e  a t th e  window s a t .
13. She sat w ith  her g u ita r  on her k n e e , .
14. But she was not s in g in g  a n o te ,
15. For someone had drawn (ah, who could i t  he?)
16 . A k n ife  a c r o ss  her th r o a t.
From ’’Going Back Again” (p .209) 
hy Owen M eredith.
BadU 25b
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Bad IE 27a
1 . To horse I to  horse I rry c o a l-b la ck  steed
2. Paws th e  ground and sn u ffs  the a i r 1
3* T here’ s not a f o a l  o f  Arab’ s breed
4* More knows what he must bear;
5 . On th e  h i l l  he w i l l  not t i r e ,
6* S w ifter  a s  i t  waxes h igher;
7* In th e marsh he w i l l  not slack en ,
8* On th e  p la in  be overtaken;
9* In th e  wave he w i l l  not s in k ,
10. Nor pause a t  th e  brook’ s s id e  to  drink;
11. In th e  race he w i l l  not pant,
12* In th e  combat h e ’ l l  not fa in t ;
13. On th e sto n es he w i l l  not stumble
14. Time nor t o i l  w i l l  make him humble;
15. In the s t a l l  he w i l l  not s t i f f e n ,
16. But be winged a s  a g r i f f i n ,
17. Only f ly in g  w ith  h is  f e e t :
18. And w i l l  not such a voyage be sweet?
19. M errily , m err ily , never unsound,
20. S h a ll our bonry b lack  h orses skim over the groundl
21. Prom th e  A lps to  th e  Caucasus, r id e  we o r  f l y l
22* Por we’ l l  le a v e  them behind in  the g lan ce o f  an eye.
Prom ”The Deformed Transformed”
1 .2  (p*13l)
by Dord Ityron.
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1* The t a s k  I  d r e a d ;  d a re  I  t o  le a v e  
Zm Of hum ble p r o s e  t h e  s h o re ,
3 .  And p u t t o  s e a ?  a  d a n g e ro u s  s e a ?
4* What th r o n g s  have  sunk  "before!
From " R e s ig n a t io n "  P a r t  I  (p*55 , v*2) 
by E . Young*
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Bad IE 29
1 . Frown you? Frown on; your hour i s  p ast!
Z• The s ig n a l w afted in  th a t “b la st
3* Speaks B r ita in * s  aw ftil Senate met: "beware 
4* L est in  her s c a le  (th e  womb o f  r ig h t I )
5* With a l l  your arms, you fre found too  l i g h t ,
6* T i l l  sm ile s  in cr ea se  th a t weight your, frowns im pair.
From **Phe Foreign Address” lp .6 3 , v l)  
hy E. Young.
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Bad TL 30
1* 0 B r i t a i n ,  in fam ous f o r  s u ic id e  1
Z% An i s l a n d  i n  t h y  m anners! f a r  d i s j o i n 'd  
3* From th e  w hole  w o rld  o f  r a t i o n s l s  b e s id e !
In  a m b ie n t w aves p lu n g e  th y  p o l lu t e d  h e a d ,
5* Wash t h e  d i r e  s t a i n ,  n o r  shock  t h e  C o n tin e n t!
From "N ig h t T h o u g h ts ,"  N ight V, (p*65) 
by E . Young1.
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1 . Ascend, my Muse, on Sorrow’ s sab le  plume,
2 . Let the s o f t  number meet the sw e llin g  s ig h ;
3* With lau rea ted  c h a p le ts  deck the tomb,
4 . The b lo o d -s ta in e d  tomb where Smith and comfort l i e .
"Elegy on Mr. W illiam  Smith" ( p .100) 
by T. C hatterton.
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1* May no m a rb le  b e s to w  th e  s p le n d o u r  o f  woe,
2. Which the ' c h i l d r e n  o f  v a n i t y  r e a r ;
3* ho f i c t i o n  o f  fame s h a l l  b l a z o n  my name;
4 .  A l l  I  a s k  -  a l l  I  w i s h -  i s  a T ear*
Prom 1,H ours o f  I d l e n e s s ” (p*130,v*7) 
by Lord 3=yron.
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1 . I n  t h e  y e a r  e i g h t e e n  s e v e n t y - s i x ,
2* A F o u r t h  o f  J u l y  c e l e b r a t i o n
3 .  Was h e l d  i n  Grand H a p id s  c i t y
4 .  I n  h o n o r  o f  o u r  n a t i o n .
5- The l a r g e s t  c i t y  i n  t h e  co u n ty  o f  K e n t ,
6* I s  t h i s  c i t y ,  and i t  i s  r e s p e c t e d ,
7 .  F o r  th o u s a n d s  o f  p e o p le  was h e r e  t o  s e e
8 .  The b e a u t i f u l  a r c h  e r e c t e d .
9 .  The p a i n t i n g s  an d  m o t to e s  on  t h e  a r c h
10. Was v iew ed  by  many p e o p le ;
11. I t  was C o lo n e l  J o s e p h  Penney*s d e s ig n ,
12. And h i s  w ork c o u ld  n o t  be  e q u a l l e d .
13 . Mr. C.H. G i f f o r d  was a r c h i t e c t ,
14 . He fo rm ed  t h e  n o b l e  s t r u c t u r e ,
15 . A momento to  t h e  C e n te n n ia l  y e a r ,
16. A p r i d e  o f  o u r  n a t i o n ’ s c u l t u r e .
17* A c a b in  was b u i l t ,  t o o ,  I  b e l i e v e ,
18 . T h a t  n i c e l y  r e p r e s e n t e d
19. One t h a t  t h e  t r a d e r s  b u i l t  y e a r s  a g o ,
20. T h i s  was t h e  o n ly  one i n v e n t e d .
21 . T en  th o u s a n d  p e o p le  r e s p e c t e d  i t ,
22 . T h is  t o k e n  o f  e a r l y  y e a r s ,  w i t h  jo y ;
23. The h o n o r  o f  t h i s  l i t t l e  h u t
24. Was due to  Mr. Godfroy.
Prom "The Centennial Celebration* (p .221) 
by J . Moore.
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1. Bor he was s ic k ,  and very had -  
2* Poor hoy, he thought, no doubt,
3 . I f  he came home in  a smoking car  
4* H is money would hold  o u t.
5 . He s ta r te d  to  come hack alone -  
6* He came o n e -th ir d  th e  way -
7 . One even in g  in  th e car a lone
8 . His s p i r i t  f le d  away>
Prom "John Bohinson" (p*222) 
hy J .  Moore*
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1. fTwas o n ly  a p a ssin g  thought, my lo v e ,
2 . Only a p a ssin g  thought,
3. That came o ’er  ny mind l ik e  a ray o f  th e  sun
4 . In  th e  r ip p le s  o f  w aters caught;
5 . And i t  seemed to  me, and I say to  th e e ,
6* That sorrow and shame and s in
7 . Might d isappear from our happy sphere,
8* I f  we knew hut to  hegin;
9 . I f  we knew hut how to  p r o f it
10. By wisdom d ea r ly  bought:
11 . fTwas on ly  a p a ssin g  thought, my lo v e ,
12 . Only a p a ssin g  thought.
”0n ly  a Thought” (p . 169) 
by C. Eackay.
fl. 0 ou: •1 ei(:) a: i os* ai(:) i*
2. ou: i* ei( :) a: i *>s*
3. as / ■ . ei: 09 ( :) ai(:) / • _ au* ai(:) ei (:) ei: 0
A. •i 9





1J A 85 ai(:) ei: u(: )
6. as 0 ou( :) A ® ei:A a
A
1a
7. ai(: ) 1 ae 1®: a 0 aue(: )k i iesA
8 . •l i ( :) jus A A i ( :)
•l i ( :) - ju: A A au: u(:)
/0 •i*
io# ai(: ) i 19 : •i bSA
1 1 . 0 ou: •1 ei( : ) a: i ^ A ai( : ) i *
1 2 . ou: •i* •  • /eil : ) a: • r
is*
B adll 36
1 . When th e  l i o n  was young
2 . In  the p r id e  o f  h is  m ight,
5 . Then 'tw as sport fo r  th e stron g
4 . To embrace him in  f ig h t ;
5 . To go fo r th , w ith  a pine
6 . Tbr a sp ear, fg a in s t  the mammoth,
7 . Or s tr ik e  through th e  ravine
8. At th e  foaming Behemoth;
9 . W hile man was in  s ta tu r e  
10* As tow ers in  our t in e ,
11* The f ir s t -h o r n  o f  Nature,
12* And, l ik e  h er , sublime I
"The Deformed Transformed” , 111,1 (p. 131) 
by Lord ^ r o n .
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1 . Something to  lo v e , some t r e e  or flo w ’r ,
2. Something to  nurse in  ny lo n e ly  bow’r ,
3 . Some dog to  fo llo w , whererer I roam,
4 . Some "bird to  warble iry welcome home,
.5 .  Some tame g a z e l l e ,  or some g e n t le  dove:
6 . Something to  lo v e ,  oh , something to  lo v e l
7 . Something to  lo v e ,  oh, l e t  me see l
8 . Something t h a t ’ s f i l l e d  w ith  a lo v e  fo r  me;
9 . Beloved hy none, i t  i s  sad to  l i v e ,
10. And ’t i s  sad to  d ie  and lea v e  none to  g r ie v e ;
1 1 .'  And fond and tr u e  l e t  th e  lo v ’d one prove.
12. Something to  lo v e ,  oh , something to  lo v e !
” Something to  Love” (p . 158) 
by ®.H. B ayly.
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Bad H  38a
1 . Upon a h i l l  be turned ,
2 . To take a l a s t  fond look
3 . Of th e  v a l le y  and th e  v i l la g e  church, 
4* And th e  co tta g e  by th e brook.
5 . He l i s t e n e d  to  th e  sounds
6 .  So fa m il ia r  to  the ea r ,
7 . And th e  s o ld ie r  le a n t upon h is  sword 
8* And wiped away a t e a r . . . *
9. He turned  and l e f t  the sp o t,
10 . Ohl do not deem him weak,
11 . Ebr d a u n tle ss  was th e  s o ld ie r ’ s h ea rt,
12 . Tho' t e a r s  were on h is  cheek- 
13* Go watch th e  forem ost ranks,
14 . In  dan ger's dark ca reer .
15 . He sure th e  hand most daring  th ere
16. Has wiped away a tear*
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1* Be n o t  d e a f  t o  t h e  sound t h a t  w a r n s ,
2 .  Be n o t  g u l l ’ d by a d e s p o t ’ s p l e a I
3 .  Are f i g s  o f  t h i s t l e s ?  or g ra p e s  o f  th o r n s ?
4 .  How c a n  a  d e s p o t  f e e l  w i t h  t h e  F ree?
5 . Forin, Form, R if le m e n  Forml
6 . R eady, be  r e a d y  t o  m eet t h e  s to rm l
7 . R i f le m e n ,  R i f le m e n ,  R if le m e n  form l
8. L e t  y o u r  r e fo rm s  f o r  a  moment goI
9 . Look t o  y o u r  b u t t s ,  and t a k e  good a im sI
10. B e t t e r  a  r o t t e n  bo rough  o r  so
11. Than a r o t t e n  f l e e t  and  a c i t y  i n  f l a m e s 1
12. S to rm , S to rm , R i f le m e n  form l
13. Ready, be r e a d y  a g a i n s t  t h e  s to rm l
14. R i f le m e n ,  R i f le m e n ,  R if le m e n  fo rm l
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BadII 40
1 .  I  lo v e  i t ,  I  l o v e  i t ;  and  who s h a l l  d a r e
2 .  To c h id e  me f o r  l o v in g  t h a t  o l d  A rm -c h a ir?
5 .  I fv e  t r e a s u r e d  i t  lo n g  a s  a  s a i n t e d  p r i z e ;
4* I f ve  bedewed i t  w i t h  t e a r s ,  and  embalmed i t  w i t h  s ig h s .  
5« fT i s  bound by a  th o u s a n d  bands  t o  my h e a r t ;
6 .  Hot a  t i e  w i l l  b r e a k ,  no t  a  l i n k  w i l l  s t a r t .
7 .  Would ye  l e a r n  t h e  s p e l l ?
8 . And a  s a c r e d  t h i n g  i s  t h a t
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• a  m o the r  s a t  t h e r e ;  
o l d  A rm rcha ir*
From "The Old A rm -c h a ir"  ( p . 192) 
by E. Cook.
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BadH 41
1* Be cu rst th e  tim e o f  B u lle n 's  f a t a l  b ir th ;
2* W rinkles l i k e  age a n t ic ip a te  her youth;
3 . Mildews and M a s ts  devour her wanton b ea u tie s ;
4 . Smal 1-pox and le p r o sy  rough-cast her o f er ,
5* B ig up her charms and fe a tu r e s  by th e  r o o ts ,
6 . And bury them in  p i t s  a s  deep a s  g raves.
Prom "Anna B u llen” ( I . ,  p .23)  
by J .  Banks.
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BadII 42
1. I f  ca su a l concourse did th e  worid compose,
2. And th in g s  from h i t s  fo r tu ito u s  a ro se ,
3* Then an yth in g  might come from anything;
4 . For how from chance can constant order spring?
5* The fo r e s t  oak might hear th e b lush ing  r o se ,
6 . And fragran t n y r t le s  th r iv e  in  R ussian  snows;
7* The f a i r  pomegranate might adorn th e  p in e ,
8. The grape th e  bramble, and th e  s lo e  th e  v in e;
9 . F ish  from th e  p la in s ,  b ird s  from th e f lo o d s , might r i s e ,
10* And low ing herds break from the s ta rry  sk ies*
From "The Creation" ( I I I ,  p*32) 
by S ir  Richard Blackmore*
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BadH 43
1 . Oh, th e  p le a s in g , p lea s in g  angu ish ,
2 . When we lo v e , and when we lan gu ish l 
3* Y/ishes r is in g !
4# Thoughts su rp r is in g !
5* P lea su re  cou rtin g!
6* Charms tra n sp o rtin g !
7• lihncy v iew ing
8# Joys ensu ing!
9* Oh, th e  p le a s in g , p le a s in g  anguish!
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1 . Ye S ir e n s , s in g ; y e  T r ito n s , blow;
2. Ye|lTereids, dance; y e  b il lo w s , flow ;
3 . R o ll to  nay m easures, 0 y e  s ta rry  throng J 
4* Ye w inds, in  concert breathe around;
5 . Ye N av ies, to  th e  concert bound
6* From p o le  to  p o le ;  to  B r ita in  a l l  belong;
7 . B r ita in  to  Heaven; from Heaven descends ny song.
From "Imperium P e la g i” (p*63, The Chorus) 
by E. Young.
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! •  Hb, ye  poor, who seek ,
2* Among th e  d w e llin g s  o f  th e  d i l ig e n t ,
3* For su sten an ce unearned; who s t r o l l  abroad
4 . From house to  house, w ith  m ischievous in te n t ,
5* F eign ing  m isfortune: Hb, ye  lame, ye  b lin d ;
6* Ye lan gu id  lim b s, w ith  r e a l want oppressed,
7* li/ho tr e a d  th e  rough highways, and mountains w ild ,
8* Through storm s, and r a in s , and b it te r n e s s  o f  heart:
9 . Ye c h ild r e n  o f  a f f l i c t i o n ,  be compelled
10. To happiness: th e  long-w ished  d ay ligh t dawns,
11. Vdien c h a r ita b le  r igou r s h a ll  d e ta in
12. Your s te p -b r u is fd f e e t .  Even now the sons o f  tra d e ,
13. Wherefer  th e  c u lt iv a te d  ham lets sm ile ,
14. E rect th e  mansion: here s o f t  f le e c e s  sh ine;
15. The card a w a its  you , and th e  comb, and wheel;
16. Here shroud you from th e  thunder o f  the storm;
17* No r a in  s h a ll  wet your p illo w ; here abounds
18. Pure beverage; here your viands are  prepared;
19. To h ea l each s ic k n e ss  th e  p h y sic ia n  w a its ,
20. And p r ie s t  e n tr e a ts  to  g iv e  your Maker p r a ise .
From MThe F leece” B k .III  (p*68) 
by J .  JDyer.
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Bad H I  46
1# For, mark th e scene o f  deep debate,
2. Where B r ito n s s i t  on Europe’ s fa te ;
2 . What loom’ d e x p lo it  adorns i t  and in sp ir e s?
4 . The w a l ls ,  the v e iy  w a lls  a d v ise ,
&• Each mean, degenerate thought c h a s t is e ,
6* And rouse th e  sons w ith  a l l  th e ir  fa th e r s ’ f i r e s ;
Prom ”The Foreign Address” (p .6 3 , v. 2)  
by E. Young.
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Mon’motapa’ s coast  
Is  seldom v i s i t e d ;  and th e  rough shore 
Of C a ffre s , lan d  o f  savage H o tten to ts ,
Whose hands unnatural h asten  to  th e  grave 
T h eir  aged p aren ts: what "barbarity 
And b r u ta l ignorance, where s o c ia l  trade  
I s  h e ld  co n tem p tib le .
From "The i le e c e "  Bfc. IV (p .67) 
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Gods, and t h e ir  n o b lest o ffsp r in g  h ere ,
S o ft  term s re fu se d , impose severe:
Ye n a tio n s  know* know, a l l  ye scep tred  power s i  
In  sulphurous n ig h t , and massy b a l l s ,
And f lo o d s  o f  flam e, th e  tempest f a l l s ,
When Pride presum es, and B r ita in * s  Senate lo u r s .
Prom "The Foreign Address" (p .6 3 , v .4 )  
by E. Young.
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Bad E l 49
1. In co ld  s t i f f  s o i l s  the "bleaters o f t  complain
2 . Of gouty a i l s ,  "by shepherds termed the h a lts
3 . Those l e t  th e  neighbouring fo ld  or ready crook
4 . D etains and pour in to  th e ir  c loven  fe e t
5 . C orrosive drugs, deep search in g  a r se n ic ,
6 . Dry alum, v e r d ig r is ,  or v i t r i o l  keen.
7. But i f  th e  d ou btfu l m ischef scarce appears,
8 . fT w ill  serve to  s h i f t  them to  a d r ie r  t u r f ,
9 . And s a l t  agains t h ’u t i l i t y  o f  s a l t
10. Teach thy  slow  swainss redundant humours co ld
11. Are th e  d is e a s e s  o f  th e  b le a t in g  kind.
From "The F leece” , Bk. I (p*66)
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Bad HI 50
X. Bat in  a dark and tr y in g  hour
2 . (Man h ath  h is  days o f  woe i ) ,
3 . He found in  v eg eta b le  power
4 . A d rea d fu l, dead ly  foeJ
5 . H is heart corroded -  sank to  r e s t ,
6 . No more to  ope l i f e ’ s way;
7 . His hand no lon ger on th ee  p ressed ,
8 . T h y se lf  no more h is  stayX
9 . He r e s t e th  where th e  n e t t l e s  sp rin g ,
10. Not having a id  from th ee ;
11. On th a t account I o f  th ee  s in g ,
12 . Who now b e lo n g st to me!
From "The U nfortunate Gentleman" (p . 149) 
by C..Whnr. ( v . 5 - v . 7 ) .
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Bad IE 51
1 . tfbou g r e a te s t  "beauty o f  th e  sex ,
2* When w i l l  the l i t t l e  god p erp lex
3 . The mansions o f  thy "breast?
4 .  When w i l t  thou own a flame a s  pure
5 . As th a t  serap h ic  so u ls  endure,
6* And make thy Baker "blest?
"Ode to  M iss Hoy land" (v*2,p*100) 
"by 1?. Chatterton*
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Bad HI 52a
1 . You th in k  I have a merry heart 
2* Because rry songs are gay,
3 . But oh! th ey  a l l  were taught to  me
4 .  ^  fr ie n d s  now fa r  away:
5* The "bird w i l l  “breathe her s i lv e r  note  
6* Though "bondage "binds her wing; -
7 . But i s  her song a happy one?
8 . I ’m saddest when I sin g!
9* I  heard them f i r s t  in  that sweet home
10. I  never m r e  s h a l l  s e e ,
11. And now each song o f  joy  has got
12. A mournful tu rn  fo r  me:
13. A last ’ t i s  v a in  in  w inter tim e
14. To mock the songs o f  sp rin g ,
15. Bach note r e c a l l s  some w ithered  le a f  -
16. I ’m saddest when I s in g !
17. Of a l l  th e  fr ie n d s  I used  to  lo v e
18. %  harp remains a lone;
19. I t s  f a i t h f u l  v o ic e  s t i l l  seems to "be
20. An echo to  my own:
21. l^y t e a r s  when I "bend over i t
22. W ill f a l l  upon i t s  s tr in g ,
23. Yet th o se  who hear me l i t t l e  th ihk
24. I*m saddest when I s in g .
" I ’m Saddest when I Sing" (p .158) 
"by T.H. Bayly.
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BadIE 53
1* Wake, s t in g  her up: -  fr a d e i lean  no more
2. On th y  f ix e d  anchor; push from shore;
3* E arth  l i e s  b e fo r e  th ee;$ v ery  c lim ate  court*
4 .  jind s e e ,  sh e ’ s rou s’d , absolved  from fe a r s ,
5* Her brow in  c lo u d le s s  azure rea r s ,
6* Spreads a l l  her s a i l ,  and opens every p o rt.
Erom "Imperium P elagi"  (p*56, v*2) 
by E. Young.
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Bad ZEE 54
1. Teach them th e  s t y le  they used o f  o ld .
2. Would B r ita in  have her anger to ld ?
3. Oh, never l e t  a meaner language sound
4 . Than th a t which through b lack  ether r o l l s ,
5 . Than th a t which p r o s tr a te s  human so u ls ,
6 . And rocks p a le  rea lm s, when angry gods have frownfd!
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B ad m  55
1 . All I Hoy la n d , empress o f  my h ea rt,
2* When w i l l  thy  hr ea st admit th e  d a r t,
3 . And own a mutual flame?
4 . When, wandering in  th e m yrtle groves,
5* S h a ll mutual p lea su res  s e a l  our lo v e s  -
6* P le a su r e s  w ithout a name?
"Ode to  Miss Hoy land" ( v . l ,  p. 100) 
hy P . Chatterton*
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Bad f£  56
1. God took  t h e ir  l i t t l e  tr e a su r e ,
2 . And h is  name I ’ l l  t e l l  you now,
3 . He has gone from ea rth  fo r e v e r ,
4* T h eir  l i t t l e  Charles Henry House*
" L it t le  Henry" lp .222)  
hy J* Moore. .
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BadlH 57
1 . Ebr he would never th u s have flow n,
Z• And l e f t  me tw ic e  so doubly lo n e , -  
3* Lone -  a s  the corse  w ith in  i t s  shroud,
4 .  Lone -  a s  a  s o l i t a r y  cloud ,
5 .  A s in g le  cloud  on a sunny day,
6* W hile a l l  th e  r e s t  o f  heaven i s  c le a r ,
7 . A frown upon th e  atmosphere,
8 . That hath  no b u sin ess  to  appear
9* When s k ie s  are  b lu e , and earth  i s  gay*
From "The P risoner o f  Chillon"  
by Lord Pyron. (p*130)
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Bad nr 58
1. "Ala s i A la si"  th e  f a th e r  s a id ,
2. ”0 what a  d isp en sa t ion!
3* How can we he hy mercy le d ,
4 . In  each a s i tu a t io n ?
5 . Be not s u rp r is e d  a t  my a larm s,
6* The d e a re s t hoy i s  w ithout arms! . . . .
7* " I  have no hope, no confidence ,
8* The scene around i s  d rea ry ;
9* How can I  meet such v a s t expense?
10. I  am hy t r y in g  weary.
11. You m ust, my d e a r e s t ,  p la in ly  see
12. T h is  a rm le ss  hoy w il l  ru in  me."
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Bad HI 59
1. Recount th e  y e a r s ,  my song (a mournful round),
2. S ince he was seen on e a r th  no more;
3. He fough t in  lower seas and drown’d;
4. But v ic to ry  and peace a re  found
5. On th e  su p e r io r  sh o re .
6. There now h is  tu n e fu l  b re a th  in  sacred  songs
7. Employs th e  European and the  E astern  tongues.
Ssomi "On th e  death  o f  an  a,ged and
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1 . I f  I  had hat two l i t t l e  w ings,
2* And were a  l i t t l e  fe a th e ry  b ird ,
3 . To you I ’d f l y ,  ny d eart
4 . But th o u g h ts  l ik e  th e se  a re  id le  th in g s ,
5* And I  s tay  h e re .
6* But in  ny s leep  to  you I f ly :
7 . I ’m always w ith  you in  my s leep !
8. The w orld i s  a l l  one’ s own.
9 . Bat th e n  one wake3, and where am I?
10. A l l ,  a l l  a lo n e .
11. S leep  s ta y s  n o t, though a  monarch b id s ,
12. So I  love  to  wake ere  break  o f  day:
13. Bor though my s lee p  be gone,
14. Y e t, w hile  ’t i s  d a rk , one shu ts  one’ s l i d s ,
15. And s t i l l  dreams on.
’’Something C h ild ish , but Very N atural”
by S.T. C oleridge.
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1‘. There was a man was h a l f  a clown 
2. ( I t ’ s so my fa th e r  t e l l s  o.f i t ) ,
2* lie saw th e  church in  Clermont Town 
4* And laughed to  hear th e  h e l l s  o f i t .
5* lie laughed to  h ear th e  h e l l s  th a t  r in g  
6* In  Clermont Church and round o f  i t ;
7 . He heard  th e  v e rg e r1 s daugh ter s in g ,
8* And loved  h e r  fo r  th e  sound o f i t .
9 . The v e rg e rTs dau g h ter sa id  him nay
10. (She had th e  r ig h t  o f choice in  i t ) ;
11. He l e f t  th e  town a t break  o f day
12. (He hadn’t  had a voice in  i t ) .
13. The road  went u p , th e  road went down,
14. . And th e r e  th e  m a tte r ended i t ;
15. He broke h is  h e a r t  in  Clermont Town,
16. At Pantg iband th ey  mended i t .
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"Auvergnat" 
by H. B e l l o c
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1. When I c o n s id e r how ny l ig h t  i s  spent
2. Ere h a l f  nor days, in  t h i s  dark world and wide,
5. And th a t  one t a l e n t  which i s  dea th  to  h ide
4. Lodged w ith  me u s e le s s ,  though ny soul more "bent
5. To serve th e re w ith  my Maker, and p resen t
6. My t r u e  acco u n t, l e s t  He re tu rn in g  ch ide , -
7. Doth God ex ac t d ay -lab o u r, l ig h t  denied?
8. I  fondly  ask : -  But P a tien ce , to  prevent
9. That murmur, soon r e p l ie s ;  God doth  not need
10. E i th e r  man’ s work, o r His own g i f t s :  who b est
11. Bear His m ild yoke, they serve Him b e s t:  His s ta te
12. Is  k in g ly ; thousands a t  His b idd ing  speed
13. And p ost o ’ e r  land  and ocean w ithout r e s t :  -
14. They a lso  serve  who only
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"On h is  B lindness" 
by J .  M ilton.
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1. I  had a dove and th e  sweet dove d ied ;
2. And I  have thought i t  d ied  o f  grieving:
3. Oh, what cou ld  i t  g rie v e  fo r?  I t s  fe e t  were t i e d ,
4 . W ith a  s i lk e n  th re a d  o f  ray own hands’ weaving;
5 . Sweet l i t t l e  red  fe e t  I why should you d ie?
6* Why should  you leave  me, sweet "birdI why?
7* You l iv e d  a lone  in  the  fo re s t  t r e e ;
8. Why, p r e t ty  th in g  I would you not l iv e  w ith  me?
9# I  k is s e d  you o f t  and gave you w hite peas;
10. Why not l iv e  sw eetly , a s  in  th e  g reen  t re e s ?
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’’The Dove” 
hy J .  K eats.
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1. I have seen d am  and su n se t on moors and windy h i l l s
2. Coming in  solemn 'beauty l ik e  slow o ld  tu n es  o f Spain:
3. I  have seen th e  lad y  A p ril "bringing th e  d a f fo d i ls ,
4. Bringing th e  sp rin g in g  g ra s s  and th e  s o f t  warm A p ril r a in .
5. I  have heard  th e  song o f  th e  blossoms and th e  o ld  chant o f  th e  sea,
6. And seen s tra n g e  lan d s  from under th e  arched  w hite s a i l s  o f  sh ip s;
7. But th e  lo v e l i e s t  th in g s  o f  beauty  God ever has showed to  me
8. Are h e r v o ic e , and h e r  h a i r ,  and eyes, and th e  dear red  curve o f
her l i p s .
"Beauty”
by J .  M asefie ld .
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1. S w if tly  w a it over th e  w estern  wave,
2. S p i r i t  o f  Night!
3* Out o f  th e  m isty  e a s te rn  cave,
4 . Where, a l l  th e  long  and lone d a y lig h t,
5 . Thou wo v e s t  dreams o f  jo y  and fe a r  
6» Which make th e e  t e r r i b l e  and d ear, -  
7 . Sw ift he th y  f l i g h t !
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**00 th e  Night* (v* 1) 
hy P*B. S h elley .
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1 . Wrap th y  form in  a  m antle grey 
2* S ta r- in w ro u g h t!
S. B lind  w ith  th in e  h a i r  th e  eyes o f  Day,
4 . K iss  h e r  u n t i l  she he w earied o u t,
5 . Then wander o 'e r  c i ty ,  and sea , and lan d ,
6* Touching a l l  w ith  th in e  o p ia te  wand -
7* Come, long-sought t
**Po th e  Night** (v*2) 
hy P.B. S h e lley .
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1* When I  a ro se  and saw th e  dawn,
Z* I  s ig h ’d fo r  th e e ;
3 . When l i g h t  rode h ig h , and th e  dew was gone,
4 . And noon la y  heavy on flow er and t r e e ,
5. And th e  weary Day tu r n ’d to  h is  r e s t ,
6* L in g erin g  l ik e  an  unloved g u e s t,




2. a i ( : ) 6 ( : ) K
3. 0 a i : 6u: ax:
4. ae u: h i : e
5. ae a i a : i
6. il e •i* i i :
7. a i ( : )
k i i *
6 ( : )
"3fo th e  M ght” (v*S) 
hy S h e lley .
ae h: e
ae a ju: 9
0 aua: S A







1. Thy. b ro th e r  Death came, and. c r ie d ,
2. ’Wouldst thou  me?T
3. Thy sweet c h i ld  S leep , th e  f iln y -e y e d ,
4* M unm r’d l i k e  a  noontide  bee,
5 . ’ S h a ll  I  n e s t l e  n ear th y  side?
6 . Wouldst th o u  me?’ -  And I  r e p lie d ,
7 . »Ho, no t t h e e i 1
**I*o th e  H lght” (v*4) 
by P*B. S h e lley .
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1» L o v e lie s t o f  t r e e s ,  th e  cherry  now 
2- Is  hung w ith  hloom along th e  bough,
3* And s tan d s  about th e  woodland r id e  
4- Wearing w hite  fo r  E a s te r t id e .
5* Eow, o f  ny th re e sc o re  y ea rs  and te n ,
6* Twenty w i l l  no t come ag a in ,
7* And ta k e  from seventy  sp rin g s  a sco re ,
8* I t  on ly  le av e s  me f i f t y  more.
9* And s in ce  to  look  a t  th in g s  in  bloom
10. KLfty sp rin g s  a re  l i t t l e  room,
11* About th e  woodlands I  w i l l  go
12. qjo see th e  ch erry  hung w ith  snow.
A.E* Housman.
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1. The n ig h t i s  f r e e z in g  f a s t ,
Z* To-qporrow comes December;
5* And w in te r f a l l s  o f  o ld  
4* Are w ith  me from th e  p a s t;
5 . And c h ie f ly  I  remember 
6* How Dick would h a te  th e  cold*
7. B a ll ,  w in te r , f a l l ;  f o r  he,
8* Prompt: hand and headpiece c le v e r ,
9* Has woven a  w in te r  robe ,
10. And made o f  e a r th  and sea 
11* H is o v e rco a t fo r  e v e r,
12* And w ears th e  tu rn in g  g lo b e .
A*£. Housman.
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1. When th e  eye o f  day i s  sh u t,
2. And th e  s ta r s  deny th e i r  beams,
3 . .and about th e  fo re s t  hut
4 . Blows th e  ro a r in g  wood o f  dreams,
5 . Prom deep c lay , from d e se rt rock ,
6 . Prom th e  sunk sands o f  th e  main,
7 . Come not a t  my door to  knock,
8 . H earts  th a t  loved me not ag a in .
9. S leep , he s t i l l ,  tu rn  to  your r e s t
10. In  th e  lan d s  where you a re  la id ;
11. In  f a r  lo dg ings e a s t and west
12. L ie down on th e  beds you made.
13. In  g ro s s  m arl, in  blowing d u s t,
14. In  th e  drowned ooze o f  th e  sea,
15. Where you would n o t, l i e  you must,
16. L ie you must, and not w ith  me. A.E.
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1. The w este rn  wave was a l l  a -flam ej
2. The day was w e ll n igh  done I
3 . Almost upon th e  w estern  wave
4 . E e s ted  th e  "broad "bright Sunj
5* "When th a t  s tra n g e  shape drove suddenly
6* B etw ixt u§ and th e  Sun.
"The Rime o f  th e  A ncient M ariner” (171-176) 
"by S .T . C oleridge.
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1 . A slum ber did. my s p i r i t  sea l;
2. I  had no human fe a rs :
5* She seemed a th in g  th a t  could not fe e l
4 . The touch  o f  e a r th ly  y e a r s .
5* Ho m otion has she now, no fo rce ;
6# She n e i th e r  h ears  nor sees;
7* R o lled  round in  e a r th ’ s d iu rn a l course,
8 . W ith ro ck s , and s to n es , and t r e e s .
W. Wordsworth.
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1. The verjr GodJ th in k ,  Ahih; dost thou th in k ?
2. So, th e  A ll-G re a t, were th e  A ll-L oving too  -
3* So, th rough  th e  th u n d er comes a human voioe
4. Saying, "0 h e a r t I  made, a  h eart h e a ts  here I
5. "Eace, my hands fa sh io n ed , see i t  in  m yselfI
6* "Thou h a s t no power no r raayst conceive o f mine,
7. "But love I  gave th e e , w ith  n y se lf  to  love,
8* "And thou  must love me who have d ied  fo r  th eeJ"
An E p is t le  co n ta in in g  th e  S trange M edical 
E xperience o f K arshish , th e  Arah Physic ian  
hy R. Browning.
I. 9 e i '°A
<
1a





2. 6u: a i h: * * M i e : •i S: 1 i &SA
3. 6u:a u(:) 9 i ®A i e i ( :)
•/ M ju: 95
v
®i-A/
4. ei: ou(: ) h: a i ( ; ) ^ :a e i ( :) a:
>
i: i e t A
5. ®1:A a i ( :) as k ®a
/
i : i •i a i ( :)
/
eA
6. du: 95 ou(: ) auo:A o(:) &i:
#9 1: 0 W!*
7. A 0A a i ( : ) ei: i ( : h
>
•i a i ( :) e u(:) K
V
8. 85 du: A A i ( : ) Aft: ae ai l o(:) i S A
X 16
1. 0 l a t e s t  "born and lo v e l ie s t  v is io n  f a r
2. Of a l l  Olympus’ faded h ie ra rch y !
5* F a ir e r  th a n  Phoehe’ s sap p h ire -reg io n ’d s t a r ,
4# Or V esper, amorous glow-worm o f  th e  sky;
5 . E a ire r  th a n  th e s e ,  though temple thou  hast none,
6 . Nor a l t a r  heap’d w ith  flow ers;
7. Nor V irg in -c h o ir  to  make d e lic io u s  moan 
8* Upon th e  m idnight hours;
9 . No v o ic e , no lu t e ,  no p ip e , no incense sweet
10. From chain-swung censer teem ing;
11. No s h r in e , no g rove , no o ra c le , no heat
12. Of pale-m ou th ’d prophet dreaming.
From **Po Psyche" 
hy J .  K eats.
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1* How o f t  do th ey  t h e i r  s i lv e r  "bowers leave 
2* To come to  succour u s , th a t  succour want,
3* How o f t  do th e y  w ith  golden pineons cleave 
4* The f l i t t i n g  skyes, l i k e  f ly in g  p u rsu iv an t,
5* A gainst fo u le  feendes to  a id  us m il i ta n t :
6* They fo r  u s  f i g h t ,  th ey  watch and dewly ward,
7. And t h e i r  b r ig h t  squadrons round about u s  s la n t ;
8* And a l l  f o r  lo v e , and no th ing  fo r  reward:
9. 0 , why should  heavenly  God to  men have such regard?
**Uhe E aerie  Queene" (11*8)
by E. Spenser*
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1. S o f t ly  a lo n g  th e  road o f  evening,
2 . In  a  tw i l ig h t  dim w ith  ro se ,
5 . W rinkled w ith  age, and drenched w ith  dew,
4 . Old Nod, th e  shepherd, goes.
5. H is drowsy f lo c k  stream s on "before him,
6 . T h e ir  f le e c e s  charged w ith  go ld ,
7 . To where th e  sun’ s l a s t  "beam lean s  low
8. On‘ Nod th e  shepherd’ s fo ld .
9. The hedge i s  quick  and green w ith "brier,
10. !Rrom t h e i r  sand th e  conies creep ;
11. And a l l  th e  b ird s  th a t  f ly  in  heaven
12. F lock s in g in g  home to  s leep .
IS . H is lambs outnumber a noon’ s ro se s ,
14* Y et, when n ig h t ’ s shadows f a l l ,
15. His b l in d  o ld  sheep-dog, Slumber-soon,
16. M isses not one o f  a l l .
17. H is a re  th e  q u ie t s teep s  o f  dreamland,
18. The w aters  o f  no more p a in ,
19. H is ram’ s b e l l  r in g s  ’n ea th  an a rch  o f s ta r s ,
20. ”R e s t , r e s t ,  and r e s t  a g a in .”
”Nod”
by W« de la  Mare.
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X. Sweet and low, sweet and low,
2. Wind o f th e  w estern  sea ,
3. Low, low, "breathe and blow,
4« Wind o f  th e  w estern  sea l
5* Over th e  ro l l in g -w a te r s  go,
6* Gome from  th e  dying moon, and blow,
7. Blow him a g a in  to  me;
8* While my l i t t l e  one, w hile ray p re t ty  one, s le e p s .
9* S leep and r e s t ,  s le e p  and r e s t ,
10. B ather w i l l  come to th e e  soon;
11* K e st, r e s t ,  on m o th e r's  b re a s t ,
12* B ather w i l l  come to  th e e  soon;
13. B ather w il l  come to  h is  babe in  the  n e s t ,
14. S i lv e r  s a i l s  a l l  out o f  the  west
15. Under th e  s i lv e r  mooni
16. S leep , ny l i t t l e  one, s leep , ray p re t ty  one, s leep .
1. f: 33 ou:A u SB
2. /  •ai; 0 a e §(:)
3. ou:
A ou:A i : se ou:A
4. / •ai: 0 9 /e its )
5. du: 9 a ou: •i
6, A 0 a ai: •i
7. ou: •1 & Si: u(:)
8. &i: aits) /l K i i :
9. i : se /e. S3




®A 0 a' 3
12. a: 9 i 1 uC)
13. a: a •1 A u(:>
14. jl a ei: o (:) 8u:
15. /A a a ./l 3
16.
/•





















1. Make me thy  ly r e ,  even as th e  f o r e s t  i s :
2. What i f  my le a v e s  a re  f a l l i n g  l ik e  i t s  own!
3. The tum ult o f thy  m ighty harm onies
4. W ill tak e  from both  a deep, autumnal tone ,
5. Sweet though in  sad n ess . Be thou , S p i r i t  f ie r c e ,
6. My s p i r i t .  Be thou me, im petuous one!
7. Drive ray dead though ts  over th e  u n iverse
8. Like w ith e red  le av e s  to  quicken a new b ir th !
9. And, by th e  in c a n ta t io n  o f ih i s  v e rs e ,
10. S c a t te r ,  as from an unex tingu ished  h ea rth
11. Ashes and sp a rk s , my words among mankind!
12. Be through my l i p s  to  unawakened earth
13. The trum pet o f a prophecy! 0 Wind,
14. I f  W inter comes, can Spring  be f a r  behind?
"Ode to  the West Wind" (v.5) 
by P.B. S helley .
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1. Around, around, flew  each, sweet sound,
2. Then d a r te d  to  th e  Sun;
3* Slowly th e  sounds came "back again ,
4 . How mixed, now one hy one.
5. Sometimes a~dropping from th e  sky
6. I  heard  th e  sIcy-lark  s ing ;
7. Sometimes a l l  l i t t l e  “b ird s  th a t  a re ,
8. How th e y  seemed to  f i l l  th e  sea and a i r
9* W ith t h e i r  sweet ja rg o n in g l
10. And now Ttw as l ik e  a l l  in strum en ts ,
11. How l ik e  a lo n e ly  f lu t e ;
12. And now i t  i s  an a n g e l’ s song,
13. T hat makes th e  heavens “be mute.
14. I t  ceased: y e t  s t i l l  th e  s a i l s  made on
15. A p le a sa n t n o ise  t i l l  noon,
16. A n o ise  l ik e  o f  a  hidden “brook
17. In  th e  le a f y  month o f  June,
18. That to  th e  s le e p in g  woods a l l  n igh t
19. S in g e th  a  q u ie t  tu n e .
"The Bime o f  th e  Ancient Mariner” (354-372) 
ty  S . f . C oleridge.
X 21b
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1. Her h e a r t  i s  windy A p ril w eather -
2. Til/hite clouds a d r i f t  on sunny sk ies ;
3 . And a l l  th e  b lu e b e l ls  dance to g e th e r
4 .  W ith in  h e r ey es .
5* Her h e a r t  i s  windy A p ril w eather,
6* W ith swaying l i l i e s ,  bending t r e e s ;
7. And hope goes f lu t t e r in g  l ik e  a  fe a th e r
8* Upon th e  b re e z e .
from "Windy Weather” 
by .R.C. M acfie.
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1., M usic, when s o f t  vo ices d ie ,
2. V ib ra te s  in  th e  memory -
3. Odours, when sweet v io le ts  s icken ,
4 . Live w ith in  th e  sense they guicken.
5 . R o se -le a v e s , when th e  rose  i s  dead,
6. Are heaped f o r  th e  be loved’ s bed;
7* -And so th y  th o u g h ts , when thou a r t  gone,
8. Love i t s e l f  s h a l l  slumber on.
P.B. Shelley .
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1,. Loughareema, Loughareemal
2. S ta rs  come o u t ,  an* s ta r s  a re  h id in* ;
3 • The w ather w hispers on th e  s to n es ,
4* Thd'. .f l i t ih e r .in * .. afotihs' are:, frS e • *
5 . One’ s t  "before th e  mornin* l ig h t  
6* ffiie Horsemen w i l l  come r id  i n f 
7# Boun* an* roun* th e  f a iry  lough,
8 . AnT no one th e re  to  see .
(v .3 )
M. O 'S e i l l .
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1. Loughareemal Loughareema
2. L ie s  so h ig h  among the  h ea th e r;
3. A l i t t l e l o u g h ,  a dark  lough,
4 . $he w a th e r’ s "black an* deep.
5. Ould herons go a - f is h in g  th e re ,
6. An’ s e a - g u l ls  a l l  to g e th e r
7. F lo a t roun* the one green is la n d .
8. On th e  f a i r y  lough a s le e p .
(v.l)
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2. When th e  sun goes down a t seven,
5. When th e  h i l l s  a re  dark and a iry ,
4 . fT is  a  curlew  w h is tle s  sweet I
5 . Then som ethin1 r u s t le s  a l l  th e  reeds
6 . That s tan d  so th ic k  an* even;
7. A l i t t l e  wave ru n s  up th e  shore
8. An* f l e e s ,  a s  i f  on f e e t .
(v .2 )
M. O 'N e ill.
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1. For to  "bear a l l  naked tru th s,
2. And to  en v isa g e  circum stance, a l l  calm,
3* That i s  th e  top  o f  so v ere ig n ty . Mark w e lll
4 . As Heaven and E arth  are fa ir e r ,  fa ir e r  far
5* Than Chaos and blank Darkness, though once c h ie fs ;
6* And a s  we show beyond th a t Heaven and Earth
7 . In form and shape compact and b e a u tifu l,
8* In w i l l ,  in  a c t io n  f r e e ,  companionship,
9 . And thousand o th er  s ig n s o f  purer l i f e ;
10* So on our h e e ls  a fr e sh  p er fec tio n  trea d s ,
11 • A power more stron g  in  beauty, bom  o f  u s ,
12. And fa te d  to  e x c e l  u s ,  a s  we pass
13. In g lo r y  th a t  o ld  Darkness: nor are we
14. Thereby more conquer’d , than by us the ru le
15. Of sh a p e le ss  Chaos.
"Hyperion” (11.203-217) 
by J . K eats.
1. (0o: u ( : ) £e : o ( : ) e i : •1
2. ae u ( : ) Ve i •l 9: *A ®A b: a* a
3. /as i 9 b 0 b 9 *a d:
4. 86 e 88 b: a ( : ) e s : ® A 09: 9 & a










o u : A
& : a










t \ )VI A
8. •l *1a





9. 86 an: 0 /A d a i : 0 jbe: 9 H i .A
10. ou: 0 duo: b i ( : ) #e e e 9
/
©A
u . e i( : ) aue: o©(:) /0 •l ju: i * b: 0 *A
12. ae e i : •l u ( : ) e e ae 1:
13. •i h: •l ae 6u: "eA i l l ) a t : ) i* A
H . eat:) Si: o o ( : ) b 86 ai(:>
/
A 9
15. 0 ei: •l ei: °A
X 28
1 . She was w earingthe co ra l t a f f e t a  tro u sers
2 . Someone had brought her from Ispahan,
3 . And th e  l i t t l e  go ld  coat w ith  pomegranate b lossom s,
4 .  And th e  c o r a l-h a fte d  fea th er  fan;
5* But she rah down a K entish  lane in  th e  m oonlight,
6 . And skipped in  th e  pool o f  th e  moon as  she ran.
7 . She cared not a rap for  a l l  th e b ig  p la n e ts ,
8 . For B ete lg eu se  or Aldebaran,
9 . And a l l  th e  b ig  p la n ets  cared nothing fo r  her,
10 . 5?hat sm all im pertinent charlatan;
1 1 . But she clim bed on a K entish  s t i l e  in  th e  m oonlight,
12 . And laughed a t th e  sky through the s t ic k s  o f  her fan .
" F a ll Moon”
by V. S ack v ille-W est.
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1 . S u n lig h t, m oonlight,
2 . T w ilig h t, s ta r lig h t  -
3 . Gloaming a t the c lo se  o f  day,
4 . And an owl c a l l in g ,
5 . Cool dews f a l l in g
6* In a wood o f  oak and may.
"Dream Song" (v* l)  
TjyV. de la  Mare*
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1 . Lant era -1 i  gh t , tap er-1 i g h t,
2 . T o rch lig h t, n o -lig h t
5 . Darkness a t the shut o f  day,
4 . And l io n s  roaring,
5 .  Their wrath pouring
6 . In w ild  waste p laces far  away.
•*Dream Song (▼ .2 )  
by V. de la  IIare.
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E lf - l ig h t ,  h a t - l ig h t ,
Touchwood-light and to a d - lig h t ,
And the sea a shimmering gloom o f  grey,
And a sm all fa ce  sm iling  ' • • .
In a dream*s b eg u ilin g
In a world o f  wonders fa r  away,
"Dream Song” ( v . 3 ) 
by W. de la  Mare.
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1 . I come from haunts o f  coot and hern,
2* I make a sudden s a l ly
3 . Spark le out among th e  fe r n ,
4 .  To D ick er down a v a l l e y .
"The Brook" ( v . l )  
hy Lord Tennyson.
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1. ^  th ir t y  h i l l s  I hurry down,
2* Or s l i p  between the r id g e s ,
3 . tw enty th orp s, a l i t t l e  town,
4* And h a lf  a  hundred bridges*
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1* I  ch a tter  over stony ways,
2* In l i t t l e  sharps and t r e b le s ,
3 . * I  hobble in to  eddying bays,
4 .  I babble on th e pebbles*
**The Brook* (t* 4 )  
by Lord Tennyson.




i  i i CL* m •*
3 . a i ( : )  1
s.
i i l z ) • i i
U t “




1* I  c h a tte r , c h a tte r , a s  I flow
2 . To jo in  the "brimming r iv e r ,
3 .  5br men may come and men may go ,
4» Bat I go on fo r  ever .
"The Brook" (v*6) 
by Lord Tennyson.
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1 . I f  you cam keep your head w hem all abou# you
2. Are lo s in g  th e ir s  and "blaming i t  on you;
3 . I f  you can tr u s t  y o u r s e lf  when a l l  men doubt you,
4 .  But make allow ance fo r  t h e ir  doubting to o ;
5 . I f  you can wait and not he t ir e d  by w a itin g ,
6* Or being l i e d  about, don’t  d ea l in  l i e s ,
7 . Or being hated don’t  g iv e  way to  h a tin g ,
8# And y et don’t  look too good, nor ta lk  too  w ise .
"If" (v • l )  
by R. K ip lin g .
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1 • I f  you can  dream -  and n o t make dream s y o u r m a s te r ;
2 .  I f  you can  th in k  -  and n o t make th o u g h ts  y o u r a im ;
3 .  I f  you can  m eet w ith  Trium ph and D i s a s t e r
4 .  And t r e a t  th o s e  two im p o s te rs  j u s t  th e  same;
5 .  I f  you can  b e a r  to  h e a r  th e  t r u t h  y o u ’ve spoken
6 .  T w is ted  by  knaves to  make a t r a p  f o r  f o o l s ,
7 .  Or w atch  th e  th in g s  you gave y o u r l i f e  to  b ro k e n ,
R . And s to o p  and  b u i ld  ’ em up w ith  w o rn -o u t t o o l s .
" I f "  ( v .2 )  
by R. K ip l in g .
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1 .  I f  you can  make one heap  o f  a l l  y o u r w in n in g s
2 .  And r i s k  i t  on one tu r n  o f  p i t c h - a n d - to s s ,
3 .  And l o s e ,  and s ta r t ,  a g a in  a t  y o u r b e g in n in g s  
A . And n e v e r  b r e a th e  a word ab o u t y o u r l o s s ;
5 .  I f  you can  f o r c e  y o u r h e a r t  and n e rv e  and  sinew
6 . To s e rv e  y o u r tu r n  lo n g  a f t e r  th e y  a r e  gone,
7 .  And so h o ld  on when th e r e  i s  n o th in g  in  you
8 .  E xcep t th e  W ill  w hich soys to  them : nH old o n l"
" I f '" ( v . 3 ) 
by  R. K ip l in g .
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1 . I f  you can  t a l k  w ith  crow ds and keep  y o u r v i r t u e ,
2 .  Or w alk  w ith  K ings -  n o r l o s e  th e  common to u c h ,
3 .  I f  n e i t h e r  fo e s  n o r  lo v in g  f r i e n d s  can  h u r t  you ,
4 .  I f  a l l  men co u n t w ith  you , b u t  none to o  much;
5 .  I f  you can f i l l  th e  u n fo rg iv in g  m in u te
6 .  W ith s i x t y  seconds* w orth  o f  d i s ta n c e  ru n ,
7 .  Y ours i s  th e  E a r th  and e v e ry th in g  th a t* s  i n  i t ,
8 .  And -  w hich i s  more -  y o u ’ l l  be a  Man, my so n l
" I f "  ( v .4 )  
by R. K ip l in g .
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1* Ye d u c t i l e  y o u th s ,  whose r i s i n g  sun
2. Hath, many c i r c l e s  s t i l l  t o  ru n :
5 . Who w is e ly  w i th  t h e  p i l o t ’ s c h a r t ,
4 .  To s t e e r  t h r o ’ l i f e  t h ’u n s te a d y  h e a r t ;
5 . And, a l l  t h e  y o u th fu l  voyage p a s t ,
6 . To g a in  a  happy p o r t  a t  l a s t :
7 . A tte n d  a  S e e r ’ s i n s t r u c t i v e  song ,
8* F or m ora l t r u t h s  to  dream s "belong.
9 . I  saw t h i s  wondrous V is io n  soon ,
1 0 . Long e re  my sun  had r e a c h ’ d i t s  noon;
11 . J u s t  when th e  r is in g -  "beard "began
12 . To g ra c e  my c h in ,  and c a l l  me man.
" V is io n s  f o r  th e  E n te r ta in m e n t  and 
I n s t r u c t i o n  o f  Younger M inds’* (V is io n  5 .1 )  
"by C o tto n .
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1.  "A P o tte r , S ir ,  lie was "by trad e,"
2 . Said I ,  becoming q.uite c o lle c te d ;
3 . "And wheresoever he appeared,
4* P a ll twenty tim es was P eter feared
5 . Ebr once th a t Peter was resp ected .
"Peter B ell"  (301-205) 
by W. Wordsworth.
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1 . A l l ,  a l l  i s  s i le n t  -  rocks and woods,
2* A ll s t i l l  and s i le n t  -  fa r  and near*
3 . Only th e A ss, w ith  motion d u ll ,
4 .  Upon th e  p ivot o f  h is  sk u ll
5 . Turns round h is  long l e f t  ear .
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"Peter B ell"  (411-415) 
hy w. Wordsworth.
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1 . Let them whose v o ic e  can stop  th e  c lou d s,
2 . Whose cunning eye can see  th e wind,
3* T e l l  to  a curious world the cause
4 . Why, making here a sudden pause,
5* The Ass turned round h is  head, and grinned .
"Peter B e ll " (621-825) 
"by W. Wordsworth.
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1* As ruinous a p lace i t  was,
2 . thought P eter , in  th e sh ire  o f  F ife
3 . That served ny tu rn , when fo llo w in g  s t i l l
4* From land to land a r e c k le s s  w i l l
5 . I married rty s ix th  wi f e i
nP eter Bell** (861-865) 
lay W. Wordsworth.
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1 . And P eter B e l l ,  who, t i l l  th a t n ig h t,
2 . Had "been th e w ild e s t  o f  h is  c la n ,
3* Forsook h is  crim es, renounced h is  f o l l y  
4* And, a f t e r  te n  months’ m elancholy,
5 . Became a good and honest man.
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1 .  T h e n  d id  t h e  l i t t l e  15aid r e p l y ,
2 . " S e v e n  hoys and g i r l s  a r e  \?ej
5 . I1 no o f  u s  i n  th e  c h u rc h -y a rd  l i e ,
4* B e n e a th  th e  c h u rc h -y a rd  t r e e * ”
5 .  "You ru n  a b o u t ,  my l i t t l e  ISaid,
6* Your lim b s  th e y  a r e  a l i v e ;
7* I f  two a r e  i n  th e  c h u rc h -y a rd  l a i d ,
8* T hen  ye a r e  o n ly  f i v e . ”
9 . " T h e ir  g r a v e s  a r e  g re e n , th e y  may "be seen ,"
1 0 . The l i t t l e  I ja id  r e p l i e d ,
1 1 . "Tw elve s te p s  o r  more from  my m o th e r’ s  d o o r ,
12* And th e y  a r e  s id e  by s i d e . "
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from "We are Seven" 
by W. Wordsworth.
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1 . I was smoking a c ig a r e tte ;
2 . Maud, my w i f e ,  and th e  ten or  McKey,
3 . Were s in g in g  tog eth er  a b l i th e  duet,
4 .  And days i t  were b e tte r  I should forget
5 .  Came suddenly back to  me.
6 . Days when l i f e  seemed a gay masque b a l l ,
7 .  And to  lo v e  and be loved was th e  sum o f  i t  a l l .
8.  They have ceased sin g in g  that o ld  d u et,
9 . S ta te ly  Maud and the ten or McKey.
10 . "You are burning your coat w ith  your c ig a r e t te ,
11. And qu’avez vous, d ea rest , your l i d s  are w et,"  
12* Maud says as she lean s o fer me.
13. And I sm ile , and l i e  to  her, husband-wise
14. "Oh i t  i s  nothing but smoke in  my ey es ."
"The D uet" 
by E.W* W ilcox.
X 47b
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1 . Afar in  th e D esert I love to r id e ,
2. With the s i le n t  Bush-boy a lone by my s id e ;
3 . O'er th e  brown Karroo, where the b le a t in g  cry
4 .  Of th e  springbok's fawn sounds p la in t iv e ly ;
5# And th e  tim orous quagga's s h r i l l  w h is tlin g  neigh
6 . Is  heard by th e  fou n ta in  at tw ilig h t  grey;
7- Where th e  zebra wantonly t o s s e s  h is  mane,
8 . With w ild  hoof scouring the d e so la te  p la in ;
9 . And th e  f l e e t  foo ted  o s tr ic h  over the waste
10. Speeds l ik e  a horseman who tr a v e ls  in  h a ste ,
11. H ieing away to  th e  home o f  her r e s t ,
12 . Where she and her mate have scoop'd t h e ir  n est
13. Ear h id  from th e  p i t i l e s s  plunderers'', view
14. In th e  p a th le ss  depths o f  th e  parch'd Karroo.
”Afar in  th e  D esert” 
by P r in g le ,
X 48b
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1 . But at la s t  th ere  came a pause, I stood a l l  v ib ra tin g
w ith  thunder,
2. Which my soul had u sed . The s ile n c e  drew her fa ce  up
l ik e  a c a l l .
3 . Could you gu ess what word she u ttered ?  She looked up
as i f  in  wonder,
4 . With te a r s  headed on her la s h e s , and sa id  "Bertraml"
i t  was a l l .
5 . I f  she had cursed me -  and she might have -  or i f  even,
w ith  queenly hearing ,
6 . Which a t need i s  used  hy women, she had r ise n  up
and sa id ,
7 . " S ir , you are my g u e s t , and th ere fo re , I have g iven
you a f u l l  hearing -
8. Mow, heseech  you, choose a name exactin g  somewhat
l e s s ,  instead" -
9* I had horne i t  I -  hut that "Bertram" -  why, i t  l i e s  there
on the paper
10. A mere word, w ithout her a cce n ts , -  and you cannot judge
the weight
11. Of the calm which crushed my passiont I  seemed swimming
in  a vapour, -
12. And her g e n tle n e ss  d id  shame me,* whom her scorn made
d e so la te .
"Lady G erald ine's Courtship" 
(IZXXII-LXZXIV) 
hy B .B . Browning.
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1* ’There i s  a p leasu re in  p o e tic  pains
2. Which only Poets know;’ -  ft  was r ig h t ly  sa id :
3# Whom could the ISuses e ls e  a llu r e  to  tread
4* T heir smoothest paths, to  wear th e ir  l ig h t e s t  chains?
5 . When happiest Fancy has in sp ired  the s t r a in s ,
6 . How o f t  the m alice o f  one lu c k le ss  word
7 . Pursues th e  E nthusiast to th e s o c ia l  hoard,
8* Haunts him b e la ted  on the s i le n t  p la ins*
9. Yet he rep in es  n o t, i f  h is  thought stand c le a r ,
10. At l a s t ,  o f  hindrance and ob scu rity ,
11. Fresh a s  th e s ta r  that crowns th e  brow o f  mom;
12 . B righ t, sp ec k le ss , as a softly-m oulded  te a r
13 . The moment i t  has l e f t  the v ir g in ’ s eye,
14 . Or rain-drop  lin g e r in g  on the pointed thorn .
W. Wordsworth.
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1 . "Wow, l i t t l e  Edw ard, say  why so:
E. l i t t l e  Edw ard, t e l l  me w hy.” -
3 . ” 1 canno t t e l l ,  I  do n o t know .” - -
4 .  "Why, t h i s  i s  s t r a n g e ,” s a id  I ;
5 . ” F o r , h e re  a r e  woods, h i l l s  sm ooth and  warm:
6 . T h e re  s u r e ly  m ust some r e a s o n  he
7 . Why you  w ould change sw eet L isv y n  farm
8 . Eor K ilv e  hy th e  g re e n  s e a .”
9 . At t h i s ,  my hoy hung down h i s  h e a d ,
10 . He h lu s h e d  w ith  shame, n o r  made r e p ly ;
1 1 . And t h r e e  t im e s  t o  th e  c h i ld  I  s a id ,
IE . "Why, Edw ard, t e l l  me why?”
from  "A necdote  f o r  le a th e rs "  
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T 1
1* W ilt thou upon the high and giddy mast
2* S ea l up th e  sh ip -boyf s ey es , and rock h is  tr a in s
3 . In crad le  o f  th e  rude imperious surge,
4 .  And in  the v i s i t a t i o n  o f  th e  w inds,
5* Who take th e  r u ff ia n  b illo w s  by th e  top ,
6 .  Curling th e ir  monstrous heads and hanging them 
7* With d ea f'n in g  cjamours in  the slip p ery  c lou d s,
8 . f h a t ,  w ith  th e h u rly , death i t s e l f  awakes?
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Canst thou , 0 p a r t ia l s leep ! g iv e  thy repose  
To th e  wet sea-hoy in  an hour so rude;
And in  th e  calm est and most s t i l l e s t  n ig h t ,
With a l l  ap p lian ces and means to  "boot,
Deny i t  to  a king? Then, happy low, l i e  down!
Uneasy l i e s  the head th a t wears a crown.
"King Henry 1V" (Pt . I I . I I I . 1 .26 )  
ly  W. Shakespeare.
T 3
1- I f  tbou d id st ever hold me in  thy h ea rt,
2. Absent th ee  from f e l i c i t y  aw h ile ,
3* And in  t h i s  harsh world draw thy breath  in  pain
4 .  To t e l l  my s to iy .
"Hamlet" (7 .2 .3 6 0 )  
by W. Shakespeare.
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1. Tims fa r  th ese  beyond
2 . Compare o f  mortal prowess, y e t  observed  
3* T h eir dread commander: h e, above th e  r e s t
4 .  In shape and gestu re  proudly em inent,
5 . Stood l ik e  a tower; h is  form had yet not lo s t
6 . A ll  i t s  o r ig in a l b r ig h tn ess , nor appear’d
7 . Less than archangel r u in ’d , and th e  ex cess  
8* Of g lory  obscured: as when the sun new -risen  
9* Looks through the h orizon ta l m isty a ir ,
10 . Shorn o f  l i is  beams; or from behind the moon,
11. In dim e c l ip s e ,  d isa stro u s  tw ilig h t  sheds
12. On h a lf  th e n a tio n s , and w ith  fea r  o f  change
13. P erplexes raonarchs: darkenTd so , y et shone
14. Above them a l l  the archangel; but h is  face
15. Peep scars o f  thunder had in tren ch 1d, and care
16. Sat on h is  faded cheek, but under brows
17. Of d au n tless  courage, and con sid erate  pride
18. W aiting revenge: cru el h is  eye, but cast
19 . S igns o f  remorse a n d  p a s s i o n  to behold
20. The fe llo w s  o f  h is  crim e, the fo llo w ers  ra th er,
21. Par other once beheld i n  b l i s s ,  condemned
22. For ever now to have th e ir  lo t  in  pa in ,
23. M illio n s  o f  s p ir i t s  fo r  h is  fa u lt  amerced
24. Of heaven, and from e ter n a l splendours flu n g
25. For h is  r e v o lt ,  yet f a i t h f u l  how they stood ,
26. T h eir g lo r y  w ith er’d; as when heaven’ s f ir e
27. Hath scathed th e fo rest oaks or mountain p in es ,
28. With singed top  th e ir  s ta te ly  growth, though bare,
29. Stands on the b la sted  heath . He now prepared
30. To speak; whereat th e ir  doubled ranks they bend
31. From wing to  wing, and h a lf  en close  him round
32. With a l l  h is  peers: a tte n tio n  held  them mute.
33 . T hrice he e s s a y ’d, and th r ic e  in  sp ite  o f  scorn
3 4 . T ears, such as angels weep, burst forth ; at la s t
35 . Words interw ove w ith  sighs found out th e ir  way.
"Paradise Lost" (1 .599-633) 
by J* M ilton . .
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1« What though th e f i e l d  he lo s t?
2* A ll i s  not lo s t ;  the unconquerable w i l l ,
3 . And study o f  revenge, immortal h a te ,
4 .  And courage never to submit or y ie ld ,
5* And what i s  e l s e  not to  he overcome;
6 . That g lo ry  never sh a ll  h is  wrath or might
7 . E xtort from me.
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"Paradise Lost" (1 .104-110)  
hy J . M ilton .
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1- Not th a t f a i r  f i e l d
2. Of Enna, where Proserpine gath erin g  flo w ers ,
3 . H e rse lf  a fa ir e r  flow er , hy gloony D is
4 . Was g a th er 'd , which co st Ceres a l l  th a t pain
5 . To seek her through the world.
"Paradise L ost” (IV .268-272) 
hy J . M ilton . .
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1 . A m ilk-w hite Hind, ium ortal and unchanged
2 . Fed on th e  lawns and in  the fo r e s t  ranged.
J.  Dryden.
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X* To Hounslow Heath I poin t and Banstead Down;
Z• Thence comes your imitton, and th ese  ch ick s ny own.
A. Pope.
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1. Mark r u ff ia n  V io len ce , d i s t a in ’d with, crim es, 
2* Bousing e la te  in  th e se  degenerate tim es;
3 . View u nsuspecting  Innocence a prey,
4 .  As g u i le f u l  Fraud p o in ts  out the err in g  way;
5 . While su b tle  L it ig a t io n ’ s pl'iant tongue
6 . The l i f e -b lo o d  equal sucks o f  B ight and Wrong*
B* Burns.
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Leeze me on drink! i t  g ie s  u s mair 
Than e ith e r  school or c o lle g e ;
It k in d le s  w it ,  i t  waukens l a i r ,
I t pangs us fou o knowledge 
jQ tt whisky g i l l  or penny wheep 
Or ony stronger potion  
It never f a i l s ,  on drinking deep, 




1. A prince can mak’ a b e lte d  k n igh t,
2 . A marquis, duke, and a* th a t;
3 . But an honest man’s aboon h is  m ight,
4 . G-uid f a i t h  he mauna f a ’ th a t;
5 . For a ’ th a t ,  and a ’ th a t ,
6 . T h eir d ig n i t i e s ,  and a ’ th a t ,
7 . The p ith  o* sen se , and p rid e o ’ worth,
8 . Are h igher rank than a ’ th a t .
B. Barns.
1. 96
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1 . The sacred 3.owe o* w eel-p laced  lo v e  
2* L uxuriantly in d u lge i t ;
3 . But never tempt t h * I l l i c i t  rove,
4* Tho* naeth ing should d iv u lg e  i t .
5 . I waive th e  quantum o ’the s in
6* The hazard o 'c o n c ea lin g ,
7 . But ochl i t  hardens a f w ith in ,
8* And p e t r i f i e s  th e  f e e l in g .
B . Burns.
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1. Who made th e  h e a r t , ’ t i s  He alone
2. D ecided ly  can t iy  us;
3 . He knows each chord, i t s  various tone;
4 . Each sp r in g , i t s  various b ia s .
5 . Then a t the balance l e t ’s be mute,
6 . We never can a d ju st i t ;
7. What’s done we p a r tly  may compute,
8 . But know not what’s r e s is t e d .
R, Burns.
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T 14
1* To make a happy f ir e - s id e  clim e
2. To weans and w ife ,
3 . T h at’ s th e  tru e  pathos and sublim e
4 . Of human l i f e .
£ •  Burns.
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T 15
1 . Thou Bower Supreme, whose mighty scheme 
Zm These woes o f  mine f u l f i l ,
3 . Here firm  I r e s t ,  they must he b est
4 .  Because th ey  are Thy W illi
R. Burns*
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T 16
1 . Had we never loved  sae k in d ly ,
2. Had we never loved  sae b l in d ly ,
3 . Never met, or never parted ,
4 .  We had n e’ er  heen broken-hearted.
H. Burns.
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1. We twa hae p a id l ' t  i* th e burn
2 . Prom mornin1 sun t i l l  d ine;
5 . But seas between u s braid  hae roar'd
4 .  S in  auld lang syne . • .
B. B um s.
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1 . On th e hrink o f  the n ight and th e  morning,
2* %  coursers are wont to  in s p ir e ,
3* But th e Earth has ju s t  whispered a warning,
4 .  That th e ir  f l ig h t  must he sw ifte r  than f i r e .
P .B . S h e lle y .
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1 . Afy minnie does co n sta n tly  deave me 
2* And b id  me beware o f young men;
3 . They f l a t t e r ,  she says, to  d ece iv e  me)
4 .  Bat wh& can th in k  sae q ' Tam Glen?
B* Barns*
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1* I!fy heart ach es, and a drowsy numbness pains 
Zm lay sen se , as though o f  hemlock I had drunk,
3 . Or emptied some d u ll o p ia te  to  th e  drains
4 .  One minute p a s t , and Lethe-wards had sunk:
5* ’T is  not through envy o f  thy happy l o t ,
6 .  But b ein g  too happy in  th in e  happiness, ■
7 . That thou, ligh t-w in ged  Dryad of th e  t r e e s ,
8. In some m elodious p lo t
9 . Of beechen green , and shadows num berless,
10 . S in gest o f  summer in  fu ll- th r o a te d  e a se .
( v . l )
i .  a i ( : ) a: e i s * as e i (
2 .  a i  ( : ) /®* 3 6u: 0





\•1 0 u (:) e •
V
6. A i: i ft: k
7. ae d u : A fti:
/
i •1
8. ' •l 1 4e o u : i
/ /
9. 0 i : i : A ae ae/
i o # •l >i 0 A e






V i  u ( :) 9























i tl ou: •l *SA
1 . 0 ,  fo r  a draught o f  v in tage! th a t hath been
2. Cool'd a long age in  the d eep -d elv id  earth ,
3 . T a stin g  o f  F lora and the country green ,
4 .  Dance, and Provencal song, and sunburnt roirthl
5* 0 fo r  a "beaker f u l l  o f  th e  warm South,
6 . H il l  o f  the tr u e , th e  b lu sh fu l Hippoorene,
7 . With headed bubbles winking a t th e  brim,
8 . And p u rp le-sta in ed  mouth}
9 . That I might d rink , and lea v e  the world unseen,
10 . And w ith  th ee  fade away in to  the fo r e s t  dim*
(v*8)
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1* £lade fa r  away, d is s o lv e ,  and qn.ite fo rg et
2 . What thou among th e  le a v es  hast never known,
3 . The w earin ess, th e  fe v e r , and th e  f r e t
4 . Here, where men s i t  and hear each o th er groan;
5 . Where p a lsy  shakes a few , sad, la s t  grey h a ir s ,
6 .  Where youth  grows p a le , and sp e c tr e -th in , and d ie s ;
7« Where hut to  th ink  i s  to  he f u l l  o f  sorrow
8. And leaden-eyed  d esp a irs;
9 . Where Beauty cannot keep her lu stro u s  e y e s ,
10. Or new Love pine at them heyond to-morrow.
(v .3 )
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1- Awayl awayl fo r  I w i l l  f l y  to  th ea ,
2 . Not ch ario ted  "by Bacchus and h is  pards,
3 . But on the v ie w le ss  wings o f  Poesy,
4 . Though th e  d u ll Brain p erp lexes and retards:
5 .  Already w ith  th eet tender i s  the n ig h t ,
6* And haply the Queen-Moon i s  on her throne,
7 . C lu ste r ’d around hy a l l  her starry  Pays?
8 . But here there i s  no l ig h t  *
9* Save what from heaven i s  w ith  th e  B reezes Blown
10. Through verdurous glooms and winding mossy ways.
(v .4 )
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1. I cannot see what flow ers are a t my f e e t ,
2* Nor what s o ft  incense hangs upon th e houghs,
3 .  But, in  enhalmed darkness, guess each sweet 
4* Wherewith th e  seasonable month endows
5 . The g r a ss , th e  th ic k e t ,  and th e  f r u i t - t r e e  w ild ;
6 . White hawthorn, and the p asto ra l e g la n tin e ;
7 . Ih s t- fa d in g  v io le t s  cover*d up in  lea v es:
8 . And mid-May* s e ld e s t  c h ild
9 . The coming m usk-rose, f u l l  o f  d e ^  w ine,
10* The murmurous haunt o f  f l i e s  on summer eves*
(v .5 )
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1 . D arkling I l i s t e n ;  and, fo r  many a tim e
2 . I have been h a lf  in  lo v e  w ith  e a se fu l D eath,
3 . C a ll’d him s o f t  names in  many a mus&L rhyme,
4 .  To take in to  th e  a ir  my q u iet breath;
5* How more than ever seems i t  r ic h  to  d ie ,
6 . To cease upon th e  midnight w ith  no pa in ,
7* While thou art pouring fo r th  thy sou l abroad
8« In such an ecstasy*
9* S t i l l  wouldst thou s in g , and I have ears in  va in  -
10* To th y  h igh  requiem become a sod.
(v .6 )
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1 . Thou wast not born fo r  death , inanortal B irdl 
Z» . No hungry g en era tion s tread  th ee  down;
3 . The v o ic e  I hear t h i s  passing  n ight was heard
4 .  In an cien t days hy emperor and clown:
5* Perhaps th e  se lf-sam e song that found a path  
6* Through th e  sad heart o f  Ruth, when, s ic k  fo r  home,
7- She stood in  te a r s  amid th e a l i e n  corn;
8 . The same th a t o f t - t im e s  hath
9 . Charm*d magic casem ents, opening on the foam
10. Of p e r ilo u s  s e a s , in  faery  lands fo r lo rn .
tv .7)
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1* ForlornX th e very word i s  l ik e  a h e l l
Z* To t o l l  me hack from th ee  to my so le  s e l f  I
2* Adieu I th e  fancy cannot cheat so w e ll  
4* As she i s  famed to  do, d ece iv in g  e l f .
5 . Adieu x adieuX thy p la in t iv e  anthem fades
6 . Past th e  near meadows, over the s t i l l  stream,
7 . Up th e  h i l l - s i d e ;  and now * t is  hurled  deep
8* In th e  next v a lle y -g la d e s :
9 . Was i t  a v is io n , or  a waking dream?
10. F led  i s  th a t musics -  do I wake or s leep ?
(v .8 )
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1 . l e t  once more, 0 ye la u r e ls ,  and once more
2. Ye m yrtles “brown, w ith  iv y  never se r e ,
3 . I come to pluck your “b err ies  harsh and crude,
4 .  And v/ith forced  f in g e r s  rude
5 . Shatter your le a v e s  “before the mellowing y ear .
6* B it t e r  c o n s tr a in t , and sad o ccasion  dear
7* Compels me to  d istu rb  your season due:
8* For Iy c id a s  i s  dead, dead ere h is  prime,
9 . Young Iy c id a s , and hath not l e f t  h is  peer:
10 . Who would not s in g  fo r  hycidas? he knew
11. H im self to  s in g , and b u ild  th e  lo f t y  rhyme.
12. He must not f lo a t  upon h is  watery b ie r
13. Unwept, and w e lter  to  the parching wind,
14. Without th e  meed o f  some m elodious t e a r .
(v.l)
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1 . Begin th en , S is t e r s  o f  th e  sacred  w e ll
2 . That from beneath th e  seat o f  Jove doth  spring
3 . B egin , and somewhat lou d ly  sweep th e  s t r in g .
4 .  Hence w ith  d en ia l v a in  and coy excuse:
5 . So may some g e n t le  Muse
6- V/ith lucky words favour my d estin ed  urn;
7 . And as he p a sse s , turn
8 . And b id  f a ir  peace be to  my sab le  shroud.
L 3
1 . F or we w ere nursed , u p o n  t h e  s e lf - s a m e  h i l l ,
2 . Fed th e  same f lo c k  by f o u n ta in ,  sh a d e , and  r i l l ,
3 . T o g e th e r  b o th ,  e re  th e  h ig h  law ns a p p e a r ’ d
4 .  U nder th e  o p e n in g  e y e - l i d s  o f  th e  m orn,
5 .  We d ro v e  a - f i e l d ,  and b o th  t o g e t h e r  h e a rd
6 . What tim e  th e  g r a y - f l y  w inds h e r  s u l t r y  h o rn ,
7 .  B a t te n in g  o u r  f lo c k s  w ith  th e  f r e s h  dews o f  n i g h t ,
8* O ft t i l l  t h e  s t a r ,  t h a t  r o s e  a t  e v e n in g  b r i g h t ,
9* Tow ard h e a v e n ’ s d e s c e n t  had s lo p e d  h i s  w e s te r in g  w h e e l.
1 0 . M eanw hile t h e  r u r a l  d i t t i e s  w ere n o t m u te ,
1 1 . T em per’ d to  th e  o a te n  f l u t e ;
1 2 . Bough S a ty r s  d a n c e d , and Fauns w ith  c lo v e n  h e e l
1 3 . From th e  g la d  sound w ould no t b e  a b s e n t  lo n g ;
1 4 . And o ld  Dam oetas lo v e d  to  h e a r  o u r  song .
(v .3 )
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1 . Bat, ohl th e  heavy change, now thou art gone,
2 . Now thou art gone, and never mast return!
3* Thee, Shepherd, th ee  the woods and d eser t caves
4 .  With w ild  thyme and th e  gadding v in e o ’ergrown,
5 . And a l l  t h e ir  ech oes, mourn:
6 . The w illow s and th e  h a ze l copses green
7 . S h a ll now no more he seen
8* Fanning th e ir  joyous le a v e s  to  thy s o ft  la y s : -
9* As k i l l i n g  a s  the canker to  th e  r o se ,
10 . Or taint-w orm  to  th e  w eanling herds th a t g ra ze ,
11 . # r  fr o s t  to  f lo w ers , that t h e ir  gay wardrobe wear
12 . When f i r s t  th e w h ite-th orn  blows;
1 3 . Such, I y c id a s , th y  lo s s  to  shepherd’ s ea r .
(v .4 )
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1* Where w ere y e ,  lym phs, - when t h e  r e m o r s e le s s  deep  
2* C lo sed  o ’ e r  t h e  head  o f  y o u r  lo v e d  L y o id a s?
3 .  F o r n e i t h e r  w ere ye p la y in g  on t h e  s te e p
4 .  Where y o u r  o ld  "bards, th e  fam ous D ru id s ,  l i e ,
5 .  Nor on th e  shaggy t o p  o f  Fibna h ig h ,
6 . Nor y e t  w here Deva s p re a d s  h e r  w iz a rd  stream s
7 . Ay meI I  fo n d ly  dream
8 * Had y e  "been t h e r e  -  f o r  what c o u ld  t h a t  have done?
9* What c o u ld  th e  I5u.se h e r s e l f  t h a t  O rpheus "bore,
1 0 . Ehe Ma.se h e r s e l f ,  f o r  h e r  e n c h a n tin g  son ,
1 1 . Whom u n i v e r s a l  n a tu r e  d id  la m e n t,
1 2 . When "by t h e  r o u t  t h a t  made th e  h id e o u s  r o a r
13* H is g o ry  v is a g e  down th e  s tre a m  was s e n t ,
1 4 . Down t h e  s w if t  H ehrus to  t h e  L e s b ia n  sh o re ?
(v .5 )
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1 . A la s I  what h o o ts  i t  w i th  u n c e s s a n t  c a re
2 . To te n d  t h e  hom ely , s l i g h t e d ,  s h e p h e rd ’ s t r a d e  
3* And s t r i c t l y  m e d i ta te  th e  th a n k le s s  Mu.se?
4* Were i t  n o t  b e t t e r  d o n e , a s  o t h e r s  u s e ,
5 . To s p o r t  w i th  A m a ry ll is  i n  t h e  sh a d e ,
6 .  O r w i th  t h e  t a n g l e s  o f  N e a e ra ’ s h a i r ?
7 . Fame i s  th e  sp u r t h a t  th e  c l e a r  s p i r i t  d o th  r a i s e  
8 * {That l a s t  i n f i r m i t y  o f  n o b le  mind)
9 . To s c o rn  d e l i g h t s ,  and  l i v e  l a b o r io u s  d ay s ;
1 0 . But th e  f a i r  g u e rd o n  when we hope to  f i n d ,
11* And t h in k  to  b u r s t  ou t in to  sudden  b l a z e ,
1 2 . Gomes to  b l in d  Fury  w ith  th e  a b h o rre d  s h e a r s
13* And s l i t s  th e  t h in - s p u n  l i f e .  ’ But n o t th e  p r a i s e ’
1 4 . Phoebus r e p l i e d ,  and  t o u c h ’d my t r e m b lin g  e a r s ;
15 . ’ Fame i s  no p l a n t  t h a t  grow s o n  m o r ta l  s o i l ,
16 . l o r  i n  t h e  g l i s t e r i n g  f o i l
1 7 . S e t o f f  to  t h e  w o r ld , n o r i n  b ^oad  rum our l i e s :
18 . B ut l i v e s  and  s p re a d s  a l o f t  by th o s e  p u re  ey es
19 . And p e r f e c t  w i tn e s s  o f  a l l - j u d g i n g  J o v e ;
2 0 . As he p ro n o u n ces  l a s t l y  on e a ch  d e e d ,
21 . O f so much fame i n  h eaven  e x p e c t th y  m e e d .’
( v . 6 )
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1. 0 fou n ta in  A rethuse, and thou honour’d flo o d
2 . Sm ooth-slid ing I/Iincius, crown’d w ith  voca l reed s,
3 .  That s tr a in  I  heard v/as o f  a  higher mood.
4 .  But now my oat proceeds,
5 . And l i s t e n s  to  th e herald o f  th e  sea
6 . That came in  Neptune’ s p lea;
7 . He a sk ’d th e  w aves, and ask 'd  th e fe lo n  winds,
8 . What hard mishap hath doom 'd t h i s  g e n t le  swain?
9 . And q u e s tio n ’d e v e r y  gust o f  rugged wings
10 . That "blows from o f f  each beaked promontory:
11 . They knew not o f  h i s  s to r y ;
12. And sage Hippotades th e ir  answer b r in g s ,
13 . That not a b la s t  was from h is  dungeon stra y 'd ;
14. The a ir  was calm, and on th e le v e l  brine
15. Sleejc Panope w ith  a l l  her s i s t e r s  p la y ’d.
16. I t  was th a t f a t a l  and p e r fid io u s  bark
17 . B u ilt  in  th e e c l ip s e ,  and r ig g 'd  w ith  cu rses  dark,
18 . That sunk so low th a t sacred head o f  th in e .
(v .7 )
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1 . lJext Gamas, r e v e re n d  s i r e ,  went f o o t in g  s lo w , ^
2* H is m a n tle  h a i r y ,  and  h i s  bonnet se d g e ,
3 . I nw rought w ith  f i g u r e s  dim , and on th e  edge
4 .  L ike  t o  t h a t  sa n g u in e  f lo w e r  in s c r ib e d  w i th  woe:
5- *Ahl who h a th  r e f t , *  q u o th  h e ,  *ny d e a r e s t  p ledge?*
6 * L a s t  came, and  l a s t  d id  go 
7* iphe p i l o t  o f  th e  G a l i le a n  la k e ;
8 * Two m assy k e y s  he b o re  o f  m e ta ls  tw a in
9 . (The g o ld e n  o p e s , th e  i r o n  s h u ts  a m a in );
10* He shook h i s  m it re d  lo c k s ,  and s t e r n  b e sp ak e :
1 1 . *How w e l l  c o u ld  I  have  s p a re d  f o r  t h e e ,  young sw ain ,
1 2 . Enew o f  3u c h  a s  f o r  t h e i r  b e l l i e s *  sake
13 . C reep  and  in t r u d e  and c lim b  i n t o  t h e  f o ld l
14 . Of o t h e r  c a re  th e y  l i t t l e  r e c k o n in g  make
15 . T han  how to  sc ram b le  a t  th e  s h e a re rs *  f e a s t ,
1 6 . And shove away th e  w o rth y  b id d e n  g u e s t .
17- B lin d  m ouths! t h a t  s c a rc e  th e m s e lv e s  know how to  h o ld
18 . A sh e e p -h o o k , o r  have le a rn * d  au g h t e l s e  th e  l e a s t
1 9 . T h a t to  th e  f a i t h f u l  herdm an*s a r t  b e lo n g s .
2 0 . What r e c k s  i t  them ? What need  th e y ?  They a r e  sped ;
21 . And when th e y  l i s t ,  t h e i r  l e a n  and  f la s h y  songs.
22- G ra te  on t h e i r  s c r a n n e l  p ip e s  o f  w re tc h e d  s tra w ;
23 . The hungry  sheep  lo o k  u p , and  a r e  n o t f e d ,
24 . But sw oln  w i th  w ind and th e  ra n k  m is t  th e y  draw
25 . Hot in w a rd ly , and f o u l  c o n ta g io n  s p re a d :
26 . B e s id e s  w hat th e  g rim  w o lf  w i th  p r iv y  paw
27. D a ily  d e v o u rs  a p a c e , and n o th in g  s a id :
28 . -  But th a t two-handed engine at the door
29. Stands ready to  sm ite once, and smite no more.*
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R e tu rn ,  A lp h e u s , th e  d re a d  v o ic e  i s  p a s t  
T h a t sh ru n k  t h y  s tr e a m s ;  r e t u r n ,  S i c i l i a n  M use, 
And c a l l  th e  v a l e s ,  and b id  them  h i t h e r  c a s t  
T h e ir  b e l l s  and f lo w e r e ts  o f a th o u sa n d  h u e s ;
Ye v a l l e y s  lo w , w here  th e  m ild  w h is p e rs  u se  
Of s h a d e s , an d  'wanton w in d s , and g u sh in g  b ro o k s , 
On whose f r e s h  la p  th e  sw a rt s t a r  s p a r e ly  lo o k s ,  
Throw h i t h e r  a l l  y o u r q u a in t  e n a m e lI ’ d eyes 
T hat on th e  g re e n  t u r f  suck  th e  h o n e y ’d show ers 
And p u rp le  a l l  th e  ground w ith  v e r n a l  f lo w e r s .  
B rin g  t h e  r a th e  p r im ro se  t h a t  fo r s a k e n  d i e s ,
The t u f t e d  c ro w - to e , and  p a le  je s s a m in e ,
The w h i te  p in k , and  th e  pansy f r e a k 'd  w i th  j e t ,  
The g lo w in g  v i o l e t ,
The m u sk -ro se , and th e  w e l l - a t t i r e d  w o o d b in e , 
v /ith  c o w s lip s  wan t h a t  hang  th e  p e n s iv e  h e a d ,
And e v e ry  f lo w e r  t h a t  sad  e m b ro id ery  w e a r s :
Bid a m a ran tu s  a l l  h i s  b e a u ty  sh e d ,
And d a f f a d i l l i e s  f i l l  t h e i r  cups w i th  t e a r s  
To s tre w  th e  l a u r e a t  h e a r s e  w here L ycid  l i e s . 
F o r , so t o  in te r p o s e  a l i t t l e  e a s e ,
L e t our f r a i l  th o u g h ts  d a l ly  w i th  f a l s e  s u rm ise ;  
Ay me I v/hi 1 s t  th e e  th e  sh o re s  and  so u n d in g  se a s  
Wash f a r  away, -  w h e re ’ e r  th y  bones a r e  h u r l ’ d , 
w h e th er beyond th e  storm y H e b rid e s  
W here th o u  p e rh a p s , under th e  w helm ing t i d e ,  
V i s i t e s t  th e  b o tto m  o f  th e  m onstrous w o r ld ;
Or w h e th e r  th o u ,  t o  o u r jp o is t vcrwe d e n ie d ,
S l e e p 's t  by th e  f a b l e  o f  B e l le r u s  o ld ,
7/here t h e  g r e a t  V is io n  o f  t h e  guarded  mount 
Looks to w a rd  ITamancos and B ay o n a 's  h o ld
-  Look hom eward, A n g e l, now, and m e lt  w i th  r u th :
-  And, 0 ye d o lp h in s ,  w a f t  t h e  h a p le s s  y o u th !
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1 . Weep no m ore, w o efu l sh e p h e rd s , weep no m ore,
'2* For l y c i d u s ,  y o u r  so rro w , i s  n o t d ead ,
3* Sunk th o u g h  he he b e n e a th  th e  w a te ry  f lo o r ;
4 . So s in k s  th e  d a y - s t a r  i n  t h e  o c e a n -b e d ,
5* And y e t  anon r e p a i r s  h is  drooping head
6 * And t r i c k s  h i s  beam s, and w ith  n e w -sp an g le d  o re
?• Flames in  th e  fo re h e a d  o f  t h e  m orning  sky:
8 .  So L y c id a s  sunk low , b u t m ounted h ig h
9* Through th e  d e a r  m ight o f  Him th at w a lk ’d the waves
10. Where, o t h e r  g ro v e s  and o th e r  s tre a m s  a lo n g ,
11. "With n e c ta r  p u re  h i s  oozy lo c k s  he l a v e s ,
12* And h e a r s  t h e  u n e x p re s s iv e  n u p t i a l  song
13. In t h e  b l e s t  kingdom s meek o f  jo y  and lo v e .
14 . There e n t e r t a i n  him  a l l  th e  s a i n t s  above
15. In  solemn tro o p s , and sweet s o c ie t i e s ,
16. That s in g , and s in g in g  in  th e ir  g lo r y  move,
17 . And wipe th e te a r s  for  ever from h is  ey es .
18 . Now, ly c id a s ,  th e  shepherds weep no more;
19 . H enceforth  thou art th e  Genius o f  the shore
20. In t l y  la rg e  recompense, and sh a lt be good
21. To a l l  th a t wander in  th a t p er ilo u s  f lo o d .
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1* Thus sang the uncouth swain to  th e  oaks and r i l l s ,  
J£. While the s t i l l  morn went out w ith  sandals grey;
3 . Se tou ch ’d th e  ten d er stops o f  variou s .q u il ls ,
4* With ea&er thought w arbling h is  Doric lays 
5* And now th e  sun had s tr e tc h ’ d out a l l  th e  h i l l s ,
6» And now was dropt in to  th e  weatern bay:
? •  At la s t  he r o se , and tw itc h ’d h is  mantle blue:
8 .  To-morrow to  fr e sh  woods, and pastu res new.
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CM CM H lO
CD +x <
& ,i *~2 +1 xi +1
i
t









o Hj02 ĤI h|03
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